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1. Introduction

“Good name in man and woman, dear my lord,

Is the immediate jewel of their souls:

Who steals my purse, steals trash — ’tis something-nothing,
*Twas mine, 'tis his, and has been slave to thousands —
But he that filches from me my good name

Robs me of that which not enriches him

And makes me poor indeed”.

(Othello, Act 111, Scene III).

The importance of reputation in early Ireland is reflected in the
concept of lig n-enech *honour-price’. This established the amount of
compensation due to a person in the event of an injury and also acted as
- a measure of his status in a hierarchical society (Kelly 1988, 8 ff.). Oper-
. -ating within such a society, the poet wielded considerable power through
his ability to praise and satirise: just as a person’s honour could be en-
“ hanced through praise, so his standing in society could be diminished
~ through satire.

The purpose of the present work is to make available a range of ma-
terial from the Old and Middle Irish periods which gives an overview of
~ the nature and function of satire in early Ireland.! The work began as an
edition of an Old Irish tract on the classification of satire (beginning Cis
lir fodlai aire? ‘“How many divisions of satire are there?’; hereafter Fodlai
Afre) which has been edited in diplomatic form by Meroney (1950, 199~
212). In view of the important function of satire as a legal sanction, it was
decided to include an edition of the Old Irish heptad on satire. Aside
from the Fodlai Aére tract, relatively few satires have been preserved from

1 Some material, including passages cited in the Introduction and Notes on the editions,
has not been translated before. Where previous translations exist, I note only those cases
where my translation differs significantly.
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2 Introduction

the Early Irish period and so it was decided to provide editions of satiri-
cal stanzas which are cited as metrical illustrations in a Middle Irish tract
on metres known as Mittelirische Verslehren 111 (hereafter MV III). This
is one of four metrical tracts (Thurneysen 1891, 1-182) which together
constitute an important source of information on Old and Middle Irish
rhyming syllabic verse.? Although the satires are not drawn from a ho-
mogeneous text and are cited out of context, they nevertheless provide
the modern reader with an insight into the forms and themes of Early
Irish satire and the language of invective.’

Some of the material edited below has been discussed by Mercier in
The Irish Comic Tradition (1962, 105-27), a work which provides a useful
overview of satire and parody in Ireland ranging from the early period to
the works of Swift and Joyce. Several of the satires from MV III are cited
in the standard works on metrics by Meyer (1909) and Murphy (1961)
and a number has also been edited by Meyer with English and German
translations (1917 and 1919 respectively). The reader is also referred
to important contributions by L. Breatnach (1988, 2004, 2006), McCone
(1989), Meroney (1949, 1950, 1953), (o) Cathasaigh (1986) and Robinson
(1912).

The book is divided into four chapters. Chapter 1 takes the form of
a general overview of legal and literary aspects of satire. Chapter 2 is an
edition of the Fodlai Aére tract, including a discussion of the manuscript
transmission and an examination of other systems of classification. Chap-
ter 3 is an edition of the Old Irish heptad on satire, accompanied by later
glosses and commentary. Chapter 4, which forms the bulk of the work, is
a miscellany of eighty-six satirical stanzas extracted from MV III. These
have been numbered consecutively for ease of reference and have been
classified according to subject matter and form as follows:

1) Satires and curses (nos. 1-30).*

2) Invectives, which are further classified into four types:

Type A: a series of abusive epithets in the vocative in which the subject
is addressed by name (nos. 31-49).

Type B: a series of abusive epithets in the vocative in which the subject
remains anonymous or is at most identified with a particular place (nos.

50-6).

2 For a discussion of the contents of the four tracts see O hAodha (1991, 207-10).

3 Although my aim has been to include all satires in Mittelirische Verslehren 111, some may
have escaped my attention due to the difficult nature of the material.

4 Nos. 21, 22 and 27 are curses.
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Type C: a series of abusive epithets in the nominative in which the
subject is named (nos. 57-79).

- Type D: a series of abusive epithets in the nominative in which the
subject remains anonymous or is at most identified with a particular
place (nos. 80-6).

Legal Aspects of Satire

The reciprocal nature of the relationship between the poet and his
patron in Early Irish society, whereby the poet received a reward (duas)
in exchange for his praise poem (dian), is described by Watkins (1976,

" 270) as ‘... a moral and ideological necessity. For only the poet could

confer on the patron what he and his culture valued more highly than
life itself: imperishable fame...’. The concept is aptly illustrated by the
p}u‘ase eochair duaisi diana (Meyer 1908, 270 q. 5): ‘the key of recom-
pense is poems’. This relationship existed within the framework of a
hierarchical and aristocratic society, where attributes such as nobility,

‘wealth and generosity were highly valued (Kelly 1988, 7-10, 139-40). A

ninth-century panegyric in the Codex Sancti Pauli addressed to Aed mac
Diarmata illustrates the concept of praise in exchange for reward. Here
the poet praises his patron’s lineage and generosity, stating that a molad
maissiu mdenib, bhiaidfidir ldedib limmsa (Thes. ii, 295 q. 3): ‘praising him
is more beautiful than treasures, it will be sung in lays by me’. Praise is
clearly viewed as being more valuable and enduring than material trea-
sures, since it confirms the patron’s status in society. Such a belief is
reflected in the well-known assertion by Cia Chulainn that fame and glory
are preferable to longevity: Amra brig canco rabur acht denld 7 denadaig ar
bith acht co marat m’airscéla 7 m’imthechta dimm ési ‘It is a wonderful thing
lf I am but one day and one night in the world provided that my fame
and my deeds live after me’ (C. O’Rahilly 1967, 26 11. 961-2). 5

-This reciprocal relationship had its negative manifestation in the
fgrm of satire, the use of which as a powerful legal sanction on the

part of the poets is well documented in the laws and literature. It is

stated in the heptads, for example, that a king who tolerates satire

forfeits his honour-price and consequently his right to rule: [A] Tait .uii.
9ig la feine na dligh dire na logh enech ... 7i foluing air no aire ... “There
- are seven kings in Irish law who are not entitled to compensation

5 O Cathasaigh (2005, 295 ff.) discusses this statement by Cii Chulainn in the context

- of the encomiastic tradition as reflected in saga literature.




4 Introduction

or honour-price... a king who tolerates satire or satirising’ (CIH i
14.34-15.3).° The laws differentiate between justified and unjustified
satire, stating that a person who suffered unjustified satire was entitled
to payment of his honour-price as compensation (Kelly 1988, 137-9).
They also distinguish between the formal, legal satire of the fili ‘poet’
and that of the cdinte ‘satirist’, who was reviled by both secular and
ecclesiastical authorities (McCone 1989, 127-31 ; 1990, 225-8).

Fear of satire is illustrated by the belief that it was capable of caus-
ing physical injury or death and there are numerous references to this
effect in the literature and laws of the Old and Middle Irish periods,
where metaphors of weapons, lacerating and cutting are frequent. In
Bretha Nemed Toisech, for example, satire is portrayed as a verbal blade
which wounds cheeks: Ro Joebra fiamann / fo thuinn tethnatay, / ro diisced
Juil / fora griaide gniis, / conid fodirc inna rus / ro mbriathraib bith. ‘Ver-
bal blades have cut beneath his skin, blood has been aroused onto his
cheeks [and] face, so that it is evident in his countenance that he has
been wounded by words’ (L. Breatnach 1998, 42). As noted by Mercier
(1962, 107), the modern-day maxim that ‘sticks and stones will break
my bones but names will never hurt me’, often uttered in an attempt
to lessen the hurt and embarrassment caused by nicknames or ridicule,
would have provided little comfort to the victim of satire in early Ireland.
A belief in the power of words to cause actual harm is expressed in the
Collectio Canonum Hibernensis, where it is stated that false accusations are
as dangerous as physical injuries: Nemo peritorum et prudentium putet, quod
minus sit periculum in verbis linguae mentiendo, quam manibus sanguinem ef-
Jundendo (Wasserschleben 1885, 68 Cap. 16): ‘No wise or learned person
would think that there would be less danger in lying by word of mouth
than in shedding blood by hand’. The compiler of a passage of legal ma-
terial on false accusation incorporates a similar citation to emphasise the
harm which can be caused by false words: [N]emo peritorum 7 prudentium
dubitare debet quod sangis efunditur uerbis 7 linga sicut 7 mainibus cum anmis
[leg. armis) efunndi uidetur .i. ni toimnenn nach neolach combadh lugha do
pecad gao i mbriathraib ina todhail fola 6 laim “No wise or learned person
should doubt that blood is shed by words and tongue as it is seen to be
shed by hands with weapons, i.e. no knowledgeable person thinks that

6 When quoting from CIH, the abbreviations for dano, no, uero and immorro are ex-
panded silently. Note that two of the Middle Irish satires edited in Chapter 4 below are
directed against kings: Ri Connacht, cenn tamain ‘The king of Connacht, a block-head’ no.
68; Ri Cera, Cii Chonnacht “The king of Cera, Cii Chonnacht’ no. 71. No. 63 is directed
against a king’s son: Mac rig na nDése ‘The son of the king of the Dési’.
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false words are any less of a sin than shedding 'blood by hand’ (CIH iv
1383.9-11).7 Just as the words of a false accusation could cause harmful
consequences for the victim, so the words of a satire were believed to be
capable of inflicting both physical and social dar-nag.e.. '

The poet’s power to use satire as a legal sanction is 1llu‘strateq in a pas-
sage in Bretha Nemed Dédenach: Niroich colainn coimdilsi f-emech.’Oenc‘hazrde
fon Eilg n-dragar. It é ind filid do-bongat cdin n—efwch: dazg’mf mcl_z n—zmdc:lrg
imnd bi giall nd comurradas, coro fuiglea cich dia giall griaide frisna fileda
ar omun a n-aire. ‘The body is not as vulnerable as the face/honour. A
single treaty is enforced throughout Ireland. I.t is the poets who efxforce
the regulation of honour, because of [the existence of] .the po?ule ter-
ritories without exchange of hostages and joint citizenship (lit. ‘around
which there is neither hostage nor joint citizenship’),. so that everyone
submits to the poets for fear of their satire, hax:ing thel’r ,cheeks/ honour
as hostage (lit. ‘by means of the hostage of his cheek’) (L. Breatnz%ch

2004, 26-7). A similar description of satire as a poet’s weapon Whl'Ch
was effective beyond the boundaries of the tiath is found in I\‘rhdc'llc Insb
commentary on Uraicecht Becc: ... is e taidbeas a sem.iu_ eigni doib amuig
i fail i tincaidier renda aer 7 na tincaidter renda airm ‘it is he v.vho levies
the penalty for their forcibly removed chattels for them outside whcrez
barbs of satires are responded to and where barbs of weapons are nof
(L. Breatnach 1984, 190). Further evidence of the belief in the poet’s
power to cause harm can be seen in the satires edited in Chapter 4 be-
low, where we find invectives with metrical names such as bricht nathrach
Néde ‘Néde’s venomous incantation’ no. 46, as well as sentiments. suc.h
as 70 mela mo mallacht! ‘may my curse grind him!” no. 71. A belief in
the power of satire to maim and kill lasted well into the Early Modern
Irish period and the Annals of Connacht for the year 1414, for exam-
ple, record the death of the Lord Lieutenant, John Stanley, as a resul.t of
satire. The threat of satire was also used alongside the threat of c.lencal
sanctions to enforce a treaty between O Domhnaill of Tir Chonaill and
Tadhg O Conchobhair concerning Sligo Castle in 153? (M. Carney 1943,
289; O Cathasaigh 1986, 15).2
The poet’s power was not absolute, however, and the commentary on
Uraicecht Becc cited above continues with the statement that the lord was

i i i i d commen-
7 This text consists of Old Irish (and one Latin) extracts with later glosses an
tary (Companion 62-3). For the Latin citation see O Corrdin, Breatnach and Breen (1984,
433 no. 58) and Bracken (1995, 192). ) ) o
8 For a discussion of satire in the seventeenth and eighteenth centuries see O Briain

(2006).




6 Introduction

responsible for enforcing the poet’s claim for payment in cases where
threats of satire were ignored: ... is e toibdes loigidecht a naisdi doib i fail i
tincaiter renda airm 7 na tincaiter renda aeiri *. .. it is he who levies the pay-
ment of their metres for them where barbs of weapons are responded
to and barbs of satire are not’ (L. Breatnach 1984, 190). Poets were
also obliged to ensure that their compositions were of a high standard in
terms of both metre and content, and they could only request the reward
appropriate for a particular metre. Bretha Nemed Dédenach contains a ver-
sified list specifying the appropriate rewards for poems in various types
of metres, ranging in value from a grown heifer for a poem composed
in dian metre to a chariot worth one cumal for a composition in anamain
metre (CIH iii 1119.28-32; see Kelly 1988, 45).° A Middle Irish poem
on different types of metres by Cellach tia Riianada, who died in 1079,
reflects the importance attached to accuracy in poetical compositions:
Casbairdne chass chumaide / is brass ma ros-binnige, / noco chéir a cammfige
/ dar cenn n-Gir iss indile (Thurneysen 1912, 77 §12): ‘Complex, well-
formed casbairdne, it is powerful if you harmonise it; it is not proper to
construct it falsely for the sake of gold and wealth’. The law tract Di As-
tud Chirt ocus Dligid includes the fili diupartach ‘fraudulent poet’ among
a list of nemed, or privileged, grades whose status is degraded because of
improper behaviour, stating that: dlegar do cach filid nemdiubairtce aircedail
‘non-fraudulence of composition is due from every poet’ (CIH i 234.6—
7). In the Middle Irish glosses on this section, fili diupartach is glossed
.i. fili beires diubairt neich ar ae, ara abairt, ara dan ‘i.e. a poet who defrauds
someone by [his] composition, by his utterance, by his poem’ (CIH i
234.10-11). A version of this passage in the Old Irish introduction to the
Senchas Mar explains fili diupartach by the etymological glosses .i. urain-
epertach, beires diubairt .i. adbal-eibertach .i. cuingis ni ‘i.e. excess-speaking,
he who makes a supplication, i.e. great-speaking, i.e. he who seeks some-
thing’ (CIH ii 352.21).1° Commentary on the passage states that the
penalty for demanding an excessive reward is the same as that for com-
posing an unlawful satire: IN fili dano connaig forcraidh a duaisi no agras
in mét na dlighinn no doni air nindligthech, is a letheneclann dibhas ime gach
ernaile dibh fri cach naon chena coruice in tres fecht, 7 a laneneclann uero on

9 A version of this passage is cited in MV 1I §93 (Watkins 1963, 233).

10 In the etymological gloss, the element diu- is glossed by adbal ‘great’ and airdin
‘excess’. Cf. athgabail ... im diubud nuire .i. ani ala a n-adbultebe na huire ‘Distraint
... concerning the digging of a grave, i.c. that which is in the great cutting of the grave’
(Cethairslicht Athgabilae, CIH v 1698.16, 25). Urain-epertach is a standard etymological gloss
on diupart when used in the contractual sense of over-payment (McLeod 1992, 182 §48).
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tres fecht amach “The poet, moreover, who demands an excessive reward,
or who sues for the amount he is not entitled to, or who cormposes an
unlawful satire, it is his half honour-price which each one of those cat-
egories diminishes concerning him with respect to each one, moreover,
until the third time, and [it is] his full honour-price, truly, from the third
time onwards’ (CIH vi 2091.8-11).

According to Gibretha Caratniad, a poet is not entitled to payment for
false praise, since this is equivalent to satire: ... ar bo molad ngoa fri[s]-
suid air ‘denn es war ein falsches Lob, das einem Schmahlied gleichkam’
(Thurneysen 1925, 309 §4).!"! A Middle Irish gloss on the text indicates
that false praise could constitute a form of mockery: .i. mad ar chuitbiud
do-gnether, a letheneclann dé ind. 7 cethramthu .uii. cumal, madicain docan—
aur- in sin ‘Wenn es zum Spotte gemacht wird, erhalt er (der Verspot-
tete) seinen halben Ehrenpreis dafir. Und (er erhalt) das Viertel von 7
cumal, wenn dieses in der Ferne gesungen wird’.'?2 The last few words
of the gloss are corrupt, and Thurneysen suggests reading mad i céin do-
cantar ‘if it is from afar that it is recited’. A similar description is found
in the heptad on satire: der 6 bard benar / bis i céin canar ‘A satire which
is composed by a bard who is far away and which is recited’; see p. 83
below. A further safeguard against the misuse of satire existed in the
form of trefocul, a formal warning procedure which poets were expected
to follow prior to the composition of a lawful satire. This was a poem

- of mixed praise and satire, warning the victim of his offence (UR 139;

L. Breatnach 1988, 17-19; 2004, 25-6). It was also illegal for the poet
to satirise someone after his request had been granted, as stated in the
fragmentary law tract Antéchiae: Ni bi aer iar logad .i. ar ni bi aer don fili iar
tabairt do loighi a aisti reime, no iarna logad do do neoch logh a aisti “There is
no satire after conceding, i.e. for there is no satire by the poet after the
reward for his poem has already been given to him, or after the reward
for his poem has been conceded by someone to him’ (CIH iv 1238.36—-

. 1239.4-5). Praise was believed to negate the ill effects of the satire and

so the remedy for unjustified satire was the composition of a palinode
or praise poem, as stated in Bretha Nemed Toisech: Do-renar aor a molad, ar

* as freiu ro-siad aor oldas an moladh ‘Satire is compensated for by means

of praise, for satire reaches further than praise’ (UR 37 1. 15; see also
Watkins 1962, 117 and Kelly 1988, 138).

11+ for it was false praise which was equivalent to satire’. For an example of false praise
(tdr molta) see Fodlai Aére tract §12.

12 4 ¢. if it is for mockery that it is done, his half honour-price [is due] to him in that
case: and one quarter of seven cumals [is due] if it is from afar that it is recited’.

J-
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Literary Satire

There are many accounts in the literature of poets abusing their
powers of satire in order to extort gifts or favours from their victims.
Aithirne, for example, uses the threat of satire as a means of extorting
both wealth and sexual favours in the tales Tochmarc Luaine ocus Aided
Athairne (L. Breatnach 1980, 12 §14) and Talland Etair (O Domhnaill
2005, 52; Stokes 1887, 48). The satirist is often portrayed as demanding
an object which he knows his victim is forbidden to part with and then
using his refusal as an excuse to revile him. This behaviour is reflected in
anecdotes concerning Dallén Forgaill, who asks for the brooch or shield
of the king Aed mac Ainmire (Stokes 1899, 138; Joynt 1941, 1L 36 ff.),
and Néde, who demands the knife of Caiar, the king of Connacht.!?
Similarly, the satirist Redg seeks Cu Chulainn’s sword in Tdin Bé Cialnge
(C. O’Rahilly 1967, 11. 1806-10).

A well-known satire in Early Irish literature is that by Cairpre mac
Etaine against Bres mac Elatha in the saga Cath Maige Tuired (Gray 1982,
34 §39), where it is described as the first satire composed in Ireland.'
() Cathasaigh (1986) outlines the similarities between a poet s satire and
a saint’s curse by comparing this verse with Patrick’s cursing of Bécan,
recounted in an anecdote in Acallam na Sendrach. Both satires take the
form of a curse or spell incorporating the victim’s name and both bring
about the deposal of an unrighteous ruler. Other types of satire are illus-
trated in the Fodlai Afre tract on the divisions of satire, edited in Chapter
2 below. As well as unrhymed forms such as aisnéis ‘narration’ and ail ‘re-
proach’, this tract identifies ten divisions of versified satire ranging from
mac bronn ‘son of womb’, which is performed in secret, to linder ‘full
satire’, which identifies the victim by name, lineage and abode. Other
forms include dallbach ‘innuendo’, tdr n-aire ‘outrage of satire’, tdr molta
‘outrage of praise’ and tamall molta ‘touch of praise’, each of which is il-
lustrated by an example. Bretha Nemed Dédenach cites two satiric verses to
illustrate types of satire known as der co ndath molta ‘satire with the colour
of praise’ and molad co ndath aire ‘praise with the colour of satire’ (CIH
iii 1112.13-23) .15

13 For the satire composed by Néde see no. 21 below.

14 See also McCone (1989). Apologues concerning the satires composed against Aed
mac Ainmire, Caiar and Bres mac Elatha are also found in a threat of satire by the sixteenth
century poet Tadhg (mac Diire) Mac Bruaideadha (McLaughlin 2005, 39-41).

15 For the example of der co ndath molta see p. 37. The first two lines of the verse
illustrating molad co ndath aire are translated on p. 26.
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Despite the many references to satire in the literature and laws, how-
ever, the number of examples which have been preserved from the Old
and Middle Irish periods is relatively small. This is hardly surprising,
since the subject of a satire is unlikely to go to any great lengths to pre-
serve it, unlike the recipient of a praise poem. R. A. Breatnach (194142,
242) observes that this is also the case in the Early Modern Irish pe-
riod and suggests that it is partly due to the fact that satire ‘depends for
its success on the hearer or reader’s being acquainted with the subject
and familiar with the circumstances’. The satires from MV III edited
in Chapter 4 below would have served primarily as illustrative examples
of various types of metre and their content may have been of secondary
importance to the compiler of the tract and to subsequent scribes. It is
fortunate that they have survived, albeit out of context, as they provide
the modern reader with a valuable insight into the nature of Early Irish
satire and the often difficult and obscure language and imagery of abuse.

Themes in Miscellany of Mediaeval Irish Satires

Many of the satires cited as metrical examples in MV III do not
ridicule any particular failing, but consist simply of a series of insulting
epithets in the nominative or vocative cases and may more properly be
termed ‘invective’. The Concise Oxford Dictionary of Literary Terms defines
this as ‘the harsh denunciation of some person or thing in abusive
speech or writing, usually by a succession of insulting epithets’, citing
the following example from Shakespeare’s Timon of Athens: “you most.
smiling, smooth, detested parasites / courteous destroyers, affable
wolves, meek bears / you fools of fortune, trencher friends, time’s flies
/ cap and knee slaves, vapours and minute-jacks” (Timon of Athens,
act iii scene vi.) Satire, by contrast, ridicules specific characteristics
or behaviour, being defined in the Concise Oxford Dictionary of Literary
Terms s.v. as ‘a mode of writing that exposes the failings of individuals,
institutions or society to scorn or ridicule’. In the present edition of
satires from MV III, the invectives have been classified according to
whether or not the subject is directly addressed and named and four
types have been identified. They constitute a specific genre of satire, the
most noteworthy features of which are metrical complexity, the use of

- unusual and often otherwise poorly attested vocabulary, the absence of

finite verbs, the frequent use of animal imagery and the identification
of the subject with specific categories of individuals, such as members of
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low-status occupations or foreigners. They also tend to be of a general
nature and seldom convey a single unifying theme or criticise a specific
vice.

A number of satires incorporate, or consist entirely of, a series of neg-
ative statements, often ridiculing the subject’s lack of wealth or talent.
The repetition in these verses is formulaic in effect and, like the repet-
tion of the subject’s name in both praise poetry and satire, may well be
a stylistic device. In the following examples, the similarity between the
first lines of nos. 6, 7 and 17 is particularly.striking: Nochon fuil a main co
demin . .. / niréadochuri Maiqumin no. 6; Nochon ﬁu’l a main immaig /
nochon fuil a main anonn / nochon fuil a main anall no. 7; Ni fuilet a maine
/ mocho mé a-td a maisse / nocho mér a géire: / nocho déine acht braisse no. 17,
Nocho mac fir threbair, / nocho thaille i ferunn: / nocho raga im degaid, /nocho
raga remum no. 18; Nocho gairit a merugud ... / nochon fiiarus a gelugud
... / nocho chosmail a chlothaige ... no. 29; Nocho Gilla Cellaig etir / nocho
cenn for sallaib ... / nocho finna ar giaire / cullaig allaid ... / nocho Gilla
Cellaig acaibno. 64. A similar stylistic device is employed by the sixteenth-
century poet Aonghus O Dilaigh in a satire against the noble families of
Ireland : Ni raibh liadh a n-Eirinn air, / S ni raibh iomrddh a n-Albain; / do
rine mé leas Ui Fhlainn, / Nior bh-fheas é muna n-aorfainn! ‘In Eirinn he was
not noticed, Neither was he spoken of in Alba; I have promoted O Flyn’s
welfare, He would remain unknown had I not satirized him’ (O’Donovan
1852, 42).

The attributes which are praised by the panegyric poet are those
which are highly esteemed by society, namely wealth and generosity, no-
bility of birth and physical prowess. Conversely, we find that opposing
characteristics such as meanness, low birth, cowardice and physical de-
fects are those ridiculed by the satirist. The Old Irish wisdom text Tecosca
Cormaic (§32) provides an insight into the characteristics which were
deemed to form a forus cuitbeda ‘basis of mockery’. These include be-
ing proud, lazy, feeble, dull, niggardly, timorous and tedious, vices and
follies which are well represented in the corpus of satirical material in
MV IIL'® Black (2001, xxiii) describes the code of satire in 18" century
Scottish Gaelic poems as ‘reverse imagery’, stating thatitis ‘... a more or

16 The metrical tracts MV I and II (Thurneysen 1891, 1-66) also contain a number of
s‘atjres. Four satiric verses cited in MV I (§§48-9, 52, 56) have been edited and translated by
O hAodha (1991, 240 nos. 36-7; 241 no. 40; 242 no. 44 respectively). Six of the illustrative
examples cited in MV 11 are satirical: §20 (see no. 3 below); §89 (Meyer 1919, no. 75; see
no. 26 below); §103 is also found in C/H iii 1112.19-23 (see Dillon 1932, 51); §120 (Meyer
1919, no. 70); §133 is a threat of satire (Meyer 1919, no. 76; McCone 1989, 129-30); §134.
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less systematic inversion of praise motifs. Just as the good chief is gener-
ous, hospitable and brave, portrayed as a handsome man drinking wine
or hunting deer, and likened to an eagle or lion, so the object of satire is
mean, inhospitable and cowardly, portrayed as an ugly man eating food
or scavaging on a dunghill, and likened to a crawling insect, a toad, a
hedgehog, or a smelly burrowing animal such as a badger’. It will be
seen that many similar images occur in our poems.

Subjects are criticised for a variety of faults, such as being lazy and
incompetent (no. 10). By addressing the victim of no. 28 as a diuliad
Dia Belltaine ‘you refusal on May Day’, the poet apparently satirises the
fact that he has failed to carry out certain contractual obligations, since
May Day was traditionally the time for entering into contracts (Danaher
1972, 86). This verse is also of interest in that it refers to the testimony of
a third party: Teist do-beir Cii Arad ort / tii labar, olc, / eltaide, etranach! ‘The
account which Ci Arad gives of you [is that] you are boastful, wicked,
pasty and interfering’. In no. 11, on the other hand, it is merely stated
that it was not excessive to satirise the grandson of Conall and the son
of Cenn Fielad since they were guilty of wrongdoing against the son of
Dubin. Similarly, the poet states in no. 13 that he has acted reasonably
in satirising the grandson of Ci Buide, adding that this is his first time to
employ satire. The subject of no. 15 is described as being infested with

lice, an image which occurs elsewhere in our poems. Four verses express

the wish to cause injury or death. No. 71 states: Ri Cera, Cii Chonnacht, /

- 70 mela mo mallacht ‘The king of Cera, Cia Chonnacht, may my curse grind

him!’, while in no. 22 the poet asks: Cd rét nd teilciub cen terce / do sceirtiud
a lecne liath lomda? ‘What thing will I not cast freely in order to peel away
his bare, grey cheeks?’. His answer is that he will cast a thorn or a knife
at his victim in order to wound him: Delg sciad né scian co n-eim chongna, /
ic lot ladra Lachtndn! ‘A thorn of a thorn bush or a knife with a handle of
horn, wounding Lachtnan’s fist!’. No. 21, which is cited in MV Ill in a
corrupt and fragmentary form, and no. 27 are curses. Some satires end
with a reference in the final lines to a weapon, sharp implement, fire or
injury and this may be a deliberate stylistic device: gebid ina chenn in crann
‘let you assail him with the stick’ no. 7; coro benur air ‘so that I may strike
[it] against him’ no. 9; do gelugud galluirge ‘as a result of having been
brightened by a foreign club’ no. 16; a chennide chranndin chrin etir crithre
‘you old wooden helmet among flames’ no. 34; tairnge tarathair i tidle ‘the
point of an auger into bunches of corn-stalks’ no. 57; bos fo gerrga nglas
‘a palm under a blue dart’ no. 59; gde ro chorrmaid tria chri i cranngail ‘a
spear-head which has broken sharply through his wound in a spear-shaft’
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no. 69; asa maid carr i mbi fuil! ‘out of which bursts a bloody scab!’ no. 79;
gall cen chenn ‘a headless foreigner’ no. 81.7

As noted earlier, the invectives in MV III seldom ridicule a specific
vice or failing, the subject in most cases being subjected to a tirade of
general abuse with no unifying theme. In some instances, however, a
particular theme may be discerned or a reason for satire implied in the
course of a stream of insulting epithets. Some examples are etronn 10
memaid ‘we have quarrelled’ no. 39, cella do chobair ‘churches help you’
(i.e. you are a beggar) no. 42 and a glas cam / fo gdir Gall ‘you crooked
bolt at the battle-cry of foreigners’ (i.e. you are a coward) no. 44.

Meanness and Inhospitality

The panegyric poet often praises his subject’s generosity by using im-
agery and metaphors relating to feasting. The author of MV III §28,
for example, praises Ethne, the daughter of Domnall, by contrasting her
generosity in dispensing mead with her neighbours’ meanness (Meyer
1917, 45; 1919 no. 40). Conversely, meanness and a lack of hospitality
are common themes in both satiric prose and verse.!® The author of MV
I §48 complains that: Is caingen / bith frisin les n-imdaingen, / ocus gairm
neich 'na dorus; / ra-fhromus ‘It is a troublesome business to be at the ve
solid rampart and to call somebody to the entrance: I have tried it’ (O
hAodha 1991, 240 no. 36). In MV II §89, the complaint concerns the
meagre rations provided by Crundmadel: Nirb ingnad / i tig Chrundmail
cailfinnach / salann for aran cen imm: / is menand / rosecc feoil a muintire /
anal seccas risc imm chrann (Meyer 1919, no. 75): ‘It would be no wonder
in Crundma3el’s house of shaggy wattle-work [to get] salt on bread with-
out butter: it is clear the flesh of his household has dried up as bark dries
up around a tree’.!® In a similar vein, the illustration of aisnéis ‘narra-
tion’ in the Fodlai Afre tract (§2) takes the form of a cdinte’s reply that he
does not require salt for his paltry meal: ar nim thd ni fora scerter acht ma
scerter for mo thengaid irecc. Nicon écen: is coirt cenae ‘for I have not anything
on which it may be sprinkled, unless it is sprinkled directly on my tongue.
It is not necessary:'it’s bark already’. Complaints about inhospitality also
form the basis of the satires in §§3, 8 and 11 of the tract. Allusions to
meanness in the satires in MV 1Il include: diltad dona ‘wretched refusal’

17 1 am grateful to Neil McLeod for drawing this feature to my attention.

18 For examples in prose tales sce Cath Maige Tuired (Gray 1982, 34 §39) and Aislinge Meic
Con Glinne (Jackson 1990, 411. 118 ff.).

19 A slightly different version of this stanza is cited in MV I §192; see no. 26 below.
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no. 65; bert fleda for lomgabail, linn deidblénach drolmdnach ‘aload for a feast
[carried] on a bare fork, weak ale on the handles of a vat’ no. 67; Ddl re
dibe drith Durlais ‘A tryst with stinginess is the fool of Durlas’ no. 73.

Name and Lineage

The hierarchical nature of Early Irish society is reflected in the law
tracts, where a clear distinction is drawn between different grades in
terms of their contractual capacity, entitlement to sick-maintenance and
compensation for injury (Kelly 1988, 7-12). Consequently, the pane-
gyric poet often extols his subject by praising his nobility of birth and
lineage, as in a ninth-century panegync addressed to Aed mac Diarmata:
aue ... na rig di chlandaib Cualann ‘a descendant ... of the kings of the
clans of Cualu’ (q. 5); in gas fine cen didasl ‘the scion of a family with-
out reproach’ (q. 6); di chlaind chéit rig ceit rignae ‘of the children of a
hundred kings, of a hundred queens’ (q. 7); drengaitir dreppa ddena ‘fine
(genealogical) ladders are climbed’ (q. 8) (Thes. ii, 295).

~ O hAodha (1991, 230-1 note 82) observes that a number of metri-
cal illustrations in MV I which begin with the subject’s name also end
with the name of one of his ancestors and he suggests that these may
be opening verses. The stanzas in question are drawn from panegyric
poems and this may have been a device employed by the poet to affirm
his patron’s lineage and status in society. MV I §6, for example, begins
with the subject’s name and concludes with the name of his father: Donn-

“thad dia-n-fich domun daigthech; /... comairdirc fri hEirinn n-ollguirm / ainm
- maic Domnaill, Donnchad ‘Donnchad through whom a fiery world seethes

... the name of the son of Domnall, Donnchad, is as renowned as great-
blue Ireland’ (O hAodha 1991, 225 no. 1).2 By contrast, the subjects
of the satires in MV III are often anonymous, or else there is insufficient

-information to establish' their identities with any degree of certainty. In

some instances, of course, this may.be due to the fact that the verses have

‘been extracted from longer poems and are cited out of context. A fur-

ther complication is that it is sometimes difficult to establish whether a
name is a genuine personal name, a nickname or simply an adjective. In
no. 62 below, for example, I translate methmac Muiredaig as ‘the degener-
ate son of Muiredach’, whereas Thurneysen (1912, 86) suggests that meth
could be either a personal name or an adjective. He also suggests (ibid.,

2 For other examples see ibid., 229 no. 10, 230 no. 13, 232 no. 17, 238 no. 32. L. Breat-
nach (1989, 27 note on §1; 2006, 77) suggests that incorporating the names of the subject’s
father and grandfather may have been a convention in praise poetry.
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86-7) that lorcdn nos. 8, 19, mdelscolb no. 43, thigaill no. 46 and mairbthine
no. 55 may be personal names. Other instances where it is difficult to
establish the correct form of a personal name, or even to decide if we
are dealing with real names or nicknames, are #a Scélin no. 33, Goll Mena
no. 66, and ta Mesen no. 70.

There is evidence that the incorporation of the victim’s name was an
important element in certain types of satire, while in other types he re-
mained anonymous. The Fodlai Aére tract states that linder ‘full satire’
must contain the victim’s name, as well as information about his lineage
and where he lives: ainm 7 us 7 domgnas ‘name and lineage and abode’
(§15). This contrasts with the various types of dallbach ‘innuendo’ illus-
trated in the tract (§§6-9), the main characteristic of which is anonymity:
ni fess cia dia ndéntar sainriud ‘it is not known for whom exactly it is com-
posed’ (§6). The importance of naming the victim is illustrated by an
anecdote which recounts how Aithirne was unable to compose a satire
against a certain man because he found it impossible to incorporate into
his composition the name Sethor Ethor Othor Sele Dele Dreng Gerce Mec Gerce
Ger Ger Dir Dir (Thurneysen 1918, 398-9).2! In the case of the invectives
from MV III edited below, the subject is named in 75% (Types A and C)
and is anonymous in 25% (Types B and D).? This suggests that naming
the victim, either directly or through the use of a nickname, may well
have been an important element in this particular type of satire.

In cases where the subjects are identified, they are generally named
at the beginning, the exceptions being nos. 7, 41, 43, 46, 60, 61. In six
instances, the name is repeated: Lachtndn twice (beginning and end)
no. 22; A meic ui Chuinn twice (beginning of both couplets) no. 42; Gilla
Cellaig four times (beginning and end of both sections) no. 64; Dungal
twice (beginning of both sections) no. 76; Goll Gabra twice (beginning of
both couplets) no. 77; Finn twice (beginning and end) no. 79. Note also
the epithet A driith na hAlla no. 53, which is repeated three times. There
are three examples of subjects being insulted in terms of their lineage:
a ui airim brocsalaig ‘you grandson of a ploughman [who is] filthy like a
badger’ no. 40; a ui chiiic patdn pellbuide ‘you descendant of five yellow-
furred leverets’ no. 52; mac don gabainn glasléith *a son of the wan, grey
smith’ no. 74.

21 The passage is also translated by Koch and Carey (1997, 53). For other examples of
satires and curses incorporating the victim's name see O Cathasaigh (1986, 11-12).

2 Type A invective (victim named) 1%/s5 = 34%; Type B invective (victim anonymous)
/56 = 12.5%; Type C invective (victim named) 2B /56 = 41%; Type D inveéctive (victim
anonymous) 7/sg = 12.5%. :
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Nicknames and Mockery

The Fodlai Aére tract (§3) classifies lesainm ‘nickname’ as a type of
ail ‘reproach’, emphasising its permanent nature: ail lesanmae lenas do
neuch ‘the permanence of a nickname which sticks to someone’. The
tract cites as an example the nickname Cell Chorrfesse ‘Church of the
Wretched Meal’, stating that this was bestowed on the church of Les
Mor as a result of its niggardly treatment of guests and that it stuck to
it permanently. Lesainm lenas ‘a nickname which sticks’ is one of seven
types listed in the heptad on satire, and it was clearly viewed as a serious
offence since it entailed the payment of compensation not only to the vic-
tim of name-calling, but also to his kinsmen.?® Since a nickname often
alludes to physical defects, it is not surprising to find lesainm associated in
legal texts and glossaries with types of satire such as néad ainme ‘making
known a blemish’ and fuba n-ainme ‘taunting with a blemish’. Drawing
attention to a person’s actual or supposed physical or social shortcom-
ings was also an offence. A citation in ODav. §1287 defines néad as .i.
athnugud no urdarcugud, ut est noudh ainmhe .i. leasainm ‘i.e. renewing or
making conspicuous ut est making known a blemish, i.e. nickname’.?*
The connection between nicknames and physical blemishes is further
illustrated by the pairing of tuba n-ainme and lesainm in glosses and com-
mentary. Cethairslicht Athgabdlae classifies ainmed ‘lampooning’ as a an
tengad ‘an offence of tongue’ and it is explained by the glossator as .i.
in tuba nainme no in lesanmad ‘i.e. the taunting with a blemish or the
nickname’ (CIH ii 403.18; 404.3). Commentary on Bretha Etgid classifies
air 7 lesainm ‘satire and nickname’ as eitged mbriathar ‘verbal negligence’
(CIH i 251.22). Glosses on Bretha Nemed Toisech allude to the practice
‘of pointing to one’s own features in order to mock a defect in someone
else’s. Here the phrase ni gonae gruaidhe goaibh ansois nd siil na sribh, nd
smech smiotghno ‘You are not to wound cheeks with spears of satire nor
eye nor snout nor chin-with mimicry’ (CGIH iii 1134.33-4)% is glossed
as follows: guilliudh® .i. ni -tharda ti mér for do (about 8 letters lost) suil

'8 Kelly (1988, 137, note 91) suggests that lesainm lenas could also be read as lesainm lénas
‘a nickname which wounds’.

24 Stokes translates noudh ainmhe as ‘intensifying a blemish’. .

25 The citation is found in the complete copy of Bretha Nemed Toisech at CIH vi 2218.27-8.
The passage is translated into Modern Irish and discussed by L. Breatnach (1988, 11).

2 The only example of this word in DIL is from O’Mulc. §678: guilliud .i. gosilliud. Stokes
(ibid., 308, s.v. guilliud) translates ‘mislooking? blinding of an eye?’, suggesting that it is
derived from goll .i. caoch. The gloss gosilliud, however, seems to interpret guilliud as a
compound of go—‘false’ and silliud ‘look, glance’.
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nech ele .i. camadh a srubh .i. ni tharda ti mér for do sréin mds olc sron nech
ele (about 11 letters lost) sibh mér for bhar smech ge ma smiotach smech nech
ele .i. ni thugae do laimh ar do (about 11 letters lost) dbhidh mdsa smiotach
smech an fir ele. Smit .i. cluas. gné .i. cuidbhuidh .i. cuidbiodh de (about 12
letters lost) aignedh amhail mhaothdn a chhiaisi ‘squinting (?), i.e. you are
not to bring a finger onto your ... the other person’s eye, i.e. a bend
in a snout, i.e. you are not to bring a finger onto your nose if the other
person’s nose is bad (crooked) ... a finger onto your chin if the other
person’s chin might be broken (P) %7 i.e. you are not to bring your hand
onto your ... if the other man’s chin is broken (?). Smit, i.e. an ear. Gnd,
i.e. mockery, i.e. mockery ... nature, like the cartilage (tip) of his ear’
(CIH iii 1185.17-22).

While the text of the glosses is partly illegible, the general sense of
mimicry is quite clear. The etymological gloss smit .i. cluas and the refer-
ence to the cartilage of the ear are of interest in the context of mockery,
since an identical gloss is found in Auraicept na nEees in a passage de-
scribing a procedure known as briamon smetrach: Berla na filed so .i. in
gne deidinach i(s] sund .i. bri .i. briathay, mon .i. cleas, 7 smit .i. cluas, 7 for-
rach .i. rigi: no bri .i. briathay, 7 mon :i. cleas; 7 smetrach .i. smit forrach .i. co
Jforrgidis neach. Cleas bratharda [recte briatharda] 28 sin donidis na Jilid oc ec-
nuch .i. smit a cluaisi do gabail ina laimh .i. amal nac[ k] fil cnaim sund ni raib
eneach iconti egnaigeas in fili ‘This is the Language of the Poets that is, the
last kind here, to wit, b, word; mon, feat; and smit, ear, and forrach, that
is stretching; or, bri, word, and mon, feat, and smetrach, that is, ear-lobe
Compression, that it, that they might injure some one. A verbal trick is
that which the poets used to do in satirising, viz., to take the lobe of his
ear in his hand, that is, as no bone exists there, the individual whom the
poet satirises could have no honour’ (Auraic. 11. 1328-35).

The process of briamon smetrach has been discussed by Hull (1940,
327), who states that: ‘... the poets of ancient Ireland seem to have

27 In a passage in Bretha Déin Chécht dealing with compensation for wounds to various
parts of the body, the adjective smitach is used to describe an injury to the chin (smech): IS
.u. setaib saidid smech smitaig ‘With five séoit one levies [the punishment for] a broken (?)
chin’ (Binchy 1966, 42 §33). Binchy, op. cit., 63, suggests that smitach is related to (Modern
Irish) smioda ‘piece, fragment’, although he notes that there are no early attestations of
the noun. Neil McLeod has suggested (personal comment) that since the five séoif penalty
is the standard fine for bloodshed, this points to a cut to the chin rather than a fracture
of the lower jaw. For a discussion of this section of Bretha Déin Chécht see McLeod (2000b,
388-9).

‘2 Calder translates ‘brotherly’. The version in the Yellow Book of Lecan contains the
superior reading cleas briatharda ‘a verbal feat’ (Auraic. 1917, Il. 4646-7).
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possessed a nemthes or special privilege which enabled them to coerce a
person who denied them any request that they might demand by means
ofa process called Briamon Smethrach. This process the poets apparently
exercised in the following manner: They grasped the lobe of their ear
which they then rubbed between their fingers or pulled, and, at the same
time, according to the testimony of Cormac, they regarded the person
whom they were seeking to constrain by their malediction ... The act
of rubbing the earlap, therefore, might be said to be a strong reproach
bordering upon an insult, the evil effects of which the victim could only
counteract by granting the demands of the perpetrator’. Briamon sme-
trach is not mentioned in the text of Bretha Nemed Toisech itself, however,
and it is impossible to establish if there is any connection between this
process and the glosses.

Further evidence that mockery was considered to be a serious offence
is found in heptad 7, where it is stated that a woman was allowed to
divorce her husband if he satirised her and caused her to be mocked:

. ben fora fuime a celi tinchur naire co mbi namat fuirre .i. cu mbidh cach ag
fanamut fuithe ‘... awoman upon whom her husband inflicts the applica-
tion (?) of a satire so that she is mocked, i.e. so that everyone mocks her’
(CIH i 47.30).2° Commentary on Cdin larraith 1mp11es that tuba n-ainme
and lesainm were considered to be as serious as causing a physical injury:
Mic na ngrad feini 7 na ngrad flatha, slan a mbualudh 7 a cainiud, acht narub

* tubhu nainme no lesainm, no cu ria cneid for corp ‘Sons of the lay grades and

of the noble grades, striking them and reviling them is immune from
liability, except for taunting with a blemish or a nickname or leaving
a wound on the body’ (CIH v 1761.17-18). The two terms also occur
together in commentary on the heptad on satire, where they are listed

~"among five types which entail payment of full honour-price; see gloss 15,

p- 92. Bretha Déin Chécht states that causing facial disfigurement entails
the payment of additional compensation, since the injured person must
suffer embarrassment every time attention is drawn to the blemish in
public: Trummu tresa turgabail ... basith cert cumal cach mbel nodifoclatar

. fib firdal ‘Graver and more violent (?) is the raising [of a blemish in the

face?] ... An exact cumal from every mouth that publishes it [the blem-

ish] in the presence of an assembly’ (Binchy 1966, 40 §31) 30 Similarly,

® Tinchor is normally used of property brought into a marriage and it is difficult to
interpretits meaning in the present context. It may refer to a husband employing someone
to satirise his wife.
~30.Cf. also la cumail cech aonuig. la set cach aidbriuda ima ruide rus ‘together with [further
payments of] a cumal for every assembly and a sét for every advertisement for which [his]
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a passage in Miadslechtae specifies the penalty for a wound to the face of a
bishop and states thata cumal is due for drawing attention to this blemish
in public: ... 7 adgaire nainme i sochaide co cenn teora mbliadnae o suidhiudh
anunn, is cumal ind mana dilge ‘... and drawing attention to (?) a blem-
ish in a crowd until the end of three years from then on, a cumal is to be
paid for it unless he waives it’ (CIH ii 588.20).>' A king was expected
to be free from blemishes, and any type of physical impairment could
result in the loss of sovereignty (Kelly 1988, 19). The tale Echira Fergusa
maic Léti, for example, recounts how it was feared that the king would
be taunted on account of a facial blemish: ... arna beth druth na hoinmid

ann arna toirbeitis a ainme ina inchaib ‘. .. so that there should be neither
fool nor half-wit therein lest these should cast his blemish in the king’s
face’; ... dobi a an(a)im fria enechsom ‘... she taunted him to his face

with his blemish’ (Binchy 1952, 38 §§7, 8).>2 An anecdote in the life of
Saint Moling includes a stanza which might be described as tuba n-ainme
‘taunting with a blemish’, although it is referred to in the text as epaid ‘a
spell’. After Moling’s eye had been injured by a splinter of wood, he met
a demon disguised as a student. The demon remarked upon his injury

and then recited the following verse, which had the effect of making the -
blemish worse: Mol muilind fot suil. craeb cuilind fot suil, / cach imnedh it

gruaidh / grip ingnech fot siil ‘A millshaft under thine eye: a holly-branch
under thine eye; every trouble in thy cheek; a taloned griffin under thine
eye!’ (Stokes 1906, 280~-1). Charles-Edwards (2000, 25-6) draws atten-
tion to the giving of nicknames ridiculing physical defects to rivals in a
contest for kingship and notes that: ‘If a forainm could be made to stick
— and here a friendly poet acting as satirist could work wonders — the
person’s reputation would be fatally besmeared’. On the other hand, a
number of kings are described in the annals as cdech ‘the one-eyed’, dall
‘the blind’, bacach ‘the lame’ and got ‘the stammerer’, which suggests
that blemishes may not always have been a bar to sovereignty (Jaski 2000,
86).

In Bretha Nemed Dédenach, the offence of epert ainme ‘telling of a blem-
ish’ is included alongside satire and taunting in a list of offences which

cheek blushes’ (ibid., 62 §31). Binchy defines aidbriud as ‘drawing attention (by a third
party) to a blemish which has resulted from a previous injury and thus shaming the victim
in public’. O Corriin (1984, 164) is of the opinion that this section of text refers to injuries
to clerics of high status, noting a parallel passage in the Canones Hibernenses. For a discus-
sion of how laughter can function as a form of condemnation in Early Irish literature see
O’Leary (1991).

31 This is based on a passage in the penitentials (Bicler 1963, 170 §3).

32 See also Charles-Edwards (2000, 106-7).
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entail the payment of full honour-price: Cair cis lir dos-liad [leg. do-sliad]

* lanlogh enech ld Féine? dor, eitech, airbhire, liudh gaide gniomh ndd dirithe,

liudh misgeoil dia rus ruicther, eibirt ainmhe la feirg[leg. feirge] foisgiobudh; as-
reanar linlogh enech ainmhe, amhail bidh e rofearadh ‘How many things incur
full honour-price in Irish law? Satire, refusal, taunting, an accusation of
theft — a deed which is not certain — spreading a defamatory story by
which a face is reddened, telling of a defect with receding of anger; full
honour-price for the blemish is paid as though it were he (i.e. the person
telling) who had caused it’ (CIH iii 1123.22-4).%® The passage is cited in
a text on false accusation, where the phrase aibert ainme la ferge foscibadh is
glossed .i. co scipann a tonn riasan nimderga ‘i.e. so that his wave [of anger]
recedes before the shame’ (CIH iv 1382.37).3 The gloss suggests that
ridiculing or revealing another person’s defect could arise as a form of
defensive behaviour in the course of an argument or heated exchange.

As well as physical defects, a wide range of personal and social
circumstances could give rise to taunting and the calling of nicknames.
Commentary on Céic Conara Fugill lists eight ‘insulting words’ and
states that full honour-price is to be paid for taunting someone with
these. The lists comprises six physical defects (claime ‘leprosy’, leime
‘impotence’, buidre ‘deafness’, caiche ‘being one-eyed, blind in one eye’,
baccaige ‘lameness’ and talmaidecht ‘epilepsy’) and two social conditions
(tuilidecht ‘illegitimacy’ and fuichecht ‘cuckoldry’): Ocht sarbriathra sar
gen meth. / i ndlegur lanlog enech / fuichi do tuba re nech. / do-ni ogul don
airech. / Inann leis ’s a bheith a cacht. / tuilidecht no talmaidecht / claime
lime lathar ngle. / coiche buidhri bacaide ‘Acht Beleidigungsworte —
Beleidigung ohne Fehl —, far welche voller Ehrenpreis geschuldet
wird: jemand ‘Hahnrei’ zu schelten, das macht einen Freigeborenen
heftig. Es dinkt ihn dasselbe, als wire er ein Sklave: ‘Bastardtum’ oder
‘Epilepsie’, ‘Aussatz (Riude)’, ‘Impotenz’ — eine deutliche Absicht
—, ‘Einédugigkeit (Blindheit)’, ‘Taubheit’, ‘Lahmheit” (Thurneysen

33 A version cited in a text on false accusation (C/H iv 1382.34) reads aiteach ‘reproach,
reviling (?)’ instead of eitech ‘refusal’.

3% The phrase is given as aibertar ainme la feirg foscibadh .i. co scipann a tonn rias an iumderga
(preceded by a query) in DIL s.v. scibid ‘moves’ (col. 93, 1. 43), and the reader is referred to
scipaid ‘snatches, sweeps’. There is no meaning given in DIL s.v. foisgiobudh and 1 translate
this as ‘receding’, a meaning which is suggested by the gloss .i. co scipann. Stokes (1889,
89 note 3) suggests that the form foscibset in the phrase 7 foscibset na tonda for culo ‘and
the waves withdrew’ seems to be a scribal error for roscibset, which is found as a variant.
The occurrence of the verbal noun foisgiobudh in Bretha Nemed Dédenach, however, provides
evidence of the existence of such a compound.
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1925b, 35 §39).3% A gloss on this passage is of interest in that it draws
a distinction between known and secret defects, stating that only half
honour-price is due if the person being insulted is known to suffer
from the condition: Ainme sin na rabadar fair no ce ro batar fair nocon fes a
mbeith fair conas foreill triana tuba friss uair nocon Juill acht letheiric a tuba
na n-ainme forreilli. ‘Those are blemishes which were not upon him, or
even if they were upon him, it was not known that they were upon him
until he revealed them through taunting him with them. For there is
only half honour-price for taunting with the visible defects’® A similar
distinction is made in a text on false accusation: .i. ainibh sin na fuil ar
duine, no ma ta, nochan forreill ‘that is a blemish which is not upon a
person, or if it is, it is not visible’ (CIH iv 1382.38-9).

A distinction between known and unknown defects is also found in a
passage dealing with the loss of honour-price which consists of Old Irish
citations and Middle Irish commentary. The main factor to be taken
into consideration here is whether or not the person responsible for
taunting knows that his victim suffers from the defect being ridiculed.
If he does not know this for certain, then he must pay a penalty irrespec-
tive of whether or not his victim suffers from the condition. If, on the
other hand, it is known that the person being taunted suffers from the
defect, then the penalty is reduced. This contrasts with the modern-day
concept of political correctness, since it would be considered particu-
larly offensive to mock someone who suffered from a physical disability
or who was in some way socially disadvantaged. It does, however, agree
with the modern law of slander in most jurisdictions, which holds that
truth is normally a defence. The passage in question states: Gach gnim
a fuil eneclann .i. tuilidhacht 7 futhacht 7 claim 7 leime 7 buidhre 7 caiche 7
bacaidh 7 talmaidhacht, is .uii. cumala smacht cacha hainme (?) dibh do radh
fris mana fes a mbeth fair, ce beth gingo beth fair; laneneclann ina .c.cantain,
7 letheneclann in[a) hathcantain no dia mbeith a follsaigacht. Ma na lesan-
manna .. na ferfadar ( 237 i, brachsuile 7 cortighi 7 brenandlaigi, is cumal

35 ‘Eight insulting words — an insult without fail — for which full honour-price is due:
to taunt someone with cuckoldry makes the nobleman angry. It is the same to him as
being in bondage: illegitimacy or epilepsy, leprosy, impotence — a clear intention — being
onc-eycd, deaf, lame’. The text is found at CIH iii 1031.12-14.

% I give the text of the gloss from NLI MS G138 87al—4; sce Catalogue of Irish Manuscripts
in the National Library of Ireland, Fasc. 4 (Ni Shéaghdha 1977, 84). This is a more faithful
copy of Céic Conara Fugill than the copy by Tadhg O Neachtain in H 1. 15 (Thurneysen
1925b, 35 §39 gloss 4); see Companion 234.

37 The version in CIH iii 1100. 8 reads na feastar ‘which may not be known’.

Themes in Miscellany of Mediaeval Irish Satires 21

‘58

smacht a raiti fri nech 7 a laneneclann no’ mana festar, cia beth ginco beth; dia
Jestar, is lethcumal 7 cethraime ‘Every deed for which there is honour-price,
i.e. [to taunt a person with] illegitimacy and cuckoldry and leprosy and
impotence and deafness and being blind in one eye and lameness and
epilepsy: seven cumals is the penalty for taunting him with each of those
blemishes if it is not known that he suffers from them, whether or not he
does. There is full honour-price for the first utterance and half honour-
price for repetition or if it has become public knowledge. In the case of
the other nicknames which are not ... i.e. being squinteyed (?) and
swarthiness and having bad breath, there is a penalty of one cumal for
taunting someone with these and his full honour-price if it is not known
[that he suffers from the condition], whether or not he does. If it is
known, the penalty is half a cumal and one quarter [honour—pnce] (CIH
iv1229.34-41) 3¢

Claime ‘leprosy, scabies’ occurs twice in abusive epithets in our poems.
‘The subject of no. 62 is described as breccar claime i cinn ‘mangy spots on
a head’, while the victim of no. 77 is described as tragna co cossaib clama
ar cnocdn ‘a corncrake with mangy feet on a mound’. Other references
_to physical appearance include a mellsron mataid ‘you pug-nose of a dog’
0. 38, a bél chaillige caiche ‘you mouth of a one-eyed hag’ no. 49 and a
ghossa cromma crebair ‘you crooked feet of a woodcock’ no. 49.

Evidence of the shame attached to circumstances such as illegitimacy
amd cuckoldry is found in other sources. Cdin Fuithirbe states that the
- “measures which a lord may use to avenge attacks upon his honour in-

«clude derailche i ngriaidib ‘satirical invectives in cheeks’, rdd n-ainmech ‘a
statement pointing out a blemish’ and immammus cenéoil ‘impugning de-
scent’ (L. Breatnach 1986, 39). Rdd n-ainmech is glossed .i. leasainm, no ‘a
tuiliche’ ‘i.e. a nickname, or “his bastardy™ (CIH iii 764.13). The penalty
for accusing someone of being illegitimate is outlined in Cethairslicht Ath-
gabdlae: athgabail .u.thi . .. im guliud mec a orb® .i. imamus ceneoil do denam
de dus in astaibther, no tuillide do rad ris .i. co festar in fir, is airi ata for .u.thi
.. ina rad tuilithe fris, a fis ima fir fa ngo, ar is leth in fir, lan ina go ‘Distraint
with a stay of five days ... for the false accusation of a son with regard
to his patrimony, i.e. to impugn his descent in order to find out if it will

38 Binchy, note s, suggests omitting no.

, 39 Similar passages are found in CIH iii 1015.14-21 and 1100.2-10. A citation from Bretha
Nemed Dédenach (Cis lir dosli lanlogh enech mo corp) is written in the margin of the version in
! E CIH iii 1015.14 (note h); see p. 19 above. CIH 1100.8 reads brachairecht instead of brachsuile
1 and Binchy, note h, suggests reading brocairecht, for which see p. 246 below.

40 The version in CIH v 1695.10 reads i norbae.
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be substantiated or calling him a bastard, i.e. in order that it might be
known if it is true, it is for that reason that it is with a stay of five days,
i.e. for calling him a bastard, for knowing if it is true or false, because it is
half if it is true, full if it is false’ (CIH ii 391.29; 391.35-392.1). As in the
case of mocking physical defects, the penalty is less serious if the person
being reproached is illegitimate. Illegitimacy is also given as an example
of an accusation which would be shameful to a cleric: .i. tuilithe do radh
reis, no gait do liu fair ‘i.e. to call him a bastard or to accuse him of theft’
(CIH iv 1383.1).4

An indication of the social stigma caused by cuckoldry is found in
a citation in ODav. §935: Fuiche .i. on ceo imdergtha aderar, ut est gugairm
Jfuchachta .i. dobeir ceo n-imdergtha fair ““A cuckold”, i.e. from the mist of
shaming it is said, ut est a false name of cuckoldry, i.e. he puts upon him
a mist of shaming’. It is stated in Tecosca Cormaic §31 that sognaid cdch
co fuichecht ‘Everyone is decorous until he is cuckolded’.*? According
to heptad 49, a cuckold (fer fuichi) is disqualified from giving evidence,
although this is presumably only in a case involving the man who cuck-
olded him (CIH i 45.1-3; see Kelly 1988, 206). This is also stated in
Aibidil Luigne maic Ereméin: écond cach fuithi (Meyer 190607, 228 1. 90):
‘every cuckold is legally incompetent’.

Not all nicknames are derogatory, of course, and some simply reflect
a person’s occupation. Echuir ‘Key’, Tochur ‘Meeting’ and Teagmong ‘Ar-
rival’ are the names of the doorkeepers in Togail Bruidne Da Derga (Knott
1986, 1. 1344) and these names accurately reflect their role in greet-
ing guests. Other examples of this type of nickname are less flattering,
however, as in the case of the names of dispensers given in the Triads
§231 as ciiacroessach ‘hollow-gulleted’ and bolcsronach brocéiti. Kelly (1997,
335) translates the latter as ‘swollen-nosed bragget-swigger’, suggesting
(note 141) that the ‘implication seems to be that this type of dispenser is

helping himself generously to his employer’s liquor’.43

41 For a modern example of satirising a person through accusations of illegitimacy or
theft see Williams (1980, 61-2).

42 Meyer translates ‘till he commits adultery’. A gloss in 23 N 23 p. 23 suggests that
cuckoldry is the intended meaning, however: .i. soghnaoieach no so-ghnéach cich go dul d fior
cile chiim a mhnd ‘i.e. everyone is well-mannered or of good kind (?) until another man goes
to his wife’; see O'Don. Supp. s.v. Fuichecht.

43 For other examples of such names see C. Breatnach (1996, 52 §7 and note).
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Physical Weakness and Cowardice

Physical prowess and valour are common themes in panegyric po-
etry, with metaphors of warfare and animal imagery often being used to
portray the strength and bravery of the subject. MV I §26 describes its
subject as din shiaig ‘protector of a host’, garg rinn ‘rough spearpoint’,
ldn fergae ‘fullness of anger’ and fael cri, ci chiian Nad Corba ‘blood of
wolves, the hound of the packs of Nia Coirb’ (O hAodha 1991, no. 17).4
Similarly, the subject of MV III §103 is addressed as a rith mara buirb tar
briiachaib ‘du Sturz des wilden Meeres Giber Kiisten’®> (Meyer 1919, no.
29).

In marked contrast, the victim of no. 75 below is described not as a
fierce and valorous warrior but as ldech ic iarraid lomma is imme ‘a warrior
asking for a sip of milk and butter’ and ldir is ldech ic léim iar n-escur uirre ‘a
mare with a warrior jumping onto her after falling off’. Other references
to physical weakness and cowardice include: Uch, a lorcdin, isat lac! ‘Alas,
you little mite, you are weak!’ no. 8; a charpat lenaim liviin ‘you gum of
a pathetic child’ no. 34; a dniith chail ar clocthaig, / a rann lem sech lecnaib
‘you puny fool on a belfry, you [body-]part softer than cheeks’ no. 37; a
lenaim laic: / beca do bossa, / cdela do chossa ‘you weak child, small are your
hands, skinny your feet’ no. 39; a chriachaide lenaim laic ‘you swollen
stomach of a weak child’ no. 49; A mir do duine ‘you bit of a man’ no. 51;
deidblén ac dul i lluing ‘a weakling going into a ship’ no. 61.

Low Status

Many satires allude to the low status of the victim. In no. 1 below,
for example, the poet satirises his victim as follows: Ro-ciiala / ni tabair
eochu ar diana; / do-beir a n-i is dithaig do — / b6 ‘I have heard he does
not give horses in exchange for poems; he gives what is natural for him
~—a cow’. This could be taken to mean simply that he is miserly and
does not give due payment for a poem, but only something of lesser
value (a cow). A more likely interpretation, however, is that he does
not give payment for praise poems simply because he is of low status
(a bdaire) and therefore unworthy of praise: he gives instead a cow in
base clientship to his lord.*® The subject of no. 20 is described as inar

44 Cf. also is garg do rinn ‘your spear is fierce’ MV 1 §10 (ibid., no. 6) and A Dorchaidi
delbchathaig ‘O Dorchaide of warlike appearance’ MV I §15 (ibid., no. 10).

45 ‘you rush of the fierce sea across borders’.

46 A cow was the standard render from the béaire to his lord and Thurneysen has sug-
gested that the name béaire derives from this (Binchy 1979, 77). A similar stanza is found
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odar ‘a dun-coloured tunic’, while the victim of no. 51 is addressed as a
inair uidir 'you dun-coloured tunic’. This is probably an allusion to their
lowly status, since dun-coloured clothing is associated with commoners
in Middle Irish commentary on Cdin farraith: Etach duibh 7 fubaidhe 7
odhur 7 lachtna do maccaibh na ngradh feine ‘black and yellowish and dun
and grey clothing for the sons of freemen’ (CIH i 82.3-4; see Kelly 1997,
263).47 The Old Irish text outlines a threefold division: fo miadh caich
étidh a maic ota fear miudbu co righ; étiudh lachtnuidh 7 buidi. 7 dub 7 find
do macuibh aithiuch, étiudh dearg 7 glas 7 dond do macuiph airiuch, étiudh
corcrudh 7 gorm do macuibh righ ‘his son’s clothing is according to each
person’s rank, from fer midboth to king: grey and yellow and black and
white clothing for,the sons of commoners, red and green and brown
for the sons of noblemen, purple and blue for the sons of kings’ (CIH v
1759.12-3). Such an association may also explain the frequent use of the
adjectives buide ‘yellow’ and odor ‘dun’ in our poems.

A common form of insult is to associate the victim with a particular
occupation, such as a ploughman, storyteller, jester or musician. In no.
62, for example, the son of Muiredach is satirised by being described as
mesce chirmaire ‘as drunk as a comb-maker (lit. ‘drunkenness of a comb-
maker)’ and crossén liath ic linn ‘a grey-haired jester at ale’. No. 50
addresses its anonymous victim as a fetdnaig, / a chornaire, a chléraige /

. a scélaige ‘You piper, you horn-player, you wandering musician ...
you storyteller’. The subject of no. 82 is described as muccaid iar maidm
a charann ‘a swine-herd with a broken leg’. This is a double insult, since
he is portrayed as a person of base status who is also useless because he
is unable to perform even the lowly function of herding pigs. In no.
2, the son of Ci Aba is portrayed as being incompetent at everything
except the simple and menial tasks of sifting flour and door-keeping.
There are also a number of allusions to poverty and scrounging, for ex-
ample: a bun fleda ar ciaillib cell ‘you remains of a feast on the stakes of
churches’ no. 8 and a chi chlechtas ar cndmaib ‘you hound who is accus-
tomed to bones’ no. 35. In no. 48, the subject is described as a vagrant
who scrounges around bags and bottles in search of food and drink: A

in MV 1 §49: Tniagdn triag, / nocha tabair do neoch hiag; / do-beir a n-as chumang do: / b6.
‘Pitiful wretch, he does not give anybody payment (i.c. for a poem); he gives what he can:
a cow!’” (O hAodha 1991, 240 no. 37).

47 Binchy (1979, 88-9) notes that while the term Féni is used in Crith Gablach to describe
freemen of all ranks, in later tracts it is used specifically of freemen of common rather than
noble rank.
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phitig phaitig phiandnaig! / A thiagdnaig étig aitig varldmaig! ‘You starv-
ing fellow, scrounging around bottles and bags! You ugly, case-carrying,
cold-handed bag-carrier!” The insulting nature of metaphors and de-
scriptions such as these can be understood in the context of the legal and
social status of certain individuals and occupations as outlined in the laws
and other sources. The law tract on status, Uraicecht Becc, classifies mu-
sicians alongside entertainers such as jugglers and jesters, subordinate
occupations which had no honour-price in their own right: Aes ciuil 7
airfite olceana monaig 7 araidh 7 luamain 7 comail®® 7 damai*® 7 creacoire® 7
cleasamnaig 7 fuirseoire 7 braigeatoire 7 fodana olcena is a hinchaib caich oca
mbiat no beta hae is as direnaiter nista saire ceana fo leith ‘Musicians and min-
strels besides, acrobats and charioteers and steersmen and magicians and
{animal] tamers (?) and raconteurs and jugglers and jesters and farters
and subordinate professions besides, it is according to the honour of
whoever employs them or who owns them that compensation is paid.
They do not have separate independent legal status without him’ (CIH
vi 2281.30-7).5! References to such entertainers in our poems include:
fetdnach ‘piper’ no. 50; cornaire ‘horn-player’ nos. 50, 52, 63, 7832 crossin
‘jester’ nos. 62, 68; dnith ‘fool’ nos. 8, 19, 23, 37, 53, 59, 72, 73, 82, 84,
85; scélaige ‘storyteller’ no. 50.

Driith “fool, buffoon’ is one of the most common insults, occurring
fourteen times as a substantive and once as an adjective. This term is
used in the laws in relation to two categories of individuals: a mentally
incapacitated person who is held to be legally incompetent and a type of
professional entertainer.? In the former sense, the introduction to the
Senchas Mdr includes the drith among classes of individuals who do not

¥YIna diagram of the Tech Midchiarda in the Yellow Book of Lecan (YBL 418a 29),
comail are placed alongside faithi ‘seers’ and druide ‘magicians’. In Uraicecht Becc, the term
is glossed doniat in cerd comaind ‘who practise magic’ (UR 140 s.v. comail). In ODav. §457,
Cerd cumainn glosses corrguinecht ‘sorcery’, for which see p. 36 below. The plural form ceria
commain occurs in Fled Bricrenn (LU 1. 9007), where it is one of the magic arts attributed to
Uath mac Imomain, the other two being the ability to change form and druidry.

9 Damai may contain the agent suffix -¢ (for which see L. Breatnach 1983, 194) attached
to the root of 2 damnaid ‘ties, subdues’, in the sense of ‘[animal] tamer’.

"50 This word has been discussed by Kelly (1986, 185-6; 1988, 64 note 200).

51 This passage is also found at CIH v 1617.11-20. It has also been translated by Mac
Neill (1923, 280 §55).

52 A gloss on the word daernemid ‘dependent professionals’, which is a citation from
Uraicecht Becc, ranks horn-players alongside na pipairedha 7 na clesamnaigh ... 7 na
cuislennaig ‘the pipers and the jugglers ... and the pipers’ (CIH iii 1108.23-4).

53 See Smith (1932, 68-72) and Kelly (1988, 65, 92).



26 Introduction

have independent legal capacity, such as dependent sons and women,’?
while in the Triads §205 and §235 he is grouped together with other
legally incompetent people such as the ddsachtach ‘madman’. Itis stated
in heptad 6 that he is not held directly responsible for causing an injury
or offence when someone else incites him: Fuil fearus druth for cach slan
dia laim 7 dia tenga is cach dotanurgair isitren ‘[In the case of] a wound
which a fool inflicts on someone, there is immunity for his hand and
for his tongue. Whoever incites him pays the penalty for it’ (C/H 1 7.11-
12).%% In the sense of professional entertainer, Miadslechta associates him
with the réim ‘contortionist’, one of nine landless grades who have no le-
gal capacity: Reimm dono .i. fuirseoir no druth; nach fer dobeir remmad fo corp
7 a enech ni dligh dire, uair teit asa richt ar beluib sluagh 7 sochaidhe *A con-
tortionist, moreover, i.e. a jester or a fool; any man who brings distortion
about his body and his face is not entitled to honour-price, because he
goes out of his form before hosts and crowds’ (CIH ii 585.25). Itis often
difficult to determine in which sense drith is used in our poems. When
the subject of no. 23 is addressed as A driith, cid tai dom airbire? ‘You fool,
what is wrong with you that you are reproaching me?’ it would appear
that the poet is accusing him of stupidity. On the other hand, the epi-
thet drith ui Domnaill “Ga Domnaill’s fool’ no. 84 suggests a professional
entertainer, and the subject of this poem is also referred to as drith Cille
Cerbaill. In the context of satire, however, the question is hardly of any
great relevance, since both meanings would have been found equally
insulting. The formula drith qualified by a placename in the genitive
occurs five times, while there are three instances of drith qualified by
the name of a population group. This would therefore appear to be a
stock insult. Drith can also be used as an adjective meaning ‘wanton’
or ‘promiscuous’ and occurs three times in this sense in the Early Irish
metrical tracts, in all cases referring to women.”®  Other examples in
literary and legal contexts suggest that this use of drith generally applied

54 See Thurneysen (1927, 177 §12). The text is found at CIH ii 351.26.

53 In another version of the text, the phrase dia tengaid is glossed .i. umin aeracus, uair is
gnim diaithgina hi ‘i.e. concerning the satirising, for it is a deed of non-restitution’ (CIH v
1885.26-7). A similar gloss is found in Middle Irish commentary on satire: se ‘ca rada isin
ninadh .ii. corob gnim diaithgina in air. See p. 83 below.

56 The first example is found in MV 11 §103: Dub Diianach / dub drith chongbdlach chiianach
‘Dark[-haired] is Dtianach, dark[-haired], wanton, tenacious, surrounded by companies’.
This stanza is also cited in Bretha Nemed Dédenach (CIH iii 1112.19-23) as an example of
molad co ndath aire ‘praise with the colour of satire’; see p. 8 above. The other two examples
are found in MV II: Ingen dnith borrdiialach ‘a wanton, luxuriant-tressed girl’ MV 111 §159;
a ben dnith i ndabaig ‘you wanton woman in a vat’, no. 56 below.
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to women.””  Bretha Nemed Toisech, for example, warns against accept-
ing the son of a wanton woman (mac mnd driithe) into the iarfine (CIH
vi 2230.3—4; see Kelly 1997, 310). The term bdeth ‘foolish’ has a similar
semantic range.

The crossdn, who features twice in our poems, is described in Bretha
Nemed Toisech as engaging in activities similar to those attributed in
Miadslechta to the réim ‘contortionist’ (Kelly 1988, 64-5). His lack of
respectability is reflected in Uraicecht na Riar, which states that seven
cumals are due as compensation to an ollam whose reciter has been led
astray into bad practices (for drochbésu), explained in a gloss as i crosanact
no a ngaeid no a mbraeid ‘into buffoonery or stealing or plundering’ (UR
102 §3 gloss 9). A distinguishing feature of the crossdin may have been
long, shaggy hair, since Bretha Etgid states that compensation is to be
paid for shaving his head: eiric giunta co lomad a ciabaib na crosan 7 na
scoloc 7 na ningen mael 7 i cathair a ruisc 7 a findfad a malach ‘a fine for
clipping with shaving for the locks of the jesters and the scholars and the
crop-headed virgins and for their eyelashes and their eyebrows’ (CIH i
304.11).° The tale Séanadh Saighre (Harrison 1984, 142) also contains
a description of ndénbhar crosdn ciabhach cirdhubh ‘nine shaggy, jet-black
crosdin’ singing at a grave-side.®® A reference to the crossdn’s head-dress
is found in a Middle Irish poem on the joints of meat appropriate for
specific grades: A cruachait do crosanaibh / ma cennaib coirigtir ‘Its rump
to jesters, they are got up with head-dress(?)’ (O’Sullivan 1968, 120
q. 3). This could also be translated as ‘around whose heads it (i.e. hair)
is arranged’. It is interesting to note that the subject of no. 62 below is
described as a crossdn lath ‘a grey-haired jester’.

As regards the other occupations referred to, the subject of no. 2 is
described as being incompetent at doorkeeping, a task which was nor-
mally carried out by a servant (Kelly 1988, 66 note 215).%° Similarly, in
describing the subject of no. 25 as fer ara tabar / tirad ocus bré ocus criathar

57 For a discussion of the relationship between foolishness and lust see Clancy (1993,
106 ft.).

58 This passage has also been translated and discussed by Mac Cana (2002, 221).

59 For other references to the crossén see Harrison (1989, 104 ff.) Harrison (1984, 138;
1989, 61) states that scurra is the Latin word used most frequently to gloss crossén. This
observation, however, appears to be based on a single instance of crossdn glossing scurra
(hic scurra .i. crosan), not vice versa (Stokes 1860, 4.14; 1893, 65). I have found no instances
of scurra glossing dnith, pace Harrison (1989, 26).

0 The doorkeeper (dorsaid) sometimes performs an important role in sagas, however.
In Cath Maige Tuired, for example, the doorkeeper Camall mac Riagail has the authority to
question Lug about his various arts and skills (Gray 1982, 38 §53 ff.).
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/ ocus fuine ocus imfuine ‘a man to whom is assigned drying and a quern
and a riddle and baking and cooking’ the poet associates him with me-
nial tasks, some of which were performed by female slaves (Kelly 1997,
439). The simile mesce chirmaire ‘as drunk as a comb-maker’ no. 62 can
be understood in terms of the low status of the comb-maker, who is classi-
fied in Uraicecht Becc along with the tornaire ‘turner’, nascaire ‘ring-maker’
and cairem ‘leather-worker’ as having the same legal status as a fer midboth
(CIH vi 2281.1-3) %! There are two references in our poems to the gobae
‘blacksmith’, who was of relatively high status. According to Uraicecht Becc
(CIH vi 2277.40) and Bretha Nemed Toisech (L. Breatnach 1989b, 19 §18
and note), his honour-price was seven séts, which was the same as that
of the aire désa, the lowest of the noble grades. Kelly (1988, 62-3) notes
that the esteem in which he was held may be due to the importance of
his trade in manufacturing weapons and agricultural implements. All
references to the blacksmith in the Early Irish metrical tracts occur in
satires, however, and allude to various aspects of his appearance. MV Il
§120 describes a blacksmith’s daughter as gnis roglasse is rodergga (Meyer
1919, no. 70): ‘face of great paleness and of great redness’. In no. 74

below, the victim is described as mac don gabainn glasléith ‘a son of the.

wan, grey smith’, while in no. 33, the subject is addressed as a folt gobann
gatbéimnig ‘you hair of a withe-striking smith’.

Poets

As outlined earlier, the work of the professional poet was expected
to be of a high standard both in terms of metrical form and content.
Given the hierarchical nature of the poetic establishment, one might
expect critical exchanges between poets in much the same way as be-
tween members of modern-day professions and it is not inconceivable
that some of the satires in MV III may have been composed in the con-
text of such exchanges.®? Some allusions to poets, poetry and learning
are: A Eirennaig / do drochrannaib is lomndn dorn ‘O Irishman whose fist is
full of bad verses’ no. 4; Nochon fuil a main co demin / amail do-gni diiana
‘His worth does not exist, indeed, in the way that he composes poems’

61 For the low status of the fer midboth see Kelly (1988, 82). The cirmaire is also described
in an unflattering light in the Triads (Kelly ibid., 63). Note also the curse Ni raib udid
acht cairem 7 cirmaire né nech bed fiu iad ‘May none spring from him but shoe-makers and
comb-makers, or people of that kind!" (Meyer 1911, 66 §63).

62 For an Early Modern Irish example of a poet criticizing another poet’s work see
Greene (1968).
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no. 6; a genrfile ‘you stunted poet’ no. 34; a thenga thamain ‘you tongue
of a taman’ no. 42; a drochfir ddna ‘you bad poet’ no. 47; nir lessaigis in
saithe ‘you have not benefited learning’ no. 49; cdinte buaile ‘a satirist
of the cowshed’ no. 67; felchdinte fir ‘an evil satirist’ no. 80; cdinte cam ‘a
crooked satirist’ no. 81.

It is significant that the two poetic grades mentioned above are the
cdinte ‘satirist’ and the taman,5® both of whom were of low status. Bretha
Nemed Toisech states that a defining characteristic of the cdinte is his use of
the threat of satire for extortion: Aile bruth narmach, ailges do ceanduibh co
nimderctar gruaide, combruth for bla nemtiger cainte “‘1 demand the metal of
armed men” — an instant demand so that cheeks are reddened, with a
red glow [of shame] succeeding (i.e. replacing) renown — is what distin-
guishes a satirist’ (CIH vi 2219.32-3).%* Uraicecht na Riar lists the three
poetic sub-grades as taman, drisiuc and oblaire, stating of the taman that
canaid tres for cdch ‘he assaults everyone with his recitations’ and describ-
ing him in a gloss as .i. creat chuaine ina filed in soi.e. ‘this is the dog’s-body
of the poets’ (UR 112 §18). The taman was not universally condemned,
however, as indicated by a passage in Bretha Nemed Dédenach which clas-

_sifies him as a type of bard and states that he was capable of attaining

noble status (that of an aire tuiseo) based on his compositions (UR 55
1l. 11-12). Clerical disapproval of the cdinte, as well as of the lower po-
etical grades and entertainers in general, has been discussed by McCone
(1989, 127 ff.; 1990, 220-6), who draws attention to the propensity of
grades such as the taman and drisiuc to use the threat of satire as a means
of extortion. In the light of such clerical condemnation, it is interest-
ing to note in religious sources the grouping together and denouncing
of some of the categories of poets and entertainers mentioned in our
poems. The Middle Irish poem Ochtfoclach Choluim Chille (Quin 1981)
includes among those who will perish in hell banchdinte ‘female satirists’,
mnd dritha ‘wanton women’, driith ‘fools’, drochcdinte ‘bad satirists’, cir-
maire ‘comb-makers’, crossdna ‘jesters’, cliara ciiil ‘musicians’ and cornaire
‘horn-players’ (Quin 1981, qq. 41, 42, 44 and 46). The drith, cdinte and
crossdn are also listed alongside harlots, heretics, gluttons and parricides
as sinners who will be cast down to hell on Doomsday (Stokes 1907, 318
§30). Nagy (1999, 123-5) notes the occurrence of cdinte, dnith and cléir
desa ceirdd/ddna ‘bands of poets/craftsmen’ among a number of Irish
terms found as equivalents of Latin preco and portrayed in a negative light

63 Taman may, of course, be used here in the sense of ‘blockhead’; see note on no. 42

below.
64 [ am grateful to Liam Breatnach for this reference and translation.
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in Irish lives of saints, while gobae, drith and cdinte are also grouped to-
gether in a tract dealing with the observance of Sunday (O'Keefte 1905,
208 §31).

Clerics

There are several references to clerics and churches. In no. 12, a
priest’s son is castigated for casting out his congregation, who are de-
scribed as sdmud ara sndidther durthach ‘a congregation from which a
church is protected’. Other examples include: a scol chille cinn ar chinn

. a chorann maccléirig minn ‘you clerical school at odds ... you tonsure
of a clerical student of relics’ no. 33; a thonn do chedlaib cléirig ‘you out-
pouring of melodies of a cleric’ no. 35; ldir chael chlérech ar ciairt chros ‘a
clerics’ scrawny mare on a circuit of crosses’ no. 59; athchaillech ic imthecht
idraid otraig ‘an ex-nun going around cow-pats’ no. 76; sacairt sendir ac
suathad ‘an old priest kneading’ no. 82. There are also references to
meanness and inhospitality on the part of clerics and churches, as in no.
14, where the poet states that a church does not live up to its reputation
for generosity.

The church was obliged to provide hospitality, as stated in heptad 1:
Tait .vii. cella la feine na dlegad dire na dicubus ceall o neitcither cach richt
. ‘There are seven churches in Irish law which are not entitled to
penalty or penance-fine: a church from which every person is rejected
... (L. Breatnach 1989b, 31 §6; see also Kelly 1988, 139-40). Bretha
Nemed Toisech includes inhospitality among a list of circumstances which
debase a church: Coteat mz’folad déertho ecalso? Ni hansae: buith cen bathais,
cen chomnai, cen oifrend, cen immon n-anmae . .. esdin oiged vaidi ‘What are
the disqualifications debasing a church? It is not difficult: being with-
out baptism, without communion, without mass, without praying for the
dead ... driving guests away from it...’ (L. Breatnach 1989b, 10 §6; see
also Etchingham 1999, 75). The subject of no. 42 is satirised by being
portrayed as relying on such charity: cella do chobair ‘churches help you’.
This may also be the intention behind the nickname Ci na Cell ‘Hound
of the Churches’ no. 7. Also of interest in this regard are the examples
of dallbach tréntuinidi and tamall aire cited in the Fodlai Aire tract on satire
(887, 13), in which poets complain that they have not received hospitality
at the churches of Clonard and Cell Aithcherda.
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Women

Just as the use of insulting metaphors involving professions of low
status reflects the aristocratic nature of Early Irish society, so the use of
feminine imagery as part of the code of invective can be understood
in the context of the patriarchial nature of that society. The law tracts
provide us with information on the limited legal capacity of women,
who are classified alongside children, lunatics and slaves as being éconn
‘legally incompetent’ (Kelly 1988, 68-79). An extended diatribe against
women in Tecosca Cormaic §16 describes them as lewd, lazy, quarrelsome
and crabbed, advising that ferr a flescad a foenblegon ‘it is better to whip
them than to humour them’. The images of women in our poems are
equally unflattering, emphasising characteristics such as wantonness and
loquaciousness: a bél mna uidre uime ibraide ‘you mouth of a sallow, crude,
yew-like woman’ no. 52; a ben drith i ndabaig * you wanton woman in
a vat’ no. 56; ben chamlamach chomddlach ‘a crooked-handed, gregarious
woman’ no. 67; ben ic coistecht ri toirm tuinne ‘a woman listening to the
sound of a wave’ no. 75.

Foreigners

A fear of ‘otherness’, often expressed as a form of racism, is reflected
in the literature of many societies. In an analysis of Greek tragedy of the
fifth century BC, for example, Hall (1989, 103) discusses the growth of
Greek self-definition through the development of the concept of the bar-
barian and the portrayal of the other, inferior world beyond the Greek
states. The literature of this period portrays Thracians as boors, Egyp-
tians as charlatans and Phrygians as effeminate cowards. Hall argues
that: ‘in the case of ethnic stereotypes, the character traits imputed to
other ethnic groups are usually a simple projection of those considered
undesirable in the culture producing the stereotypes’.®® In Irish litera-
ture, we find examples of stereotyping according to both social class and
race in texts such as Pdrliament na mBan (O Cuiv 1952) and Pairlement
Chloinne Tomdis (Willliams 1981), which ridicules both the manners and
appearance of settlers and of the Irish who copy them. In addressing

55 I am grateful to Grainne McLaughlin for this reference.
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the subject of no. 73 as Guiaire na ngallbréc, gdire gaill *Guaire of the for-
eign shoes, a foreigner’s laughter’, the poet likewise mocks an attempt at
imitating foreigners by adopting their custom of dress.%

The Early Irish metrical tracts contain references to foreigners in var-
ious contexts such as praise, satire and occasional poems, and the term
gall in some of these instances may refer to Viking settlers. It is stated
in MV II §128, for example, that: rofersat Gaill grafainn fornn / atbath ar
tonn indmais ‘the Norse have won the race on us, our wave of wealth
has perished’ (Meyer 1917, 43), while no. 44 below describes its subject
as a glas cam / fo gdir gall ‘you crooked bolt at the battle<ry of foreign-
ers’.%” Evidence from literary and annalistic sources suggests that the
Vikings quickly became integrated into Irish society in both economic
and military roles and the term Gall-Goidil, used to describe descendants
of mixed Irish and Norse ancestry, indicates that there were marital as
well as political and economic alliances between the two communities
(O Cuiv 1988, 85-6). On the other hand, a number of contemptu-
ous references to the speech of the Vikings and the Gall-Goidil indicate
that they continued to be viewed as a group apart from the rest of soci-
ety. One such reference is found in the Middle Irish text Aérec Menman
Uraird maic Coise, which includes in a list of useless undertakings the
phrase gic-goc Gallgaidhel (Byrne 1908, 72. 1. 6). This has been explained
by Marstrander (1915-16, 383) as representing the stammering speech
of the Gall-Goidil. The adjective got ‘stammering, lisping’ is also used
contemptuously to describe the speech of foreigners in general, and par-
ticularly of Vikings.®® This may be the intention behind a number of
phrases in our poems which refer specifically to the speech or mouths of
foreigners: Mac ro boi oc gaillsig goit grichuirr ‘a son whom a stammering,
surly, puffed-up foreign woman had’ no. 5; bél gaill gopluim ‘the mouth of
a bare-mouthed foreigner’ no. 69; bérla in lomgaill ‘speech of the naked
foreigner’ and mant in mergaill ‘jaw of the deranged foreigner’ no. 84.

66 For similar complaints in seventeenth and eighteenth century satires sce O Briain
(2006, 127-30).

67 Meyer (1919, no. 61) translates Gall in this stanza as ‘der Wikinger’.

8 Cf. a 17 Gdedel is Gall rigot ‘O King of the Gaels and of the stammering foreigners’
(Hayden 1912, 268 §43) and coniuratar guit bdin ‘Fair stammerers will be slain’ (Stokes 1905,
46 §247). Stokes suggests, ibid. note 8, that this may refer to ‘the fair-haired Norsemen’.
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Animal Imagery

In descriptions of warriors and kings from the Old to the Classical
Modern Irish periods, individuals are likened to real animals such as the
bear, lion and serpent and mythological creatures such as the dragon
and griffin. These creatures have connotations of strength and fierce-
ness and are therefore suitable metaphors for describing heroes and
warriors.? Some examples from verse are leo nithach (Meyer 1913, 17
q- 2): ‘a warlike lion’,” and Eochu, art / are-chridethar cathroi ‘Eochu, a
bear who hugs the battlefield’ (Carney 1989, 51) ! In her lament at their
death, Deirdre describes the sons of Uisnech as tri léomhain ‘three lions’,
tri dreagain ‘three dragons’, tri seabhaic ‘three hawks’ and tri beithreacha
beédha ‘three vigorous bears’ (Mac Giolla Léith 1992, 134 1l. 772-85).
Similar imagery is found in a number of praise poems in the Early Irish
metrical tracts, for example: drecon bruthmar briithe elta (Meyer 1919, no.
13): ‘fierce dragon who crushes herds’ MV 11 §4; béimm dobeir nathair do
neoch (Meyer 1919, no. 48): ‘sting such as an adder imparts to all’ MV
III §48; grib geratta (Meyer 1919, no. 23): ‘heroic griffin’ MV III §29.

Animal imagery is a particularly striking feature of the satires in MV
III. It will be seen, however, that common farmyard and wild animals
and birds are employed here, in contrast to the more exotic creatures
which feature in panegyric poetry. No. 58 is typical in its metaphori-
cal use of domesticated animals: Muiredach, mant capaill chréin, / ci dar
céisib, / carpat bo bricce for benn, / bél daim dona Déssib ‘Muiredach, the
jaw of a reddish-brown horse, a hound mounting piglets, the gum of a
speckled cow on a prong, ox-mouth from the Dési.’ Personal character-
istics are sometimes described in terms of animal imagery: giuaille cranda
cailig ‘stiff shoulders of a cockerel’ no. 22; do gop gercaide ‘your grouse-like
snout’ no. 28; a melsron mataid ‘you pug-nose of a dog’ no. 38; a sailchide
sinnchaide salachluim ‘you dirty one, fox-like, filthy and naked’ no. 55;
gmiis fiaich ‘a raven’s face’ no. 59; guth senchon ar slabraid ‘the voice of an
old hound on a chain’ no. 69; gédglac ‘goose-handed’ no. 70.

® For examples in Welsh and Irish poetry see Sims-Williams (1984, 190-2).

0 Cf. also leo Lorce (Meyer 1913, 28 q. 21); leo Liphi (Meyer 1919, no. 111). Examples of
the subject being compared to a dragon (draic, drecon ) are: fri drauc Fiachaich (Meyer 1914,
16 1. 7); drauc Domplén (Meyer 1914, 18 q. 2); Mair drecain da Enna (Meyer 1914, 191. 18).

" This verse has also been edited by Meyer (1914, 22 q. 1). Other references to bears
are: brig bethri (Meyer 1913, 42 q. 40); bethir borb (Meyer 1913, 18 q. 17); tond mairnech
mathriamdae (LU 8684, rosc passage in Fled Bricrenn); bruth matho (LU 8689, rosc passage in
Fled Bricrenn).
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Leach (1964, 28-9) identifies three categories of obscenities: (1) vul-
gar words, usually referring to sex’* and excretion; (2) blasphemy and
profanity; (3) animal abuse, in which a human being is equated with
an animal of another species. While the first two categories are easily un-
derstood, Leach observes that animal abuse is much less easily accounted
for and poses the question: ‘Why should expressions like “you son of a
bitch” or “you swine” carry the connotations that they do, when “you son
of a kangaroo” and “you polar bear” have no meaning whatever?” He
concludes that various categories of animals are used metaphorically to
describe human characteristics, or as obscene euphemisms in invective,
according to their relationship to man in terms of physical proximity, so-
cial value and edibility. He also notes (ibid. 47 ff.) that familiar animals
such as bitch, cat, pig, swine, ass, goat and cur are often used in an insult-
ing sense to describe human characteristics. Among the animals which
feature in our poems are ¢ ‘hound, wolf’, ldir ‘mare’, b6 ‘cow’, cliabach
‘deer’ (?), gabar/boc ‘goat’, broc ‘badger’, dam ‘ox’, orc/céis ‘piglet’, airech
‘pack-horse’, catt ‘cat’ and cdera ‘sheep’. In a discussion of the code of
invective employed by the bards of the Clan Donald of Scotland and the
Jili of south-east Ulster during the seventeenth and eighteenth centuries,
McCaughey (1989, 110) observes that satires from this period make fre-
quent use of animal invective, occasionally with overtones of sex and
excrement. It is noteworthy in this respect that animal invective in our
poems is also sometimes combined with similar imagery: a reithi folta fd-
saig dar fiad ‘you moulting desert ram mounting deer’ no. 36; a chacc
cuirre uidre ittige ‘you shit of a brown wingy heron’ no. 43; ci dar céisib ‘a
hound mounting piglets’ no. 58; Goll Mena min cromgabair ‘Goll of Men,
piss of a crooked goat’ no. 67; sceith bruic ar beraib ‘a badger’s vomit on
spears’ no. 72.

The law tracts provide information on the value of certain animals
which can help the modern reader to interpret some of the insults involv-
ing animal imagery. In no. 31, for example, the subject is addressed as a
cholpthach i cennach ndaim ‘you heifer for the price of an ox’. Middle Irish
commentary on animal values (Kelly 1997, 62) states that a colpthach ‘two-
year-old heifer’ is worth 8 scruples, while it is stated in Sanas Cormaic that

72 Itis difficult to establish the extent of sexual imagery in our poems as a full survey of
this topic has yet to be carried out and the modern reader may see obscenity and double
entendre where none was originally intended. For examples of sexual imagery in the Early
Modern Irish tale Ceasacht Inghine Guile see C. Breatnach (2000). For examples of sexual
imagery in 18" century Scottish Gaelic verse see Black (2001, nos. 30, 36, 48) and for a
discussion of poems in praise of sexual organs see Arbuthnot (2002).
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an ox which pulled the plough could reach the same value as a milch
cow, which had a maximum value of 24 scruples (Corm. Y §209; Kelly
1997, 64-5).” In view of this, we might interpret the phrase ‘you heifer
for the price of an ox’ as being used in the sense of an unequal bargain,
since the ox was potentially much more valuable than the heifer. A sim-
ilar idea is expressed by metaphors such as a chuing ar argat ‘you yoke
in exchange for silver’ no. 34, a dilan ar airech n-ellaig ‘you poem in ex-
change for a loaded pack-horse’ no. 35 and arcat ar lin ‘silver in exchange
for linen’ no. 75. In describing the victim of no. 62 as screpall ar fedil n-aige
‘a scruple for the meat of a bullock’, the poet equates him with the beast
of lowest value, the dartaid in its first year of life, whose flesh was worth
only one scruple (McLeod 1987, 99).

Cii ‘hound’ is a common laudatory epithet used of nobles and heroes
and we have evidence from legal sources that hounds such as guard-dogs
and hunting-dogs were highly trained and valued animals (Kelly 1997,
114-20). On the other hand, we find the hound’s negative character-
istics employed as insulting epithets in satire: a chi chlechtas ar cndmaib
‘you hound who is accustomed to bones’ no. 35, a fiacla con ar cloich ailig
‘you hound’s teeth on a dung-covered stone’ no. 41 and guth senchon ar
slabraid ‘the voice of an old hound on a chain’ no. 69.7* In Aislinge Meic
Conglinne, the monks of Cork are insulted in a similar fashion by being
addressed as a matadu 7 a latrannu 7 a c[h]onu cacca (Jackson 1990, 1L
269-70): ‘you curs and robbers and dung-hounds’.

There are many references to animals which were considered filthy
or which were of relatively little worth, for example: cdinte biaile ic
brocairecht ‘a satirist of the cow-shed acting like a badger’ no. 67; menndn
oc dedl gabair gaite ‘a kid suckling a stolen goat’ no. 77; brénulcha buic
‘the stinking beard of a buck-goat’ no. 86. Subjects are also described
as being infested with lice: A-tdit sneda cona clainn / it chorainn. / A-tdit
na mila co mer ... ‘There are nits with their offspring in your tonsure.
The lice are in a frenzy ...’ no. 15; A brollach snedach srethfiar ‘you nitty,
crooked-striped chest’ no. 41; ima agaid séolanart co snedaib ‘a nitty
bed-cloth around his face’ no. 72.

There are three references to fish: a iuchra maigre a Mumain ‘you
salmon spawn from Munster’ no. 31; a scatdn demnaide ‘you devilish her-
ring’ no. 52; ... ic teiched breccice *. .. fleeing from a little trout’ no. 54.
The category of birds is more numerous and includes farmyard birds

78 For cattle prices and units of value see Kelly (1997, 587-99).
74 Cf. also the nickname Cii na Cell no. 7 below.
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such as cailech ‘cockerel’, gaillin ‘capon’, cerc ‘hen’, géd ‘goose’ and wild
birds such as fiach ‘raven’, corr ‘heron’, tragna ‘corncrake’ and crebar
‘woodcock’. The heron and corncrake often have negative associations
in the literature and the triad of corncrake, nettles and elder is associated
with barrenness in Cain Adamndin: ... comad hé a comarbpa trom 7 nenaid
7 traghnae * ... so that his heirs are elder and nettle and the corncrake’
(Meyer 1905b, §23; 13 note 3). These also appear as the three signs of an
accursed site in the Triads §129: Tri comartha lathraig mallachtan: tromm,
tradna, nenaid ‘Three tokens of a cursed site: elder, a corncrake, nettles’.
The heron is likewise portrayed in a negative or sinister light. There is
evidence in legal sources that it was sometimes kept as a pet (Kelly 1997,
125-9) and its territorial nature suggests that it may have been vicious
and prone to chase other farmyard animals and people. This character-
istic may explain the description of the subject of no. 8 as being chased
by a heron and a cat: A chos dlochtdin ria catt, ocus corr dliith ina diaid “You
stem of a little bunch in front of a cat, with a heron close behind it’. The
use of corr in the context of satire is particularly interesting in view of the
heron’s association with a type of magic known as corrguinecht.”™ Its soli-
tary and unfriendly nature is portrayed in a Scottish Gaelic verse which
contrasts the heron unfavourably with the friendly and gregarious wren:
Aon eun aig a’ chorr / Is e gu doitheamh doirbh ‘the heron has a single chick
which is surly and unpleasant’ (O Cuiv 1980-81, 63). A further nega-
tive aspect is reflected in its association with the satirist Athairne, who
obtained the three herons of refusal and inhospitality (corra diultada 7
doichle) in order to drive guests away from his house (Thurneysen 1918,
398-9).76

Evidence from other sources indicates that animal imagery formed
an important part of the code of invective at all periods of the language.
A quatrain cited in Bretha Nemed Dédenach illustrates a type of satire known
as der co ndath molta ‘satire with the colour of praise’. This is similar
in form to the invectives classified in the present work as Type C’7 and

75 Kelly (1997, 128) suggests that a description of the performance of a satire in ODav.
§383 (beith for leth-cois 7 for leth-laimh 7 for leth-suil ‘standing on one leg, with one arm out-
stretched and with one eye shut’) refers to the imitation of the one-legged stance of the
heron for magical purposes. Corrguinecht is listed as one of seven things which constitute a
satire in UR (114 §24 and note). See also Borsje (2002, 92-6).

76 The passage is translated by Koch and Carey (1997, 53). Three herons perform a
similar function in the Early Modern Irish tale Ceasacht Inghine Guile (C. Breatnach 1996,
53 §7).

77 The subject is named in the course of a series of abusive epithets in the nominative;
see p. 3 above.
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describes its victim as a periwinkle or sea-snail: Caimper io(mgon)a im comh-
laidh a thighe / imsging imbi conair cham. / faochain do ceil lermhuighe lind, _/
as goin do dhealg droighin Flann ‘A champion of battling at the door of his
house, an enclosure in which there is a crooked road, a periwinkle who
conceals the water of the sea-plain, a wound from the thorn of a black-
thorn is Flann’ (CIH iii 1112.14-17).7® In the Middle Irish tale Tromddm
Guaire, the poets Dallan Forgaill and Senchéin Torpéist compose satires
which resemble the invectives in MV Il in both form and content. In the
satire by Senchan, for example, the subject is described by a series of in-
sulting epithets, including animal imagery, and his name is repeated, as
is the case in several of our poems: Hirusan atach n-ingne; fuighiull dhoibri;
erball bo buach; ara fri haraidh; atach fria Hir[usan] (Joynt 1941, 1. 735):
‘Hirusan, pleading of nails, remnant of a badger, tail of a cow in heat,
charioteer against charioteer, pleading against Hirusan’ (Carney 1955,
175).7 It is noteworthy that Dallan and Senchin have to explain the

meaning of their satires since they are unintelligible to their intended
80

victims.

As regards the later period, O’Sullivan (1987, xix) suggests that the
poem beginning ‘Truagh truagh an mhuc' (Quin, 1965), which was inter-
preted by its editor as an unusual elegy on a dead pig, may have .been
composed at the beginning of the sixteenth century as a satire against a
member of the Purcell family. She notes that the name Purcell is derived
from porcellus, the Latin word for ‘piglet’, and that the family’s coat of
arms features a boar, sow and piglets. Commenting on the subject matter
of the poem, Quin (ibid., 27) draws attention to the ‘identifications with
smaller animals ... and the series of set phrases denoting worthless ob-
jects’, while O’ Sullivan (ibid., xix) states that ‘comparisons with smaller
animals and worthless objects build up a picture of a miserable, slithery,
slimy, loathsome, treacherous, dead pig’. Some examples of animal im-
agery in the poem include: dairbin daol dubh ‘black beetles’ grub’ §6; cerc
arna creinn ‘a hen-pecked fowl’ §9; bainbhin na miol / seilche fliuch fiar

78 The first four words of the satire are also cited in ODav. §376. With der co ndath molta,
cf. tir molta ‘outrage of praise’, a type of satire illustrated in the Fodlai Aére tract §12.

™ Carney takes fuighiull dhoibri to mean ‘remnant of a badger’. DIL cites the phr'ase
Sfuighiull doibhri s.v. dobre ‘otter’ (?), where it is the only example, and suggests a translation
‘remnant (food) of the otter’. Fuighuill dhoibri is explained in the text as a reference to the
ancestor of cats, whose ears were torn off by an otter (Joynt 1941, 11. 741-4).

8 Similarly, in the tale Oidheadh Chlainne Tuirenn, Uabhar explains the meaning of his
poem to the king, following the latter’s complaint that he cannot understand it: ‘Is maifh
anddn soin ... acht nach tuigim aon fhocal de nd d’a chéill’ (Ua Ceallaigh 1927, 26): ‘That is
agood poem ... except that I don’t understand a single word of it or its meaning’.
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‘louse-ridden bonham, cold slimy snail’ §13; ciorég na hib / bleachtdn na
mbérg / certan [na] gerib ‘a wriggling maggot, harmful sow thistle, worm
on trotters’ §18; Dreolldn ar dhris ... fideog na bfidh ‘A wren on a briar

plover of woods’ §30; iarmar na muc ‘remnant of pigs’ §37. Other
creatures mentioned are the gadfly, horsefly, moth, maggot, worm, gnat,
hare, cat, stoat, robin, blackbird, quail and jackdaw.

Animal imagery also features prominently in a satire against the no-
ble families of Ireland composed by the sixteenth-century poet Aonghus
O Dilaigh (O’Donovan 1852). O Dalaigh compares members of vari-
ous families to hogs, curs, ducks and badgers and also describes them
as being infested with lice. Mag Uidhir of Enniskillen, for example, is
abused solely in terms of animal invective: Broc ar ghairbhe a’s ar ghlaise,
Ap ar mhéid a’s ar mhio-mhaise; Gliomach ar ghéire a dhd shil — Sionnach
ar bhréine an Barin! ‘A badger in roughness and in greyness, An ape
in size and ugliness; A lobster for the sharpness of both his eyes, A fox
for his stench is the Baron’ (O’Donovan 1852, 52). Forbes (1905, 59—
60) notes in relation to Scottish folklore concerning animals that ‘the
similarity between men and animals was used in various senses, generally
unfavourable to the former ...’ citing as an example of the use of animal
invective a satire by the eighteenth century Scottish poet Alasdair mac
Mhaighstir Alasdair. This is strikingly similar to the invectives in MV III
in both structure and imagery: Aodann grdineig, tirr-aodann tuirc, / Com a’
chnaimh-fhithich ’s ndadar na muic’, / Beul mhic-lamhaich ’s faileadh a’ bhruic,
/ Spaga clarach, sdilibh nan cusp, / Casa curra, uchd a’ghiomaich, / Suile lion-
nach sgamalach fluich — / De dh’oirlichibh aoiridh bardail / Tomhaiseam o
d’bhathais gu d’shail thu, /'S feannam do leathar, a thraill, dhiot / Chionn thu
chaineadh a’ Chaimbeulaich Dhuibh ‘You’ve a hedgehog’s visage, a boar’s
belly-face, / The bone-raven’s bosom and the nature of the pig, / The
mouth of a catfish and the badger’s stench, / Splay feet, heels full of
kibes, / The legs of a heron, the lobster’s breast, / Festering, scaly, wa-
tering eyes — / With inches of bardic satire / I measure you from your
brow to your heel / And I flay your hide, you slave, off you / Because you
have defamed Black Campbell’ (Black 1986, 7). The animals employed
by Alasdair mac Mhaighstir Alasdair in his satires are domestic creatures
and vermin such as the dung beetle, pig and sheep,?! while those used

81 Some examplesare: Tuitidh tusa mar a bheisteag / 'Na t-ionad fein am buachair mart “Thou
wilt fall like the dung-beetle (beastie) into thine own place, the cow’s dung’ (Forbes, op.
cit., 399); 'S cha b'ann leis a’ phldigh ud a tharmaich o’'n mhuic ‘And not with that vile herd,
the offspring of swine!’ (Campbell 1933, 52 1. 5); Sgap agus sgaoil sibh mar chaoirich roimh
mhdrtain ‘You scattered and fled like sheep from a marten’ (Campbell, op. dt., 60 1. 89);
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in contemporary Scottish panegyric poetry include the lion, boar, viper
and bull.®

Plants

There are several allusions to plants and plant by-products. Some of
these, such as dock leaf and chaff, were of little economic importance,
while others, such as wild oats, were considered a pest (Kelly 1997, 227,
242). Examples include: a chdith lin i lladair flaich ‘you chaff of flax in a
raven’s claw’ no. 8; piandn i mbi corca fdsaig ‘a bag of wild oats’ no. 30;
a barr feéir rossa / ‘dar cossa cait ‘you head of woodland grass between the
paws of a cat, no. 39; a chos choppdice ‘you stem of a dock leaf’ no. 54;
glacca remra i ros ‘fat hands in linseed’ no. 59. There are also references
to ibar ‘yew’ and dth aba ‘hemlock’, both of which are poisonous plants.33
Ibar and the adjective ibraide ‘yew-like’ occur several times: a airbe ibair
‘you fence of yew’ no. 51; a bél mnd uidre uime ibraide ‘you mouth of a
sallow, crude, yew-like woman’ no. 52; dabach ibarglic aithne ‘a skilfully
wrought vat of yew as a deposit’ no. 70; cornaire isti ibraide ‘a . .. yew-like
hornplayer’ no. 78. The law tract on farming, Bretha Comaithchesa, clas-
sifies the yew tree alongside the oak, hazel, holly, ash, Scots pine and
wild apple as one of the airig fedo, ‘nobles of the wood’, and its wood was
highly valued because its pliant quality made it suitable for the manufac-
ture of domestic implements (Kelly 1976, 110; 1997, 383, 388).3¢ In the
light of this, the use of the adjective ibraide ‘yew-like’ and the metaphor
a airbe ibair ‘you fence of yew’ as terms of abuse appears somewhat sur-
prising. The branches and leaves of the yew tree are highly poisonous,

Tog dhinn o’ mhuc s a cuing, / 'S a h-dl breac, brothach, uirceineach, Le’n cuid chrom-shoc, thar
tuinn ‘Relieve us of our swinish yoke, And send the speckled, mangy brood Of snouted
hogs o’erseas’ (Campbell, op. cit., 104 1. 5-7):

82 Some examples are: 'Nam beathraichibh gu reubadh, / 'Nan leémhannaibh gu creuchdadh
‘Who are like bears for rending, Like lions too for wounding’ (Campbell, op. cit., 74 It. 51~
2); 'Nan nathraichibh grad-leumnach ‘Like serpents swiftly striking’ (ibid., 76 1. 53); Mar choin
air fasdadh éille ‘Like hounds their leashes straining’ (ibid., 76 1. 61); ‘San leirg mar thairbh gun
sgath ‘In war like fearless bulls’ (ibid., 78 1. 86); Mar sheochdain ’s edin Jfo n spaig ‘Like hawks
that grip their prey’ (ibid., 78 1. 90). T. McCaughey (1989, 120 note 44) notes that exotic
animals such as the ape, basilisk, crocodile and toad are also found as insulting epithets in
17" and 18 century Scottish and Irish poetry.

83 For dih aba see note on no. 25 below.

8 In a discussion of ‘vegetal kennings' in 18 century Scottish Gaelic poetry, Black
(2001, xxiii-iv) notes that the apple, ash, blackthorn, fir, hazel, oak, woodbine and yew are
consistently portrayed as noble, while the alder, aspen, birch, briar, elder, elm, hawthorn,
rowan and whitethorn are regarded as base trees.




40 Introduction

however, a property which would render it unsuitable for the fencing-in
of livestock.%® A ‘fence of yew’ could therefore be taken as a metaphor
for something useless or dangerous and a similar idea is expressed in
the phrase sonnach eidnén ds aill ‘an enclosure of ivy above a cliff’ no.
61, since ivy is an unsuitable material for building an enclosure. The ad-
jective ibraide ‘yew-like’ in the above examples may be used in the sense
‘poison-tongued’. In no. 22, the poet asks Cd 7ét nd teilciub cen terce / do
sceirtiud a lecne liath lomda? ‘What thing will I not cast freely in order to
peel away his bare, grey cheeks’? His answer that he will cast a Delg sciad
né scian co n-eim chongna ‘A thorn of a thorn bush or a knife with a han-
dle of horn’ is of interest in view of the association of the blackthorn with
the procedure for performing a gldm dicenn satire.3% Other references
to thorns and thornbushes are cocur daill dar draigne ‘the whispering of a
blind man over blackthorns’ no. 57 and delg do delgaib draigin ‘one of the
thorns of a blackthorn’ no. 68.

Finally, we may note the use of metaphors involving the coupling of
animals of different species or the mixing together of different species of
plants: crim muicce fiada ar dth n-aba ‘hart’s tongue mixed with hemlock’
(i.e. a medicinal herb mixed with a poisonous plant) no. 25; glas cuilinn
ar cascéith ‘a fetter of holly mixed in with a twisted thorn bush’ no. 74; a
reithe folta fasaig dar fiad ‘you moulting desert ram mounting deer’ no. 36;
cu dar céisib ‘a hound mounting piglets’ no. 58; cenn criaid con ar caing ‘a
cruel head of a wolf on a sheep’ no. 60.

85 “The branches and leaves of yews are exceedingly poisonous and have caused the death
of many sheep and horses. The toxic principle appears to be particularly virulent when
the leaves are partly withered; therefore, hedge trimmings should never be left within the
reach of animals’ (Royal Horticultural Society Dictionary of Gardening s.v. yew; see also Kelly
1997, 183).

86 For glim dicenn see Fodlai Aire tract §18. Note also the description as goin do dhealg
droighin Flann ‘a wound from the thorn of a blackthorn is Flann’; see p. 37 above.

2. An Old Irish Tract on Satire

The short tract on the classification of satire, beginning Cis lir fodlai
aire?  ‘How many divisions of satire are there?’ was first published by
Meroney (1950, 199-212), who also drew attention to its importance in
relation to legal material dealing with penalties for the unjust composi-
tion of various types of satires.! Meroney’s edition is based on the text
of the Book of Ballymote (B), with variant readings from the Book of
Ui Maine (M) and National Library of Scotland Gaelic MS 1 (Advocates
MS 72.1.1) (E). The text of B is presented with minimal emendation
and there is no detailed examination of the relationship between the
manuscripts or the question of dating. The present edition is not based
on any single manuscript witness, but attempts to reconstruct the Old
Irish compilation (Y) from which the common exemplar of BME (X) is
descended.

Manuscripts

The text is found in the following manuscripts:

B: The Book of Ballymote, RIA MS 23 P 12 (536), pp. 29926-299b30
ot: the facsimile (Atkinson 1887). Late fourteenth century, vellum
(O Concheanainn 1981, 19-20) .2

M: The Book of Ui Maine, RIAMS D ii 1 (1225), fol. 138rb55-138va57
of the facsimile (modern foliation; 196rb55-196va57 old foliation)

! The tract has also been discussed by Mercier (1962, 108-113) and L. Breatnach (1988,
11-18).

2 See RIA Cat. Fasc. 13, 1610 ff. A late copy of B is also found in TCD MS H 1. 15 (1289),
PPp- 594.8-595.28. Meroney (1950, 199) designates this T.
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(Macalister 1941). Late fourteenth century, vellum (O’Sullivan
1989, 151-66).%

E: National Library of Scotland Gaelic MS 1 (Advocates MS 72.1.1),
fol. 19rab58-19rb61. Fifteenth century, vellum (Mackinnon 1912,
180-1; Mackechnie 1973, Vol. 1, 111; 115 §24; Campbell 1963, 47—
51; O Concheanainn 1975, 99-101). O Concheanainn (1975, 100)
suggests a North Connacht origin for this manuscript and identi-
fies the scribe as Adhamh O Cuirnin, who also wrote sections of
the Book of Lecan. He suggests that E may have been written
c. 1425, after O Cuirnin’s main contribution to the Book of Lecan
was written.

H: A shorter version of the text, with different definitions but without
the illustrative examples, is found on the verso of a small vellum
fragment in TCD MS H 3. 18 (1337) p. 870 (Abbott and Gwynn
1921, 157).> The fragment is in a poor state of preservation and
much of the text is illegible.

Relationship of the Manuscripts

The textin BME is preceded by a copy of §§1-66 of the metrical tract
MV 1 (Thurneysen 1891, 5-22; O hAodha 1991) and is followed in all
three MSS by In Lebor Ollaman.® BME are very close and clearly derive
from a common exemplar (X). A comparison of the MSS shows that BE
often agree against M. In the table below (v) indicates that the reading
occurs in verse:

B ) E M

§2 immorro immorro quidem .i. immorro
hainsimh hainsim tansem
mainescerter mainesceirter mascerdter
coirt coirt guirt

3 See Catalogue of Irish Manuscripts in the Royal Irish Academy, Fasc. 26 (Mulchrone 1943,
3314 ff.). Parts of M are illegible due to marginal staining.

* A section relating to the descendants of Mil of Spain (12vb6-20) is written in a
different hand; see Mackecknie (1973, 114 §17).

% On the recto is a fragment of a text which lists nine types of deach ‘syllable, foot’ and
elght grades of dderbaird ‘base bards’ (Meyer 1898, 160; UR 51).

Meroney (1950, 199 note 5) states that this text is ‘merely an appendage to the
Auraicept na nkices, which Calder omitted from his edition’. It i is, however, an entirely inde-
pendent text which consists of a series of questions and answers, citations and etymologies
relating to Auraicept na nEces (Calder 1917).
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§3 athais mbreuti athais mbreitri aithis
cidh tri achuidbhius cid triacuibdius dius
scailp scailp sclaip
araile araile aile

§4 7 tamall aire 7 tarmall aire om.

7 tamall molta 7 tamall molta om.

§8 annso andso annso sis

§9 nihabar nihabar noconabair (v)

§11 laidich laidich mac laidich
dobeith dobeith dobreith (v)
ropaige ropaige ropaig
fechtus fechtus fec (v)

§12 asamla asamla samla

§13 amal dorigni amal dorigni .. dorigne
airisin airisin iarsin

§14 ceatra fathfer ceatra fathfer cectar fathar (v)

§15 dofesid dofeisid dofessib (v)

§16 nidad rosu nidad rosu ni tathrosu (v)
om. om. tirad (v)
robmairg robmairg rotmairg (v)

§18 .i. mar leghthar in mar leghtar aninadh .i. inninu ele leghthar

inad eli

ele

There is no evidence to suggest that E (the later of the two MSS)
is a copy of B, however. E agrees with M against B in reading dogniter
against digiter B §5. In §7, E reads b against bith BM, while in §12 it
reads suarach against riarach BM (rhyming with riabach). Because large
sections of M are illegible due to marginal staining, it is difficult to estab-
lish whether the text was superior to that of BE. M preserves a number of
Latin phrases which are omitted or corrupt in BE and also has the read-
ing tirad (v) §16 which is omitted in the other two MSS but is necessary
for the syllable count. M also has the superior readings dobreith in §11
and cectar fathar in §14. On the other hand, there are serious omissions
in §§3 and 4 (see above).

H differs from BME in varying degrees in its definition of each type
of satire and omits the illustrative examples. It also inverts the order of
§11 (tdr n-aire) and §12 (tdr molta). Where sections of text correspond,
H differs in reading indessin against indisiu BME §2, bretri against mbretri
B, mbreitri E, om. M §3 and [tamall] naire against aire BE, om. M §4. In
§2, HM read tainsimadh and tansem respectively against hainsimh B and
hainsim E. It is impossible to establish the precise relationship between H
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and M, however, since only small sections of the texts correspond. H also
contains some readings which are found in BE but omitted in M: bretri
H, mbretri B, mbreitri E, om. M §3; tamall naire 7 tamall molta H, tamall aire
7 tamall molta B, tarmall aire 7 tamall molta E, om. M §4. H agrees closely
with BME in §4.

Stemma
Y (OlIr.)
X
\
\
\
AN
B E M H
Orthography

The MSS show a number of later orthographical features, some ex-
amples of which are given below. The MS form is given first, followed by
the form of the restored text in brackets. Length marks are rare in all

MSS.
1. ea for e before a non-palatal consonant:
B: theangaidh (thengaid) §2.
M: neach (neuch) §3.

E: leasanma (lesanmae) §3.

2. gand dfor cand &
B: doradadh (do-ratad) §3.
M: fagabair (fiacabar) §10; rancadar (rancatar) §3.

3. gh, bh, dh, mh for g, b, d, m:

B: timtiridh (timthirthid) §2; maigh (Maig) §3; solamh (solam) §3;
riabhach (riabach) §12.

M: amaigh (Maig) §3; gerraibh (gerraib) §3.

E: tacbhghil (thiebgil) §10; thengaidh (thengaid) §2; solamh
(solam) §3.
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4. Confusion of lenited g and lenited d:
E: maighidh (maidid) §9.

Editorial Method

Normalised Text

c p t are restored where the manuscripts have g b d for post-vocalic
voiced stops.

Lenition of consonants is silently normalised in accordance with
Old Irish practice.

Final vowels are restored.
Accent marks are added silently.

Middle Irish forms occurring in all three MSS which are likely to
have been introduced by the scribe of the common exemplar (X)
have been restored to Old Irish. Where a Latin phrase is glossed in
Middle Irish, only the Latin is given in the restored text.

The numbering in paragraphs 1-8 corresponds to that in
Meroney’s edition of the text. The illustration of dallbach cen
tuinide, which is included along with dallbach beccthuinidi in §8
of Meroney’s edition, is treated as a separate paragraph (§9) in
the present edition, which thus affects the numbering of the
subsequent paragraphs.

Manuscript Readings

The compendia us, con, et/ed, e, acht, ar and air are expanded
silently. The abbreviations do, da, im and [- are expanded silently
as dono, dano,” immorro and no respectively. The expansion of all
other abbreviations is indicated by the use of italics.

Hairstrokes over ¢ in the MSS are not indicated.

Where the text of a manuscript is illegible, this is indicated by a
series of dots within brackets. Meroney’s edition includes some
readings which are now illegible and these are enclosed within
braces.

7 For dané ending in a long vowel in Old Irish see L. Breatnach 2003, 139.
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A full transcription of the text of B is given in the variant readings,
followed by significant readings from ME. Full readings from all
MSS are given for §§16-17, however, since these stanzas present a
number of textual difficulties. A full transcription of H is given on

p. 64.

Note the following errors in transcription by Meroney: for béithre
H read bretri; for gearaib E read gearraib; for clocha E read clotha §3; for
frithshuidiu B read frithsuidiu; for frithuide H read frithuidi §4; for doduine
H read dodune §5; for shamhla H read samla; for saill E read sall §11; for
tair H read tar; for criiada criiada E read criiada criiadha §12; for ceadra E
read ceatra §14; for g.dixit M read est dixit; for dofeisib M read dofessib §15;
for brathair E read brathar; for nod E read not §17.

Dating and Linguistic Analysis

Tllustrative verses: Several of these contain features which point to a
date of composition in the Old Irish period:

Deponent form: ad-gladamar (v. 1) §7.
Reduplicated preterite: cechang-sa (v. 2) §7.

Neuter article and nasalisation after a neuter noun: a lin (v. 1), a

leth n-digi (v. 2) §11.
Disyllabic bidd (v. 1) guaranteed by metre §11.8

The metre is restored by emending to Old Irish cilu (cul BME)
and céne (cen BE, cein M) §3.

Prose: The prose sections are brief and, aside from §§2, 3 and 13, con-
sist mainly of an introductory statement naming the type of satire being
illustrated, sometimes followed by a short explanation or attribution to a
particular poet. An analysis of the prose also indicates a number of Old
Irish features:

Distinction between deuterotonic and prototonic forms of
compound verbs: do-ratad, co tartad §3; do-gnither §5; dia ndéntar

§6.

8 Contrast monosyllabic do-chuaid §7 (v. 2) and note that hiatus forms, including forms
with hypercorrect hiatus, are found in Middle Irish verse (SG III §3.2).
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Absence of independent pronouns as subject or object of verb.
Correct use of infixed pronouns: nim thd §2; ros lil §3.
Strong perfectives: do-romaltar, ros lil §3.

Nasalisation after neuter nouns: tdr n-aire §§4,11; cét n-uinge §14.°

The prose section cannot be earlier than the ninth century, however,
since the example of tdr molta (§12) is attributed to Cellach mac Cumas-
caig, whose obit is given in AU s.a. 867 (recte 868). Illustrative examples
are attributed to Cormac (§3), Paitrén (§7), Fotacan Laidech (§11), Mac
Di Cherdae (§13), aue Derglega (§15) and Rechtgal aue Siadail (§17).
The surviving stanzas attributed to Rechtgal aue Siadail indicate that he
belonged to the late eighth or early ninth centuries (O hAodha 2000,
192). A wide range of literary and legal material is attributed to Cormac
mac Cuilennain, bishop and king of Cashel (died 908) ,10 while the saint
Mac D4 Cherdae is said to have possessed the characteristics of poet, sage
and fool (O’Keeffe 1911, 18). I have not found any other references to
poets named Paitrén, Fotacin Laidech and aue Derglega.

It seems likely, then, that the poems existed separately and were in-
corporated as illustrative examples in a tract which was compiled in the
late Old Irish period. Aside from later orthographical features, Middle
Irish forms occurring in both the verse and prose sections in all three
MSS suggest that BME are derived from a Middle Irish exemplar of the
text. Examples include:

ar dochuitidh B, ardochuitig M, ardocuidigh E (OIr. for do chuit) §2.
tri ceiniuil B, tri ceniuil ME (Olr. tri chenél) §6.
nihabar BE, noconabair M (OIr. ni epur) (v) §9.

do fesid B, dofessib M, dofeisid E (OIr. ro-féssid, rhyming with Déssib)
(v) §15.

condearbairt B, conebairt M, condebairt E (OIr. co n-érbart) §17.

Of particular interest in this respect are several Latin words and
phrases. In some instances, both Latin and a Middle Irish gloss are

9 See note on tamall aire p. 68 below.
10 Cf. Mac Eoin (1981, 124 note 1).
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preserved, while in others the Latin has dropped out leaving only the
later gloss. The phrase amail adubairt (§2 BME), for example, may
be a Middle Irish rendering of ut dixit, which is preserved in all MSS
in §3 and §15 (corruptly in the latter case, where the MSS read ut
dicitur uaderglega B, ut est dixit hua derglega M, ut uadeirlega E).!' On two
occasions, M has Latin rcadings, while BE have only the Middle Irish
gloss: aisneis quidem .i. immorro M, aisneis immorro BE. §2; dixit iterum alius
-i. adubairt fos neach eile M, adubairt fos neach aile BE §3. In §18, BM gloss
a Latin phrase which is omitted in E: ut inalio legitur .i. mar leghthar in
inad eli (suprascript gloss) B, ut <...>{gitur} .i. inninu ele leghthar M,
marleghtar aninadh ele E.

System of Classification

The tract classifies satire into three main types as aisnéis ‘narration’,
ail ‘reproach’ and airchetal ‘versification’. Aisnéis is a straightforward
narration, while ail may take the form of either a nickname or a verbal
insult (rhymed or unrhymed). The text illustrates two types of ail
composed in response to a lack of hospitality on the part of a particular
church: the nickname Cell Chorrfesse ‘Church of the Wretched Meal’
and a satirical stanza. Airchetal is further divided into ten types: mac
bronn ‘son of womb’, dallbach ‘innuendo’, focal i frithsuidiu ‘word in
opposition’, tdr n-aire ‘outrage of satire’, tdr molta ‘outrage of praise’,
tamall aire ‘touch of satire’, tamall molta ‘touch of praise’, ldnder ‘full
satire’, ainmed ‘lampooning, and gldm dicenn. Three types of dallbach
‘innuendo’ are illustrated: dallbach cen tuinide ‘unestablished dallbach’,'?
dallbach beccthuinidi ‘lightly established dallbach’ and dallbach tréntuinidi
‘firmly established dallbach’. Each type of airchetal, with the exception
of mac bronn and gldm dicenn, is illustrated by an example. The text also
cites an illustration of 7 molta ‘excess of praise’, although this is not
included in the ten-fold classification of airchetal (§4). Note also that the
iltustration of tamall aire (§13) is not in verse.

Evidence from legal sources indicates that there were other systems
of classification. A seven-fold classification is outlined in the Old Irish
heptad on satire, for which see p. 88 below. Aside from lesainm lenas and

1 Dicitur is found elsewhere for dixit in later MSS; cf. CIH ii 583.30 =ii 677.10;ii 677.13;
ul dicitur CIH ii 584.17 = ut dixit ii 677.27. 1 am grateful to Gerald Manning for these
examples from Miadslechta.

12 The stanza illustrating dallbach cen tuinide lacks an introductory heading in the MSS.
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der aicetail, the two systems differ considerably and the heptad contains
types which are not found in the Fodlai Aére tract. It distinguishes be-
tween satirising a person in their absence (écndach n-écnairce) and in their
presence (gldmad gmiise) and identifies two types of satire which entail
taunting someone about their defects (écoscnamat and noad ainme).

A five-fold classification is found in the Old Irish glosses on the Sen-
chas Mdr, where der is glossed .i. ata .u. cenela aire .i. tar nairi, tar molta,
aucu ainmaith, glam dicend, no nech tamall ‘Satire, i.e. there are five types
of satire, i.e. outrage of satire, outrage of praise, wishing evil, glam dicenn
or any touch [of satire or praise]’ (CIH iii 894.19).'3 This classification
includes four of the types of airchetal mentioned in the Fodlai Aire tract,
namely tdr n-aire, tdr molta, tamall and gldm dicenn. Middle Irish glosses
and commentary on a variety of legal texts also provide evidence that
different types of satire were recognised. Some examples are: .i. imini
eim-coimsigler isan air, in eneclann, 7 ainfis ca cineol aire nosbeir co .u.thi
‘i.e. concerning the thing which is “promptly-arranged” for the satire, the
honour-price, and lack of knowledge of the type of satire brings it to five
days’ (CIH ii 391.32; gloss on Cethairslicht Athgabdlae);“1 tincantain aire,
cibe cinel aire ‘recitation of satire, whatever type of satire’ (CIH i 47.32;
heptad 52); eric fo aicne in cineoil aire ‘body-fine according to the type of
satire’ (CIH i 47.36; heptad 52); .i. in brath no in lanaer, no cipeth cinel
aire .i. in glaim dicenn ‘i.e. the revealing [of a defect] or the ldnder, or
whatever type of satire, i.e. the glam dicenn’ (CIH ii 404.2-3; Cethairslicht
Athgdbalae); Is amlaid icar fiach isin dallbach: fo aicned na haire bis and ‘It is
thus that a penalty is paid for the dallbach: according to the type of satire
it is’ (CIH iii 972.4; commentary on mac bronn and dallbach); ... obus
inand cineal aoire ‘... when it would be the same kind of satire’ (CIH ii
733.19; commentary on Corus Fine).

As Meroney notes (1950, 200), citations from the Fodlai Adre tract oc-
cur in legal glosses and commentary. The glossator of the heptad on
satire cites material from §3 to illustrate lesainm lenas (gloss 2), lesainm i
mbi firsamail aire (gloss 13) and ail suthin (gloss 14), while commentary
on Bretha Nemed Dédenach (CIH v 1587.18-1588.4) cites the first lines of
the verses illustrating dallbach (§6) and focali frithsuidiu (§10) to illustrate
those types of satire. Line ¢ of the stanza illustrating focal i frithsuidiu is
also cited in a Middle Irish glossary (CIH iii 949.39). Some of the terms

13 The lemma Aer is from Cethairslicht Athgabdlae (CIH ii 401.15).
14 This refers to a delay of five days, as opposed to the normal three day period, before a
person’s property can be seized during the process of distraint (Binchy 1973, 43).
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were known to lawyers, glossators and grammarians, as is clear from their
occurrence in law texts, glossaries and metrical treatises, €.g.:

ail: CIH i 30.20 and 30.36 (heptad on satire).

lesainm: CIH 129.17 (heptad on satire); CIH iii 927.29 (commentary
on Bretha Etgid).

mac bronn: CIH iii 971.30 (citations and commentary on satire).

dallbach: CIH iii 950.20 (glossary); CIH iii 972.4 (commentary on
satire); CIH v 1587.35 (citations and commentary on satire; see Compan-
ion 186); O'Dav. §603; Auraic. 11. 1930-1; Trefocal poem (Meroney 1953,
96).

focal i frithsuidiv: ODav. §1547, CIH v 1587.31 (citations and
commentary on satire); Auraic. 11. 1933.

tar/tamall: O'Dav. §1549; CIH iii 894.19 (Old Irish glosses on Senchas
Mar); CIH iii 964.23 (citations and commentary on offences covered by
treaties); CIH vi 2122.3 (citations and commentary); Auraic. 11. 1932.

lander: CIH i 30.35 (heptad on satire); CIH ii 404.2 (gloss on
Cethairslicht Athgabdlae); CIH iii 927.31 (gloss on Bretha Etgid); CIH
iii 1134.39 (gloss on Bretha Nemed Toisech); CIH vi 2218.4 (gloss on 76
‘excess’ in Bretha Nemed Toisech).

ainmed: CIH ii 386.21 and 403.18 (Cethairslicht Athgabdlae); CIH vi
2199.23 (Gubretha Caratniad); CIH vi 2113.29 = iii 1134.9 (commentary
on Bretha Nemed Toisech).

76 molta: CIH vi 2113.30 (commentary on Bretha Nemed Toisech); CIH
vi 2122.3 (citations and commentary).

gldm dicenn: CIH i 30.35 (heptad on satire); CIH ii 404.3 (gloss on
Cethairslicht Athgabdlae); CIH iii 894.19 (Old Irish glosses on Senchas
Mar); CIH iii 927.31 (gloss on Bretha Etgid); CIH iii 1134.37 (glosses
on Bretha Nemed Toisech); CIH v 1564.35 (Middle Irish commentary;
procedure for performance); CIH v 1587.31 (citations and commentary
on satire); CIH vi 2341.4,7 (glosses on UR §24); MV III §155 (procedure
for performance); ODav. §32 (gloss on citation from Bretha Nemed
Dédenach).

While the terms themselves are attested elsewhere, they are seldom
illustrated by an example, so that it is impossible to establish to what
extent they correspond to the types of satire illustrated in the Fodlai Aire
tract.
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Text

§1

§2

§3

Cis lir fodlai aire? Ni ansae, a tri .i. aisnéis 7 ail 7 airchetal.

Aisnéis quidem: indisiu tri dinsem cen chuibdius, ut dixit in ciinte i

tig alaili degduini — nirbo lour lais a chuit: ‘In scerdfider salann
duit for do chuit?’ ar in timthirthid. ‘Nithé,’ ar sesom, ‘ar nim tha
ni fora scerter acht ma scerter for mo thengaid irecc. Nicon écen:
is coirt cenae.’

Ail dané .i. ail lesanmae lenas do neuch, né aithis bréthre, cid tri
chuibdius cid cen chuibdius, ut dixit Cormac:

Is do decraib in domain
buain mela a mecnaib ibair,
i scailp for conaib gerraib,
longud i scellaib scibair.

Lesainm dand, amail do-ratad for araili cill fil i Maig Ulad. Robo
Les Mo6r a ainm ar thus, co rancatar muinter Lis Méir Mo-Chutu
dané don chillsin, co tartad drochfuirec mbecc déib. Do-romaltar
iarum co solam 7 do-cuatar do bailiu ailiu 7 do-ratad lesainm forsin
cill ucut .i. Cell Chorrfesse. Ros lil ind ail anmae sin do grés. Dixit
iterum alius:

Mag Lacha —

nicon triethfa mac flatha:
do-rat calu fri clotha

céne mbes 1ir im chlocha.

§4 Airchetal n-aire dané: a-taat deich fodlai fair-side .i. mac bronn 7

§5

dallbach 7 focal i frithsuidiu 7 tir n-aire 7 tar molta 7 tamall aire 7
tamall molta 7 lanaer 7 ainmed 7 glim dicenn.

Coté in mac bronn? Ni ansae: fo chlith do-gnither.
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Translation

§1

§2

§3

§4

85

How many divisions of satire are there? It is not difficult: three,
i.e. narration and reproach and versification.

Narration, then: a statement [made] in accusation, without rhyme,
as the satirist said in the house of a certain nobleman — he did not
deem his food sufficient: ‘Will salt be sprinkled for you on your
food?’ said the servant. ‘No’, said he, ‘for I have not anything
on which it may be sprinkled, unless it is sprinkled directly on my
tongue. It is not necessary: it’s bark already’.

Reproach then, i.e. the permanence of a nickname which sticks
to someone, or verbal insult, whether rhymed or unrhymed, as
Cormac said:

Among the difficulties of the world are
extracting honey from yew roots,
being in a cleft above cur-dogs,

dining on grains of pepper.

Nickname then, as was bestowed upon a certain church which is
in Mag nUlad. Les Mér was its name at first, until the household
of Les M6r Mo-Chutu came then to that church and a miserable,
small meal was given to them. They ate quickly then and went to
another place, and a nickname was bestowed upon that church,
i.e. Church of the Wretched Meal. That nickname stuck to it
always. Someone else said also:

Mag Lacha —

it will not overwhelm the son of a lord [with hospitality]:
it has turned its back on generosity

for as long as there may be clay around stones.

Versified satire, then: there are ten divisions of it, i.e. son of womb
and innuendo and word in opposition and outrage of satire and
outrage of praise and touch of satire and touch of praise and full
satire and lampooning and gldm dicenn.

What is the son of womb? Itis not difficult: itis performed secretly.
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§6 Dallbach dané. Ni fess cia dia ndéntar sainriud 7 a-taat tri chenél
fairside .i. dallbach tréntuinidi 7 dallbach beccthuinidi 7 dallbach

cen tuinide.
§7 Dallbach tréntuinidi cétus, amail as-mbert Paitrén:

Sruithchlérech ad-glidamar
— ni chéli nach du —

i Cliain Iraird oirdnidiu
asa cainiu cli.

Cechang-sa dia airlisi

— gnim do-chiaid do raith —
nicon bith-si 6béle

do grés ar chiunn chiich.

§8 Dallbach beccthuinidi indso:

Rénac-sa a les
secha tét in glas
indid imdae grus
cenip imdae as.

§9 [Dallbach cen tuinide] :
Ata ben is’ ur
ni epur a ainm:

maidid esse a deilm
amail chloich a tailm.

§10 Focal i frithsuidiu .i. comarc molta 7 ficabar focal and for bru aire

ut dixit:

Ro crechad anis co crissu,

crenaid claidbiu glassu;

tabairt mni d6é — cid bad huissiu?
Ingen na mna massu.

A Thanaidi thaebgil Themra,
ni mé acht is ta:

a, be, ce, de, pe qu —

is si bis i frithsuidiu and sin qa.
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§6 Innuendo, then, it is not known for whom exactly it is composed,
and there are three types, i.e. firmly established innuendo, lightly
established innuendo and unestablished innuendo.

§7 Firmly established innuendo first, as Paitrén said:

It is a venerable cleric we address

— I'will not conceal it in any place —
in eminent Claain Iraird

whose reputation is most fair.

I stepped to his forecourt

— a deed which was in vain —
it was not always

open to everyone.

§8 Lightly established innuendo here:

I reached his farmyard

past which the stream flows,

in which cheese is plentiful

although it does not come plentifully out of it.

§9 [Unestablished innuendo]:

There is a woman in the land
— I do not say her name —
her noise breaks from her
like a stone from a sling.

§10 Word in opposition, i.e. a quatrain of praise and a word is left there
on the verge of satire, as he said:

He has been tattooed from below to the waist,

he buys blue swords;

giving a woman to him, what would be more fitting?
The woman'’s nail {would be] better.

O fair-sided Tanaide of Tara,

it is not I but you.

A,b,c,d,p,q—

itis ‘q’ which is in opposition there.
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§11 Tér n-aire, amail dorigni Fotacan Laidech do rig Laigen .i. der fo
$ar cen sar a samlae;

A lin fechtas do-breth dam
biad la Bran mballraid glain
i flaithius Churrig co fib:
roptar lir a bliadnai Brain.

A leth n-4igi iarna rainn
tuccad 6 rig Liphi luind;
rop’ dige n-6g dé-som tall
ocus a sall fora druim.

Teoir bairgena tuctha dan

tre riin a cuiltig ind rig;
bammar-ni cethrur fer maith —
ro-fitir in flaith ar lin.

A lin fechtas.

§12 Tar molta dané .i. molad fo thar cen $ar a samlae, amail do-rigni
Cellach mac Cumascaig do fiur légind Chliana mac Néis:

Alla, alla! Criada, criada!
Bendic for mo duiana!
Carais Rechtabrae a dinge
co lar Gille Clhana.

Moér a guth i ndurthaig clarach
imbi senad riarach;

ro lég Rechtabrae mac Artrach
tri chét spaltrach riabach.

§13 Tamall aire dané, amail do-rigni Mac D4 Cherdae. Do-cuaid-sium
do Chill Aithcherdae i tir Fer Maige Féne. Ro hiadad fris farum
indi 7 do-cuaid-sium iar sin do Chill Chomair. Do-ratad failte dé
indi-sidi. Broccan mac Addi, is é rop’ airchinnech indi, conid
airi sin as-bert Mac Da Cherdae: ‘Comla nad tabarr frium i tig
Broccain maic Addi, na tét i mudu i n-6enbliadnai: berar do Mac
Aithcherdae’.
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§11 Outrage of satire, as Fotacin Laidech composed for the king of

Leinster, i.e. an excess of satire without appearing [to be] an
excess:

As many times as food was given to me
by Bran of the fair limbs

in the lordship of excellent Currech,
so many were Bran’s years.

Half a joint after it had been divided
was brought from the king of fierce Life;
there was a full joint for him yonder
and his salted meat in addition to it.

Three loaves had been given to us
in secret from the king’s kitchen:
we were four good men —

the lord knew our number.

§12 Outrage of praise then, i.e. praise with insult, without appearing

to be an insult, as Cellach son of Cumascach composed for the
ecclesiastical scholar of Clonmacnoise:

Alleluia, alleluia! Credo, credo!

A blessing on my poems!

Rechtabrae loved being pressed

into the centre of the church of Clonmacnoise.

Great his voice in the wooden church
in which the clergy are submissive;
Rechtabrae son of Artri has read
three hundred ornamented psalters.

§13 Touch of satire then, as Mac D4 Cherdae composed. He went to

Cell Aithcherdae in the territory of Fir Maige Féne. [The door] was
closed before him there and he went afterwards to Cell Chomair.
He was welcomed there. Broccin son of Adde was the superior
there, so that it is for that reason that Mac Da Cherdae said: ‘The
door which is not shut before me in the house of Broccan son of
Adde, let it not go to waste for a single year — let it be taken to
Mac Aithcherdae’.
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§14 Tamall molta, amail ro raid in fili:

A macu Gartnan, a degdias brathar,
a Osair, a Sinsir, a chechtar fathar:

\ is fiu cét n-uinge in copchaille buide
fil im chenn for mathar.

§15 Lanaer .i. co roib ainm 7 us 7 domgnas indi, ut dixit aue Derglega:

Mu chara-sa a Cill D4 Chell6c
mad ail daib ro-féssid:
pianan i mbi corca fasaig
Cianan donaib Déssib.

§16 Ainmed dané, ut dixit in fer cétnae:

Nit adras-su (?) giallai dam-sa
} d’ingairiu mo chéerach;
a Chiaran cailg, carai tirad:
rot mairg mad dom aerad.

§17 R6 molta, amail do-rigni Rechtgal aue Siadail do Rignaig, ingen
brathar maic Cinn Féaelad, do mnai rig Locha Léin, co n-érbart:

‘ Ma nod léna crécht for talmain
A tre bunad céit buiden,

ba méite bad rige folam

do neoch na bad fuidel.

§18 Glam dicenn dand iar sin, ut in alio legitur.
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§14 Touch of praise, as the poet said:

O sons of Gartnan! O worthy pair of brothers!

O younger! O elder! O each of you!

Worth one hundred ounces [of silver] is the yellow coif
which is about your mother’s head.

§15 Full satire, i.e. so that there is name and lineage and abode in it, as
aue Derglega said:

My friend from Cell Da Chelléc,
if you wish you shall know:

a bag of wild oats

is Cianan of the Déisi.

§16 Lampooning, moreover, as the same man said:

I have not respected (?) your service to me
for the herding of my sheep;

o stinging Ciarin, you love drying:

woe betide you if it is to satirise me.

§17 Excess of praise, as Rechtgal aue Siadail composed for Rignach,
the daughter of the brother of the son of Cenn Fielad, the wife of
the king of Loch Léin, when he said:

If a wound on the earth causes injury
through the stock of a hundred hosts,

it would be likely to be an empty kingship
for whoever would not remain.

§18 Gldm dicenn then after that, as may be read in another place.
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Manuscript Readings
A full transcription of H is given on p. 64.
§1 B: Cislir fodla aire niansa atri .i. aisnes 7 ail 7 aircetal.

§2 B: Aisneis immorro indisiu triahainsimh cen chuidhbus
amail adubhairt incainti itich alaile deghdhuine nirbolor lais acuit
inscerdfidhear salann duit ar dochuitidh ar intimtiridh. Nito ar
seisium arnimta ni arascerter acht mainescerter armotheangaidh arecha
nucunecean iscoirt cheana.

quidem .i. immorro M, immorro E; tansem M, hainsim E; chuibdius
M, cuibdius E; amail adubairt ME; nibo M; sceirtfidear E; ardochuitig M,
ardocuidigh E; asesom M; fora scerdter M, arasceirter E; mascerdter M,
mainescerter E; formothengaid M; arecha ME; guirt M, coirt E.

§3 B: Ail dano .i. ail leasanma lenas do neoch no athais mbretri
cidh tria chuidbhius cid cen cuidbius ut dixit cormac (suprascript c
written over m-stroke). Is dodeacraib indomain buain mela armecnaib
ibair ascailp forconaib gearraib longad iceallaib scibair. Leasainm dano
amal doradadh foraraile cill fil imaigh ulad roboleas mor ahainm artus
corancadar muinter lis mhoir mochutu dano donchillsin cotardad
drochfurec bec doib doromaltar iarum cosolamh 7 dochuadar dobaile
aile 7 doradad lesainm forsincill ucut .i. ceall chorrfesi roslil inail anma
sin dogres. Adubairt fos neach aile. Magh lacha noco trathfa mac flatha
dorat cul fri clotha cenbes uir imclacha.

aithis (omits bréthre cid tre chuib) M, athais mbreitri E; no cid cen
cuibdus M; ut dx (suspension stroke illeg.) M, ut dixit E; de M; doman E;
sclaip M; <...>ellaib M, cellaibh E; aile M; fill inmaigh M; doramaltar M,
doromhlatar E; indail M, inail E; dixit iterum alius .i. adubairt fos neach
eile M; nocho traefa M, Adubairt fos neach aile E; nochotraethfea E; cul
ME; cein bes M, cenbhes E; clotha E.

§4 B: Aircetal aire dano ataait .x. fodla fairside .i. mac bronn 7 dall-
bach 7 focul ifrithshuidiu 7 tar naire 7 tar molta 7 tamall aire 7 tamall
molta 7 lanair 7 ainmedh 7 glaim diceand.
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frisuidiu M, frithsuighiudh E; tarnaire ME; tarrmolta M; tarmallaire
E; M omits 7 tamall aire 7 tamall molta; lanaer M, lanair E; glam M, glaimh

E.

§5 B: Caidi in mac brond niansa foclith digiter.

caide ME; dogniter ME.

§6 B: Dalbach dano nifeas cia diandentar saindriud 7 atait tri ceiniuil
furri side .i. dallbach trentuindi. 7 dalbach becc thuindhe. 7 dallbach
cen tuindi.

nocon fes M; tri ceniuil ME; furri ME; .i. dalbach tren tunidhe M,
Dallbach trentuinidhi E; bec tunide M, becctuinide E; tuinidhi E.

§7 B: Dallbach trentuinedhe cetus amail adbert paitren. Sruth
clereach adgladamar nicel ingach du icluain iraird oirdnide asacaine
clu. cechangsa dia airlisi gnim dochuaid doraith nocobithsi obhele
dogres arcind caich.

tren tuinde M, trentuinide E; cetuus E; adubairt patre M, atbert
paitren E; nichel E; innach M, ingach E; assa M; cainu M, caine E;
nochobithsi M, nochobisi E; caith M.

§8 B: Dallbach becthuinedhe annso. Ranacsa ales seach ateit inglas
inatimda gruus gencobimda ass.

bec tunide M, becctuinide E; annso sis M; inad M; grus M, gruss E;
cencop M.

§9 B: Ata bean astir nihabar ahainm mhaighidh esdi adelm amail
cloich atailm.

noconabair M, nihabar E; esse M, eisti E; deilm M.

§10 B: Focul ifrithsuidhiu dano .i. comharc molta 7 facabhair focul
ann forbru aire ut dixit. Ro creachad anis cocrissu creanaidh claidmi
glasu tabhairt mna do cidh badhuissiu ingu namna massu A tanaidhi
taebhghil teamra ni me acht is tu .a. be. ce. de. pe. qu. isi bis ifrithsuidhi
ann sin .q.
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frisuidiu M; comruc M; molta 7 E, molta M; fagabair M, focabair E; ar
M; ut dicitur E; coa M; claidbiu M; ingu E, illeg. M; toebgel M, taebhghil
E; frisuidhiu M.

§11 B: Tar naire amail dorighni fotagan laidich dorigh laigin .i. air
fosar gensar asamla Alin feachtus dobeith dam biadh labran ballraidh
glain iflaitus currigh cofeb ropoler abliadhna brain. Alethnaidhi iarna
raind tucad ori liphi luind. ropaige og dosum tall 7 ashall foradhruim.
Teora bairgin tuctha duind trerun acul tigi inrig bamarni ceatrar fear
maith rofitir inflaith arlin alin fechtus.

mac laidich M; aer M, air E; dobreith M, dobeith E; febh ME; leir M,
ler E; naigi M, naidhi E; ropaig M; og ME; teora ME; bair<...> M, bairgen
E; duind ME; run ME, .iiii. M, ceatra E; arlin. Alin fec M, arlin fechtus E.

§12 B: Tar molta dono .i. molad fothar cen sar asamla amail dorighni
ceallach mac cumasgaigh dofir leigind cluana mac nois. Alla alla criiada
criada benedic formuduana carais reachtabra adinge colar cilli cluana.
Mor aguth indurtaigh clarach imbi seanadh riarach roleg reachtabra
mac artrach tricet spaltrach riabhach.

samla M, samla E; <...>ada M, criiada criiadha E; bendic M, benedic
E; suarach E; tricat M, tri .c. E.

§13 B: Tamall naire dano amail dorigni mac dacerta. Dochuaidhsim
dochill aithchearda itir fear muighi feni rohiadhadh ris iarum inti
7 dochuaidsim iarsin docill comair doradad failti do intiside brocan
mac addi ise ropairchindeach inti conidh airisin adubhairt mac
dachearda. Comla natabair rem itigh brocain meic addhi natiat a imudu
anenbliadna berar domac aithchearda.

naire ME; .i. dorigne M; rohiad E, illeg. M; docuaidsium M, 7
dochuaidsimh E; rob M, rop E; conad iarsin M; dacerda so E; natabair
rem ME; brocan M; tiat ME.

§14 B: Tamall molta amail roraid infili. Amacu gartnan adheig dhias
brathar ashosar asinnsir aceatra fathfer isfiu .c. nuingi incopcaille buidi
fuil imcheand formatar.
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ro<...>d M, roraid E; gartnan ME; asosar E, illeg. M; <...> ear M,
sindsear E; cectar fathar M, ceatra fathfer E; uinge M.

§15 B: Lanaeir .i. corob ainm 7 uss 7 domgnas inti ut dicitur
uaderglega. Mucarasa acill dachhellog madail daib dofesid pianan imbi
corca fasaigh cianan donadesib.

aer M, air E; coraib M; aus M, us E; innti E; ut est dixit hua derglega
M, ut uadeirlega E; dofessib M, dofeisid E, dona ME,

§16 B: Ainmedh dano amail adubairt infear céna Nidad rosugi alla
damsa dingaire mocaerach achiaran cailg carai robmairg masdomaerad.

dano .i. <...> M, dono adubairt E; Ni tathrosu gillai damsa din-
gair <...> mocairach aciaran cailg carai tirad rotmairg mas <...> M,
Nidad rosu gialla damsa dingaire mocaerach aciaran cailg carai robmairg
masdomaeradh E.

§17 B: Romolta amail dorigni reactgal osiadhail dorignaigh
ingen bratar meic cind faeladh domai rig locha len condearbairt.
Madhnodleana nacrecht fortalmuin trebunadh cetbuiden bad mede
bad righe folumk doneoch nabudhfuidhel.

dano amail M; am amail E; mnai M, mnai E; lein E, illeg. M; conebairt
M, condebairt E; Madnodh lena nacrecht fortalmain <. . . >d cet mbuiden
bad mete bad rigne folam <...>nabad fuidel M, Madnot leana nacrecht
fortalmuin trebunadh cetbuidhean bad mede badrighe folumh doneoch
nadbudh fuidel E.

§18 B: Glam dicind dano iarsizn ut inalio legitur .i. mar leghthar in
inad eli (suprascript gloss).

digend M; ut <...>{gitwr} .i. inninu ele leghthar M, marleghtar
aninadh ele E.
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Text of H

Paragraph numbers correspond to paragraphs in the Fodlai Aire tract.

§1 Ataat trifodla forair .i. aisneiss ail arcital.

§2 Aisnes .. indessin triatainsimadh cin chuib{d}<...>{s clo
{ninimmderccad grufade}.

§3 Ail .i. lessanmad no athais bretri fri nech.

§4 Airchital aire <...> x. fodlai fair {.i. mac} brond 7 dallbach focul i
frithuidi 7 tair naire 7 tar molta {7 ta}mall naire 7 t{amall} molta 7 lanoer
7 anmed 7 glam dicend.

§5 Mac brond .i. {duine}doni aor 7 gabus i rrun do dune.

§6 Dallbach can ainm ind fhir diandentar ind {aer}.

§10 {Focu]}l i frithsuide .i. molad huile acht in focul dedenach. Mad
fo chuidbiud doneither is leth <...> {lann}(?) maniped immorro is dilsi
loige aisti nuad nama.

§12 Tar molta .i. molad fo cuidb{iud)} <...>.

§11 <...>re .i. aor cantar can samla.

§§13,14 Tamall naire 7 molta .i. cin ainm cin lomnair.

§16 <...>r 7 ainmed.

§17 Glam di{c}end .i. forbera cen{d} saegail nech co llua{dh is} telca.

Notes

§2 Aisnéis. As Meroney notes (1950, 206), aisnéis aire is implied
here. Aisnéis differs from ail and airchetal in lacking the fixed form of a
nickname or verse. H adds {c}o {n}nimmderccad gru{ade} ‘with reddening
of cheek’.

ut dixit. amail adubhairt B, amail adubairt ME. For restoration of the
Latin phrase ut dixit see p. 48 above.

for do chuit. ar dochuitidh B, ardochuitig M, ardocuidigh E. The MSS
show Middle Irish confusion of the prepositions for and ar and the
change of istem to velar inflection.

acht ma scerter. acht mainescerter BE, acht mascerdter M. The phrases
acht ma ‘except if, unless’ and acht mani ‘exceptif ... not’ are distinct in
early sources but later can be used interchangeably.

irecc. arecha BME. DIL s.v. equates arecha with the phrase ar ai ‘how-
ever’, although there are no other examples to support this. I follow
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Meroney in taking arecha as a corruption of the adverbial phrase irec
‘absolutely, outright’; see DIL s.v. rec(c).

is coirt cenae. coirt BE, guirt M. Here the poet complains that his
tongue has dried up like bark for want of food and drink. A similar image
is found in no. 26 below (p. 142), in which a household is described as
having flesh shrivelled up like bark because of a paltry diet of salt on dry
bread. Note that M differs from BE in reading the adjective goirt ‘bitter’,
which would also make sense in the context. DIL cites the readings of
BM s.v. 1 sceirtid, suggesting that B’s reading coirt is for goirt, and also
cites the reading of B s.v. goirt.

§3 ail. Marstrander (1962, 207) suggests that ail ‘reproach’ may be
the same word as ail ‘rock’ and notes that sten ‘stone’ in Norwegian is
used figuratively in a similar sense. The distinguishing feature of this type
of satire is its permanent nature and the text states that it may take the
form of either a nickname which sticks to the victim or a verbal reproach
which may be rhymed or unrhymed. A rhymed satire would, of course,
be more lasting than an unrhymed one, and this is reflected in a state-
ment in Bretha Nemed Dédenach: Cuin as ail? .i. ail suthain i rund “When is
it a reproach? i.e. alasting reproach in verse form’ (CIH iii 1127.12, 36).
Ail suthain i rund is listed as a type of satire in commentary on the heptad
on satire; see p. 101 below. In Cethairslicht Athgabdlae, the glossator makes
a distinction between satire which is rhymed (¢ria cubus) and unrhymed
(cin cubdus). The Old Irish text states that there is athgabail treisi . .. imm
ainme im ecndach . .. ‘distraint of three days’ stay ... for blemishing [leg.
ainmed], for satirising’. The phrase imm ainme is glossed .i. cin cubdus
.i. lesainm no aerad 7 ineclann uil ann ar treise ‘i.e. without rthyme, i.e. nick-
name or satirising, and honour-price is due for it after three days’, while
im ecndach is glossed .i. athcantain aire .i. eneclann .i. tria cubus ‘i.e. rep-
etition of a satire, i.e. honour-price, i.e. thymed’ (CIH ii 386.20, 33—4).
Our text illustrates a nickname ( Cell Chorrfesse) and a satirical verse, both
of which criticise a church for inhospitality. A second stanza illustrating
ail takes the form of a list of useless undertakings, probably also alluding
to vain requests for food and hospitality.

lesainm. Lesainm lenas ‘a nickname which sticks’ is one of the seven
types of satire listed in the heptad on satire (p. 88 below). The gloss on
this (gloss 3) states that the amount of honour-price paid to the victim
increases according to the length of time that the nickname sticks to
him: one third is paid for a single utterance, one-half if it sticks to the
victim for a year and full honour-price if it sticks to him permanently.
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The fact that a nickname could stick to a person is indicated in a gloss in
Cethairslicht Athgabdlae, where the phrase im on lesanma ‘for the blemish
of a nickname’ is explained as .i. inni ata isin ainm is len no lista lenus he
.. i fes in lile itir int ainm ‘i.e. the thing which is in the name which is
an “injury” or which is wearisome [and] which follows him, i.e. it is not
known if the name will stick to him at all’ (CIH ii 391.28, 33-4). Similar
etymological glosses are found in the heptad on satire (glosses 2 and 13).

According to commentary on the heptad, compensation is paid to
the victim’s kinsmen in the case of an ail suthin ‘lasting reproach’ and a
lesainm i mbt firsamail aire ‘nickname in which there is the true appear-
ance of satire’. Gloss no. 3 on lesainm lenas in the heptad also states
that honour-price is paid to the descendants of a victim of a ldnder and
a glam dicenn, both of which are classified as types of airchetal in the
Fodlai Aire text. The belief that a nickname could cling to and shame
not only the original victim but also his relatives is expressed in a passage
in Scéla Muicce Meic Dathé, where Cet mac Magach repulses a challenge
by Mend mac Silchada on the grounds that he had previously disfig-
ured and shamed Mend'’s father: ‘Cid ane’ ol Cet ‘meic na mbachlach cusna
lesanmannaib do chomram cucum? Ar ba mese ba sacart oc baistiud ind anma-
sin for a athair, messe t<h>all a sdil de co claidiub conna ruc acht oinchois
daim’ (Thurneysen 1935, §12): ‘What then’, said Cet, ‘the sons of churls
with nicknames contending with me? For I was the priest at the bap-
tism of that name upon his father. It was I who cut off his heel with a
sword so that he had only one leg when he left me’ . The patronym mac
Sdlchada refers to this disfigurement, the first element of sdlchada being
sal ‘heel’ (McCone 2007, 157).

aithis bréthre. athais mbretri B, athais mbreitri E, aithis M, athais bretri
H. According to DIL s.v., aithis is a feminine noun (see GOI §294 (b)),
while Marstrander (1962, 214) derives it from fis ‘knowledge’, which is
masculine (GOI §307). There are no examples of nasalisation after aithis
in the glosses and the nasalisation of mbréthre in BE is hardly sufficient
evidence to suggest that it may originally have been neuter. Aithis is also
used of a physical blemish believed to be caused by satire and occurs in
the triad ail 7 anim 7 aithis ‘reproach and blemish and reviling’. This
triad is found in a variety of forms and is sometimes associated with gldm
dicenn (Meroney 1950, 218-9).

Is do decraib in domain etc. The metre of this stanza is rannaigecht
becc (7%'7%'727%). The phrases ba desl mela a mecnaib ibair and ba longad
i scellaib scibair are found in a list of futile undertakings in Aislinge Meic
Conglinne (Jackson 1990, 1. 857-9). Nirbu buain mhela a mecnaib iobhuir
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occurs in a similar list in Airec Menman Uraird meic Cosse (Byrne 1908, 72).
For examples of similar phrases in Middle Irish satires see p. 225 belpw.
T. F. O’Rahilly (1922, 128 ff.) notes the common formula of grouping
together a series of such phrases. The glossator of the heptad on satire
cites is do decraib in domain as an example of ail suthin (gloss 14).

scellaib. ceallaib B, <...>ellaib M, cellaibh E. Scellaib has been restored
on the basis of ba longad i scellaib scibair in Aislinge Meic Conglinne. This
phrase is discussed by Kelly (1997, 342), who observes that scell can refer
to the husk of ripe pepper as well as to the strong-flavoured seed, both
of which would be unpleasant to eat.

do-romaltar. doromaltar B, doramaltar M, doromhlatar E. 1 follow the
manuscripts in reading do-romaltar, which shows the syncopated form of
the third plural tpreterite ending; cf. -bertar, -bertatar (GOI §684.; EIv
76). The non-syncopated ending -tatar was the usual form in Middle
Irish (SG III §12.49).

Cell Chorrfesse. This nickname is found in the form cella corrfeisi
in a Middle Irish glossary, where it is glossed .i. cell a nebhar feis co corrach
.i. englas ‘i.e. a church in which a feast is drunk restlessly, i.e. watery milk’
(CIH v 1566.36-7). Englas is written as an interlinear gloss. I follow
Meroney (1950, 204) in taking the first element as the adjective corr,
which has a wide range of meanings and seems to be used here in the
sense of ‘wretched’ or ‘meagre’. An alternative interpretation is to take
the first element as corr ‘heron’, since the heron is associated with satire
in other sources; see p. 36 above. The intention then might be to suggest
that guests have to wait a long time for their meal, just as a heron. waits
patiently for fish. The nickname is also cited in the forms cell coire sin and
cella coire isin by the glossator of the heptad on satire (glosses 2 and 13)
to illustrate lesainm lenas and lesainm i mbi firsamail aire respectively.

Mag Lacha etc. As it stands in the MSS, the syllabic structure is 32
72 62 62. Emending cul BME and cen BE, cein M to Olr. cilu and céne
respectively gives a shortened form (gairit) of deibide nguilbnech 3% 7% 72
72

Mag Lacha. Hogan (1910, 522-3) mentions several such places, one
of which, Moylagh in Co. Meath, is the location of the church of Ros
Dela. This church is referred to in notes on Félire Oengusso (Stokes 1905b,
188) and in glosses on St Fiacc’s Hymn in the Liber Hymnorum (Atkinson
1898, vol. 1, 103). This may be the church in question here.

clotha. Meroney translates ‘he has turned his back on famous places
(?)’. DIL lists several meanings for cloth, including ‘reputation’ and, by
extension, ‘generosity’, which would suit the context here. I take the
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subject of do-rat to be the church rather than mac flatha and translate ‘it
has turned its back on generosity’.

§4 tamall aire. (tamall aire B, tarmallaire E, {ta}mall naire H). H shows
nasalisation after tamall, while in §13 below all four MSS read tamall naire.
I have found no evidence to suggest that it was originally a neuter noun,
however, and the nasalisation may have arisen due to the influence of
tdr n-aire in the preceding phrase. Such influence would also explain
tarmall in E. Note also that nasalisation has been restored in airchetal
n-aire, although it is omitted in all four MSS.

85 Mac bronn. According to BME, the main characteristic of a mac
bronn satire is that it is composed secretly. H differs from this in defining
it as a satire which is recited to another person in secret: {duine} doni
aor 7 gabus i rrun do dune ‘a person who composes a satire and recites it
secretly to another’. Mac bronn is recognised as a specific type of satire in
a bardic poem in the Book of the Dean of Lismore, where it is described
in terms of a pregnancy: T rdithe torrach a-tdém / tdinig m’ionbhaidh go
h-tomldn; / trom taobh én Jhoilcheas fhaladh / toircheas aor an ollamhan. ‘I am
nine months pregnant, my time for childbearing has come; (my) side is
heavy from the concealed spite, the satire of the ollamh is a pregnancy’
(Greene, 1945-47, 232 q-4).

A passage of Middle Irish commentary states that the penalty paid by
the poet for composing a mac bronn increases according to the number
of people to whom he recites the satire:

Caide mac bronn 7 rl-. letheneclann isin mac brond Jorsin filid o
bias ainm 7 s 7 domnas and, 7 leth forsin fer diar gabad, uair
rofogair in filidh do cen a hurdurcudh; a nécuibdius and sin. mad
cuibdhe immorro, is letheneclann foraib a idis 7 icaid fo chudruma.

Dia naisnéighi in fili do neoch eile, is .iiii.raimthe letheneclainni la
taeb a letheneclainni fein, 7 letheneclann o gach fir dia naisneighend
do gres a necuibdius, 7 icaid in JSili imarcraid; cid a cuibduis beide,
is fon fiach is mo thecait a necuibdius .i. fo fiach in Jiled; 7 amail

Notes

Ma roindis in fili d’aenduine i rin, 7 doroindis in fer sin dfir
eile, 7 ni hé a gabdil dorinde acht a hindisin, islan dé. uair islan
gach mairne (leg. mairnes] mignima 7 rl-. 7 eneclann forsin filid.

‘What is the mac bronn etc.? Half honour-price for the mac
bronn is due from the poet when name and lineage and abode
are mentioned in it, and half is due from the man to whom
it was recited, for the poet ordered him not to publish it
abroad; that is for a non-versified satire. If there is versifica-
tion, however, half honour-price is due from them both and
they pay equally.

If the poet tells it to someone else, one-eighth honour-
price is due in addition to his own half honour-price and
half honour-price is always due from every man to whom he
tells it in non-versified form and the poet pays an additional
amount (i.e. the poet pays extra for every person to whom
he tells it). Even if they are versified, payment is according
to the greatest penalty which they reach in the case of non-
versification, i.e. according to the penalty of the poet. And as
the illegality of the poet increases by telling it to him, his (t'he
poet’s) penalties increase until the full penalty of the satire
extends to him, i.e. at the fifth man, it is then that it extends
to him, because a half and one-eighth [honour-price] is due
for telling it to two people.

If the intention he had at the time of its composition was
to recite it to every single person, even if he only recites it to
one person, it is full honour-price that is due from him.

If the poet told it to a single person in secret and that man
told another man, and he did not recite it but told it, he is
free from liability, for “anyone who reveals evil deeds is free
from liability” etc. And honour-price is due from the poet’
(CIH iii 971.30-972.3).

69

Jorbres indliged in filed ima indisin do-sum, forbridh a feich gu roa
lanfiach na haire air .i. isin .w.id fir, is and rosoich Jair, uair leth 7
-tiit.raimthe lethe ara indisin do dhis.

Mas e indfethem robai aigi i nuair a denma a gabail do gach
aenduine, gingo gaba acht d'aenduine, is laneneclann uadh.

According to this text, the amount of honour-price paid by the poet
increases by one-eighth for each additional person to whom he recites
the satire. Half honour-price is due for the first recitation, half plus
one-eighth for the second, half plus one quarter for the third, half plus
three-eighths for the fourth and full honour-price for the fifth. The pas-
sage shows some confusion over the nature of a mac bronn satire, however,
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in stating that it includes the victim’s ainm 7 us 7 domnas ‘name and lin-
eage and abode’. According to §15 of our tract, these are characteristics
of lander *full satire’, while gloss 4 in the heptad attributes them to der
aicetail ‘a recited satire’.

The extract Caide mac bronn 7 rl. may be a citation from our text. The
citation islan gach mairne mignima 7 rl-is derived from Cain Fuithirbe, a text
which is preserved only in the form of glossed extracts (see Companion
2121f.). Itis also cited in ODav. §1272 among a number of extracts from
Cdin Fuithirbe: Mairned .i. faisneis no brath, ut est slin cach mairnes mignimu
1. bi slan donti dogni faisneis in drochmerlig no in drochgnima ‘mairned i.e. a
telling or betrayal, ut est “anyone who informs on evil deeds is free from
liability”, i.e. let every one who tells of the evil thief or the evil deed be
exempt’. In Version A of Cdin Fuithirbe, the words Slan cach are glossed
1. fer mairnis gadaige no luingsech no sechip drochduine, islan do ‘i.e. a man
who informs on a thief or a pirate or any bad person is free from liability’
(CIH iii 775.34-5). A further citation is found among a series of extracts
from the heptads: Slan cach mairne mignimu .i. islan donti dogni aisneis, ce
beth in fer fora ndera aisneis aca agra ‘Anyone who informs on [leg. mairnes]
evil deeds is free from liability, i.e. there is immunity for the person who
gives information even though the man about whom he informs is suing
him’ (CIH iii 1049.17). According to Binchy, CIH iii 1049 note 1, this
refers to a pledge for informing against a thief (gell fri himaisneis tathat;
CIH iii 1049.24). See also Kelly (1988, 156).

§6 dallbach. The main characteristic of a dallbach is the anonymity of
the victim, as stated in H: can ainm ind Jhir dia ndentar ind {aer} ‘with-
out the name of the man for whom the satire is composed’. Three
types of dallbach are distinguished, based on the amount of information
given about the victim. A dallbach tréntuinids, for example, contains more
information than a dallbach beccthuinidi or dallbach cen tuinide.

DIL s.v. 2 dallbach suggests that this is the same word as 1 dallbach
‘blindness, stupidity’. The first element is taken as the adjective dall
‘blind, dark’ in Corm. Y §489: dallbach .i. dallfiach ‘i.e. dark word’. In
Middle Irish commentary on satire (CIH v 1587.35), dallbach is also de-
scribed as in dallfocal ‘the dark word’. The glossary Duil Dromma Ceta
defines it as .. airbire tre cuibhdius, 7 ni fes cia da ndéntar .i. dall-fuach ‘i.e. a
rhymed reproach and it is not known for whom it is composed, i.e. a
dark word’ (CIH ii 613.6). The second element may be -bach ‘breaking’,
which is found in compounds such as murbach (muirbech) ‘breakwater’,
bélbach ‘horse’s bit’ and Jotbach ‘cutting sods’ (Uhlich 2002, 414). Cf.
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also the gloss bach .i. brisead in a Middle Irish glossary (CIH iii 951.35).
The term dallbach also occurs in a tract on metrical faults: Trefocul... Cen
dallbhach dona dallbaigib* Trefocul . . . without one of the dallbachs’ (Auraic.
1. 1930-1; see L. Breatnach 2004, 25).

A passage of Middle Irish commentary states that the oaths of at least
three people are required in order to deny the composition of a dallbach.
It also states that the compensation for a dallbach cen tuinide is less than
that for a dallbach tréntuinidi or a dallbach beccthuinidi. This passage is part
of a longer section of commentary on satire (CIH v 1587.18—‘1 588.8),
which is likely to be derived from Bretha Nemed Dédenach ( Companion 186):

Dia ndentar [leg. Do-indedar] dallbach do triur .i. aisneiter in dall-
focal; co toingter he do triur, 7 triur rucastar amarus foran filid and;
a luigi doib a triur; 7 cid lin as lia doberadh amarus and, combetfz a
luighi doib uili, no cona beth acht a triur; no as triur ina deaghaidh
do sena in dallbaidh trentuidhine, 7 cona triur ata in rith.

Cid fodera cutrumus neneclainne isin dallbach bectuidine 7 isin
dallbach trentuidhine, 7 cona triur atd .i. trian neneclainne 7 saine
fira? is e in fath: saine in tuarustail fodera .i. sesedh neneclainne
isin dallbach cen tuidhine, 7 deismirecht air: ata ben os tir . . .

‘A dallbach is denied by oath by three people, i.e. the dark
word is related so that it is sworn by three people, and three
people cast suspicion on the poet concerning it. The three
people are to swear and if a greater number would cast sus-
picion concerning it, they would all swear, or there would be
only three. Or three people are to swear on his behalf for
denying the strongly established dallbach and it is as far as
three people that the procedure extends.

Why is it that there is an equal amount of honour-price for
the lightly established dallbach and for the firmly established
dallbach and that it extends to three people, i.e. there is one
third honour-price and a difference of proof? This is the rea-
son why: the difference of the description causes it, i.e. there
is one sixth honour-price for the unestablished dallbach, and
an example of itis: “There is a woman in the land" ...’ (CIH
v 1587.35-1588.4.)

This passage has also been translated by Meroney (1950, 208). The
amount of honour-price seems to depend on the information contained
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in the satire. Although dallbach tréntuinidi and dallbach beccthuinidi con-
tain different amounts of information about the subject, both provide at
least some clues as to his identity and therefore entail the payment of
compensation. Dallbach cen tuinide, on the other hand, contains no in-
formation about the victim. Binchy suggests, note u, reading do-indedar
for dia ndentar. The extract dia ndentar dallbach do triur is also found
in ODav. §603 among citations derived from Bretha Nemed Dédenach: Do
indedar .i. dinnis, ut est do indedar dallbach do triar ‘ do-indedar, i.e. denial by
oath, ut est “a dallbach is denied by oath by three people™ (reading the
verbal noun of do-indet for d’innis in Stokes’ and Binchy'’s editions, as sug-
gested in Companion 126 note 88). Dallbach is also associated with dindis
‘denial by oath’ in a Middle Irish glossary: Dinnis .i. luighi, ut est dalbach
trén tuidhin fiach ... ‘Denial by oath, i.e. swearing, ut est dallbach tréntu-
inidi of penalties ... ' (CIH iii 950.20). Kelly (1988, 200 note 68) notes
that dindis, the verbal noun of do-indet, is the term used for denying guilt
in a case of secret murder.

The section of commentary on mac bronn discussed above (§5) also

contains information on the means of establishing compensation for a
dallbach:

Is amlaid icar fiach isin dallbach: fo aicned na haire bis and iarna
mes do filid choitchend; no is fon fiach doberar luigi and .i. nech
diambi logh enech ina dhegaid in filed; mo is fir fo thuarustal arra,
no fir testa ma teist in filidh

‘It is thus that a penalty is paid for the dallbach: according
to the type of satire it is, having been judged by an impartial
poet; or it is according to the penalty that an oath is made
concerning it, i.e. someone who has an honour-price swears
on behalf of the poet; or it is an oath according to the evi-
dence of oath-helpers, or the oath of a trustworthy witness if
the poet be such’ (CIH iii 972.4-6).

Fo aicned na haire may refer to the three types of dallbach, the high-
est penalty presumably being incurred by a dallbach tréntuinidi. The poet
may rely on oath-helpers or may adduce evidence himself to prove that
the satire is justified. The Trefocal poem refers to a dallbach which in-
curs no penalty: Fa ma dalbach dina-tobngar dire n-ainech? ‘Or be cryptic
allusion incurring no honor-appeasement?’ (Meroney 1953, 96 §7).

fair. The MSS read the feminine singular form furri. I have not
found any evidence to suggest that dallbach was feminine, however, and
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itis treated as a masculine o-stem in Middle Irish commentary: ... do sena
in dallbaidh trentuidhine . . . for denying the strongly established dallbach’
(CIH v 1587.38).

§7 Paitrén. paitren BE, patre M. The name Paitrén occurs in a list of
Laigin genealogies in the Book of Lecan (86 V¢ 9) and a variant form is
Petrén 6 Chill Lainni, found in a Litany of Irish saints (Corp. Gen. 120 b 30
and LL 52192). I have not found any other attestations.

The metre is cré cummaisc etir casbairdni ocus lethrannaigecht moir (7% 5!
73 5!, for which see Murphy (1961, [96]).

cainiu. caine BE, cainu M. 1 translate cainiu as ‘most fair’. The com-
parative began to replace the superlative during the Old Irish period
(GOI §366.3; SG 111 §6.15).

do-chiiaid do raith. Lit. ‘which went [away] completely’, i.e. which
was in vain. Note that ciaid, which is disyllabic in Old Irish, must be read
here as monosyllabic for metrical purposes.

§8 Versions of this stanza are cited in Auraic. 11. 1064-7 and 11. 4020-
3 to illustrate the word grus ‘cheese’. Meroney translates the second
couplet as ‘Where cheeses are plentiful though milk is scarce’, reading
as ‘milk’ rather than the preposition a ‘out of’. The stanza has been
translated into Modern Irish by L. Breatnach (1988, 12).

The metre is lethrannaigecht mér (5! 5! 51 1),

grus. Binchy (1941, 2 1. 27) reads gris but as Kelly notes (1997, 326
note 66) a short vowel is established by the metre of our poem.

§9 This stanza lacks the introductory heading which precedes every
other example in the MSS. It is clearly an illustration of dallbach cen
tuinide, however, and the first line is cited as an example of this type of
satire in Middle Irish legal commentary, for which see note on §6 above.
The stanza is also cited in a gloss on the word deilm ‘loud noise’ in Amrae
Choluimb Chille (Stokes 1899, 158.11). It has been edited by Meyer (1919,
no. 77) and translated by Greene and O’Connor (1967, 111-13).

The metre is lethrannaigecht mér (5! 5! 5! 51).

§10 Focal i frithsuidiu. H defines focal i frithsuidiu as molad huile acht
in focul dedenach ‘everything is praise except for the last word’, while
BME describe it as a quatrain of praise containing one word of satire. As
Meroney suggests (1950, 209), frithsuide appears to be used here in the
sense of opposition rather than equivalent (see DIL s.v. fris-suidigedar).
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The term also occurs in the Trefocal tract on metrical faults: Trefocul
... Cen a focul frisin n-aprait filid frisuithi * Trefocul ... without their word
which poets call frisuithi’ (Auraic. 1. 1933).

Middle Irish commentary on satire states that focal ¢ frithsuidiu is one
of only two types which entail restitution, the other type being glém di-
cenn. Note that the citation a chreachad anis aina cris is taken from our
text:

... 7 comadh he in dara hinad i fuil aithgin isan air, isin focul
Jriaiche 7 isin ngloim ndicind; is ed doni focal frithaithe ann com-
rac aire 7 molta .i. eric amail budh air hi uili. desmirecht er: a
chreachad anis aina cris. ameiric faigeadh gin cuibdes ann no co
neach a cuibdeas rann; o rachas, is laneneclann ind

‘... and so that it is one of the two instances in which there is
restitution for satire, for the focal i frithsuidiu and for the gldim
dicenn. This is what constitutes a focal i frithsuidiu: a coming
together of satire and praise, i.e. compensation is as though
it were all satire. An example of it is “a chreachad anis aina
cris”. Not liable to compensation is an unrhymed faicet until
it goes into stanzaic versification. When it goes (i.e. when it is
rhymed), there is full honour-price for it’ (CIH v 1587.30~4).

The beginning of this passage has been translated by Thurneysen
(1927, 215). For faicet see note on §13 below.

H adds Mad fo chuidbiud doneither is leth <. ..>{lann} (?) maniped im-
morro is dilsi loige aisti nuad [leg. Wiad ] nama ‘If it is composed in mockery,
it is half [honour-price]; if it is not, however, there is only forfeiture
from him of the reward for the metre’. This is similar to a gloss in
Guibretha Caratniad on the penalty for false praise; see p. 7 above. The
term focal i frithsuidiu is also found in a citation from Bretha Nemed Déde-
nach in O'Dav. §1547 (Companion 154): ... NG tenn .i. canamain, ut est isin
Jocul frithsaige. Inti fodnacuib fo inti nodteinn .i. canus fa dheoidh ‘Or tenn,
i.e. recital, ut est in the word of opposition. He who leaves it or he who
declares it, i.e. who repeats it at the end’.

The third line of the stanza illustrating focal i frithsuidiu in our text is
cited in a Middle Irish glossary: Usa .i. coir; ut est tabairt mna do gemad usa
‘Usa, i.e. “proper” ut est “tabairt mna do gemad usa™ (CIH iii 949.39).

The metre is dechnad mér (8% 62 82 62).

ro crechad. Meroney translates ‘he has been despoiled’. Crechaid is
also used in the sense ‘marks, sears’, while the adjective glas ‘light green,

2
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blue’ is used to describe the colour of skin tattooed with woad (Kelly
1997, 267).

ingen. ingu BE. The definition of focal i frithsuidiu suggests that the
stanza should praise the subject while at the same time containing one
word of satire. I have emended the MSS to read ingen ‘nail’, which may
be the focul for bri aire, the implication being that a sharp nail as an
instrument for tattooing is of more interest to the subject than a woman.
Accepting the restoration of the Old Irish form, there would also seem
to be word play between ingen ‘nail’ and ingen ‘daughter’.

A Thanaidi etc. Meroney prints this passage in prose form and notes
that it illustrates the principle of contraries, i.e. mé versus i, a versus b
etc. It could equally be taken as a syllabically irregular verse, reading qu
with a long vowel for rhyme with #i. I follow Meroney in taking the adjec-
tive tanaide ‘thin’ as a personal name. For other examples see O’Brien
(1973, 219 §7(a)).

§11 tar. As DIL suggests s.v. 2 tdr, this is probably the same word as
1 tér ‘insult’. It is followed by nasalisation in all four MSS and also in the
Old Irish glosses on the Senchas Mdr (CIH iii 894.19), which suggests that
it was originally a neuter noun. The definitions of tdr n-aire and tdar molta
in BME as der/molad fo sér cen sdr a samla are similar to types of satire
known as der co ndath molta and molad co ndath aire ‘satire with the colour
of praise’ and ‘praise with the colour of satire’, illustrations of which are
cited in Bretha Nemed Dédenach (CIH iii 1112. 13-23); see p. 8 above. H
reads .i. aor cantar can samla ‘i.e. a satire which is recited without [the]
likeness [of a satire]’. -

The contrast between tdr and tamall is one of over- and understate-
ment respectively and the examples of tdr molta and tamall molta cited
in our text illustrate this quite clearly. In §12, the poet is excessive in
praising the very qualities which portray Rechtabrae as an arrogant and
unlearned bibliophile. In §14, the satire lies in the fact that there is noth-
ing to praise about the sons of Gartnin other than the fact that their
mother’s head-dress is worth one hundred ounces of silver. Tdr n-aire,
tér molta and tamall are listed among five types of satire in the Old Irish
glosses on the Senchas Mar; see p. 49 above.

Fotacin Laidech. M reads mac laidich, which suggests that the scribe
interpreted laidich as a personal name rather than as the epithet laidech
‘celebrated in lays, songful’. In the tale Airec Menman Uraird Maic Coisse
(Byrne 1908, 53.5), Lanlaphrad[ h) Laidhich occurs in a list alongside Ecna
n-an Aithirne, Briatharchath Goburchind and Glandintlecht n-Etaine. This
pattern of common noun plus name indicates that Laidhich is also to be
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Faken as aname in Lanlaphrad[h] Laidhich. Laidech is used as an epithet
in mac do Lugaid laidech lantrait (LL 6476) and As mé Laitheicc ldidhech lan
(Meyer 1912b, 110 q. 13).
A lin fechtas etc. The metre is rannaigecht mér (7' 7' 7' 7'y,
. ;lo-breth. dobeith BE, dobreith M. Meroney follows BE and reads do
eLin.
y bidd. This is to be read as disyllabic in order to give a heptasyllabic
ine.
fib ... roptar lir. feb B, Jebh ME; ropo ler BE, ropo leir M. Meroney
reads feb, rhyming with ler, and translates: ‘In the barony of excellent
Currech; plentiful were Bran’s years (?)’, stating in a note on ler that this
interpretation is doubtful. I have emended the MSS to read fib, dative
singular of feb (L. Breatnach 1997, 51 §2.1), and lir, equative of il ‘many’,
with the meaning ‘as many times as ... so many were ...” . The MSS
have also been emended to read OIr. third plural perfect indicative of
the copula.
teoir bairgena. feora BME, bairgin B, bair<...> M, bairgen E. The nu-
meral #ri (masc.), teoir/teora (fem.) is followed by the plural form of the
noun in Old Irish. All three MSS read teora followed by a singular form,
which is a Middle Irish development (SG 11 8.7). Emending to the plural
form bairgena and reading tevir still gives a heptasyllabic line.
dan ... riin. duind ... run BME. The MSS read the later form diind
V\"ith palatal -n (SG III §13.8) and a non-palatal form of min in accusative
singular. The latter may have arisen as a result of confusion between
nominative and accusative singular of a-stems, although this feature is
normally only found when the noun is the direct object of a verb (SG III
§5.6). Alternatively, it may be an example of the treatment of rin as a
masculine o-stem, for examples of which see DIL s.v. col. 120, 1. 53. Aicill
rhyme is not obligatory in this position
ar lin. This forms a diinad with the opening words.

§12 tar molta. The distinction between tdr molta and 16 molta §17 is
unclear, although the latter was recognised as a separate type of satire as
shown by its occurrence in Middle Irish commentary: leth isin romolad (?)
trian isin tamain aire ‘half [honour-price] for the excess of praise and one
third for the touch of satire’ (CIH vi 2122.3). Binchy expands romol— and
tam— as romolad (?) and tamain respectively, but it is likely that 76 molta
and tamall are the intended forms. Tér molta, tamall molta and 76 molta
are types of false praise; see p. 7 above. H reads tar molta .i. molad fo
cuidbliud} ‘excess of praise, i.e. praise in mockery’.

Notes 77

Cellach mac Cumascaig. For his obit see AU s.a. 867 (recte 868), where
he is described as abbas Fobair, iuuenis sapiens et ingeniosissimus ‘abbot of
Fobhar, a learned and most ingenious young man’. He is also named as
the author of a poem about Feidlimid mac Crimthainn, king of Munster,
in FM s.a. 839, for which see O hAodha (1991, 239 no. 34).

Alla alla etc. The metre is dechnad mér (82 62 82 6%). This verse has
been edited and translated by L. Breatnach (2006, 66).

alla. Meroney takes alla as representing a mispronunciation of hal-
leluliah. The form alle is, however, attested as a variant of aille ‘act of
praising, giving thanks; hymn of praise’. DIL s.v. aille suggests that this
may be a loan word from Latin alleluia.

criada, bendic. criiada criada; benedic B, <...>ada; bendic M, critada
criiadha; benedic E. M’s reading bendic gives the required number of
syllables. Meroney states (1950, 210) that these spellings represent
Rechtabrae’s mispronunciation of Latin. Anthony Harvey has suggested
(personal comment) that since the spellings accurately reflect Irish
pronunciation of Latin, the satire lies rather in portraying Rechtabrae
as a pompous show-off who peppers his speech with Latin.

riarach. E reads suarach ‘mean’ against riarach BM. Riarach is the
correct reading, since it rhymes with riabach in line d.

§13 tamall. Note that the example illustrating tamall aire is not in
verse form, even though it is stated in §4 that it is one of the ten divi-
sions of airchetal n-aire ‘versified satire’. All four MSS have nasalisation
after tamall, for which see note on §4 above. H reads tamall naire 7 molta
.. cin ainm cin lomnair. .. ‘a touch of satire and praise, i.e. without name
without ... (?)’.

Tamall aire and tamall molta are recognised as specific types of satire
in Middle Irish commentary on offences which are covered by treaties.
This states that honour-price is paid fo aicned in cheneil aire ‘according to
the type of the satire’: bo isin tamall i cairde, cid tamall aire cidh tamall molta
‘a cow for a tamall in a treaty, whether it be a tamall of satire or a tamall
of praise’ (CIH iii 964.23). In ODav. §1549, tamall is glossed .i. tadhall
4. tamall aire 7 tamall molta .i. tadall do faicet a molad ‘i.e. a touch, i.e. a
tamall of satire and a tamall of praise, i.e. a touch as a faicet in praise’.

A passage in the Trefocul tract on metrical faults suggests that faicet
was a type of satire which could be rhymed or unrhymed: Trefocal ... Cen
tar. Cen tamall. Cen faicit co cuibdius. Cen faicit cen chuibdius (Auraic. 1L
1932-3): ‘Trefocal . .. without tdr, without tamall, without a rhymed faicet
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without an unrhymed faicet’. Calder translates ‘. .. without disgrace, with-
out pause, without rhyming accident, without unrhyming accident’, but
tar and tamall are more likely to be used here in the technical sense of
sub-divisions of satire. The term is also found in Bretha Nemed Toisech,
which states: sechtmadh eneclainne righ tiath sin isin faigett gan chuibhdhes
‘that is one-seventh of the honour-price of a 7 tiath for the unrhymed
Jaicet’ (CIH iii 1135.23-4). Commentary on the heptad on satire also
refers to an unrhymed faicet; see p. 99 below.

Mac Da Cherdae. BME read dag, although an alternation between mo
and do/da is common (O’Brien 1973, 220 §10(b); cf. Cill Dd Chelléc §15
below). The saint Mac D4 Cherdae, also known as Comgan, is portrayed
211; both a sage and a fool in the literature (Kenney 1929, 420; O’Keeffe

11).

do Chill Aithcherdae. The only example of Cell Aithcherdae in
Hogan (1910, 175) is taken from our text.

rop’. rop BE, rob M. The final vowel (ropo/ropu) has dropped out
before a word beginning with a vowel.

. tét. tiat a B, tiat ME. ME read the Middle Irish form #at B’s reading
tiat a may have arisen through dittography as a result of the immediately
foll'owmg vowel in the phrase imudu. Meroney reads tiata, which he de-
scribes as ‘corrupt’, while DIL cites the stanza s.v. tata, preceded by a
query.

§14 The syllabic structure is irregular (102 112 102 62). Mercier’s
interpretation of this stanza (1962, 111) is particularly apt: ‘The Mac-
Gartnan brothers are fine fellows: their mother buys her hats from Lilly
Daché€’. It has also been translated into Modern Irish by L. Breatnach
(1988, 12).

fathar. Thurneysen, GOI §443, takes this to be a later adaptation
of OIr. sethar, second plural genitive personal pronoun. Aside from the
form in our text, there are only two other examples cited in DIL s.v.
Jathar. The length of the vowel is established by rhyme with mdthar.

cét n-uinge. Values are often expressed in terms of a particular weight
of precious metal, normally silver (Kelly 1997, 593).

§15 lander. The metre is dechnad mor (82 62 82 62). A slightly different
version of this quatrain is cited in MV III §210 as an illustration of the
metre trirech; see no. 30 below.

Notes 79

Itis clear from references in legal material that this was recognised as
a specific type of satire. In Cethairslicht Athgabdlae, for example, der is de-
scribed as a cin tengad ‘an offence of tongue’ and this is glossed .i. in brath
no in lanaer, no cipeth cinel aire .i. in glaim dicenn ‘i.e. the treachery or the
lénder, or whatever kind of satire, i.e. the glam dicenn’ (CIH ii 404.2-3). It
is also associated with gldm dicenn in Bretha Etgid: .E. mbreac: trefocal focra:
‘gromfa gromfa, glamfa glamfa, aerfa aerfa’ .i. gromfa iman nglasgabail, glamfa
iman nglaim ndigind, aerfa iman lanair ‘Speckled negligence: trefocal focrai:
“I will mock I will mock, I will revile I will revile, I will satirise I will satirise”
i.e. I will mock by means of the glasgabdil, I will revile by means of the
gldm dicenn, I will satirise by means of the lginder’ (CIH iii 927.30-1). The
citation gromfa gromfa etc. is from the Trefocul poem (Meroney 1953, 99
§47; see p. 7 above). For glasgabdil see p. 96 below. A gloss in Bretha Nemed
Toisech associates ldnder with excessive praise: ni moltur nach ro .i. lanaoir
‘you are not to praise in any way excessively, i.e. linder’ (CIH vi 2218.4).
The phrase ni moltur nach ro also occurs in Bretha Nemed Dédenach (CIH
iii 1114.15) in a passage dealing with the role of the poet in praise and
satire (L. Breatnach 2006, 68). In gloss 3 on the heptad on satire, lénder
is listed as one of four types which entail the payment of honour-price to
a person’s descendants; see p. 88 below.

ainm 7 us 7 domgnas. Ciandn is ainm ‘name’, dona Déssib is us ‘lin-
eage’ and Cell Dd Chelléc is domgnas ‘abode’. This triad, which is also
applied to the version of the stanza in MV III §210, occurs elsewhere
and has been discussed by Meroney (1949). In gloss 4 on the heptad
on satire, the phrase ainm 7 us 7 domgnas glosses der aicetail. Legal com-
mentary associates it with mac bronn ‘son of womb’, although it is clearly
a more suitable description of lénder, since secrecy is the main charac-
teristic of the former type of satire; see p. 70. It occurs in a section of
Bretha Nemed Dédenach which consists of a series of questions and an-
swers on poetic art (tuarustal miadh ‘a description of poetry’): Cis lir a
drecha? ‘How many are its forms?’ (CIH iii 1128.35) .i. ainm, us 7 domh-
nus ‘i.e. name, lineage and abode’ (CIH iii 1129.8). In an introductory
passage to MV II in the Book of Ballymote, the triad is found as an ex-
planation of ord stuinte ‘order of naming’, one of the sixteen divisions of
filidecht (Thurneysen 1891, 30 (k)).

ut dixit. ut dicitur B, ut est dixit M, ut E. The Latin phrase ut dixit is
corrupt or incomplete in the MSS. Meroney (1950, 210, §14) states that
‘Something is wrong here ... butI cannot resolve the sign in M printed
as “g;” it looks like a figure eight’. This is a standard abbreviation for
Latin est.
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aue Derglega. I have found no other references to this poet, who is
also credited with the composition of the quatrain cited in §16. He is
included in a list of poets by Meyer (1909, 57).

Cell Da Chelléc. Hogan (1910, 187) identifies this as Kilmallock,
County Limerick.

ro-féssid. The vowel length is confirmed by rhyme with Déssib (GOI
§615).

pianan. This word is unattested elsewhere. In his edition of MV
III §210, Meyer (1919, no. 164) translates ‘ein kleiner Quilgeist (?)’
‘a little pest’, while Gwynn (1931, 13) suggests locc péne ‘place of suf-
fering’. I follow Meroney (1950, 206) in taking piandn as a variant of
biandn ‘satchel’. In a Middle Irish satire (no. 48 below) the adjectives
piandnach and tiaganach (from tiag ‘satchel’) refer to the subject’s habit
of scrounging around bags and other types of containers.

corca fasaig. Hogan (1910, 294) mistakenly takes this as a placename
‘Corcu fasaig in the Deisi’, citing the example from MV III §210. Wild
oats (avena fatua) are found growing in corn-fields to the present day
and Kelly notes (1997, 227) that the reference in our text indicates that
it was considered to be a worthless plant.

donaib. dona BME. The MSS show the loss of the dative plural ending
(SGIII1 §7.5.)

§16 ainmed. Meroney translates ainmed as ‘sarcasm’. Glosses and
commentary on Céic Conara Fugill and Cethairslicht Athgabdlae suggest that
ainmed was a type of satire which entailed drawing attention to a person’s
blemish. This could be either a physical defect or an undesirable social
condition; see p. 15 above. On the other hand, the stanza illustrating ain-
med in our text, although difficult to interpret, does not seem to ridicule
the physical appearance of its subject. The general sense may be that he
is lazy in the performance of his duties as a shepherd.

The metre is dechnad mor (82 62 82 62%).

Nit adras-su (?) giallai dam-sa. nidad rosugi alla damsa B, Ni tathrosu
gillai damsa M, Nidad rosu gialla damsa E. The meaning of this line is
uncertain. Meroney reads Nidad rosu gialla dam-sa “There are no woods
as surety (?) to me’. I have tentatively emended to first singular preterite
of adraid ‘adheres to, follows; respects’ with second singular infixed

pronoun used in a genitival function, for which see O’Brien (1938,
371-2).

Notes 81

a Chiaran cailg, carai tirad. achiaran cailg carai B, aciaran cailg carai
tirad M, aciaran cailg carai E. BE omit tirad, which is necessary for the me-
tre. Meroney reads A Chiardn cailg carai [ ] ‘O Ciaran deceitful...” .
DIL s.v. 2 cailg gives only one example with the meaning ‘deceitful’ and
the reader is referred to colg. The couplet is cited s.v. colg (b) ‘sting; stab,
thrust’ (col. 325 11. 49-50), a meaning which seems suitable in view of the
reference to satire in the final line. I take cailg as genitive singular of
colg (declined as a masculine o-stem) used adjectively and carai as sec-
ond singular present indicative of caraid ‘loves’. The sense may be that
Ciarédn prefers to stay indoors, rather than to be outside herding sheep.
A similar complaint is made of the subject of a Middle Irish satire (no. 19
below).

rot mairg mad dom éderad. robmairg masdomaerad B, rotmairg mas<...>
M, robmairg masdomaeradh E. 1 follow M and read rot mairg; see DIL s.v.
mairg (f) for other examples of this idiom. I have emended the MSS
to read ma plus present subjunctive of the copula (mad) as opposed to
Middle Irish third singular present indicative mas (Olr. masu).

§17 ré molta. Although this is not included among the list of ver-
sified satires in §4, it is recognised as a specific type in commentary on
Bretha Nemed Toisech: cia dire doberar i nainmedh 7 i nnair cen cinta 7 hi rro
molta ‘what compensation is paid for lampooning and for satire without
guilt and for excess of praise’ (CIH vi 2113.29-30; see Meyer 1910, 300
and Dillon 1932, 45, 53). Ré molta also occurs alongside tamall aire in a
citation in legal material (CIH vi 2122.3); see p. 76 above.

The metre is dechnad mor (82 62 82 62).

This stanza is difficult to interpret and I can only offer a very tenta-
tive translation. It is also nnclear why it is classified as excessive praise.
Meroney translates ‘If a wound be doing injury upon earth through stock
of the first folk, There would be a neck-stump, a bare forearm to what-
ever was not a [mere] remnant’. It has also been translated by O hAodha
(2000, 197): ‘If a wound do injury upon earth through the original stock
of a hundred groups, it would be a neck-stump, it would be a barren
sovereignty for that which would not be a remnant’.

Rechtgal aue Siadail. O hAodha (2000) notes that the surviving
stanzas attributed to this poet (which are all in the metre dechnad mér)
suggest that he belonged to the late eighth or early ninth centuries.

ma nod léna crécht. Madhnodleana nacrecht B, Madnodh lena nacrecht
M, Madnot leana nacrecht E. As Meroney notes, the second za in all three
MSS gives one extra syllable. He suggests that crécht ‘wound’, méde ‘lower
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part of the neck’ and rig ‘forearm’ may be used here in a transferred
sense of features of the earth’s surface. Cf. créachia an tailimh ‘the ravines
of the earth’ (Dinneen s.v. créachta). The description of a ravine or
wound on the earth’s surface causing injury may be an allusion to the
magical effects of satire. According to a Middle Irish text outlining the
procedure for performing a gldm dicenn, the earth swallows up the victim
and his family if the satire is justified or the poet who composed it if it
is unjustified (L. Breatnach 1988, 13). This motif has been discussed by
Meroney (1950, 215).

ba méite etc. bad mede BE, bad mete M. 1 follow the reading of M and
take this as the phrase ba méite ‘it would be desirable, fitting, natural’,
which Meroney suggests as an alternative interpretation.

rige. righe BE, rigne M. M differs from BE in reading rigne ‘tenacity,
toughness’. I follow O hAodha in reading rige ‘sovereignty’. Meyer reads
rige ‘forearm’, although a nominative form rig would be expected here.

§18 glam dicenn. The first element is glim ‘satire’. The meaning
of the second element is less certain, although T. F. O’Rahilly suggests
(1942, 140 note 3) that it is a compound of the negative prefix di- and
cenn ‘head; end’, used in this context as an adjective. He notes that in
Middle Irish compounds of -cenn, the ¢ is sometimes nasalised rather
than lenited.

The definition in H is difficult to interpret but seems to suggest that
this type of satire could result in the death of the victim: Glam di{c}end
.i. forbera cen{d} saegail nech co llualdh is)telca ‘ Glam dicenn i.e. it will sur-
pass the end of someone’s lifespan with ... throwing (?)’. An entryin a
glossary explaining citations from Bretha Nemed Dédenach also conveys the
evil effects of a gldm dicenn: Ni .i. olc, ut est arsaidh ni dicenn .i. astar olc do
neoch an glam dicend ‘Nii.e. “evil”, ut est “a [ gldm] dicenn incurs evil”, i.e. a
glam dicenn is an evil labour for someone’ (CIH ii 603.32). Part of this
citation is also found in ODav. §32. There are also many literary refer-
ences to the power of the gldm dicenn to cause physical harm and death
(Borsje 2002, 92-6). A description of the elaborate procedure involved
in its performance is found in MV III §155 (L. Breatnach 1988, 13 and
UR 140). Gldm dicenn is also discussed by Meroney (1950, 212 ff.).

Unlike the other types of satire mentioned in our text, there is no il-
lustration of a gldm dicenn, but it is stated that an example may be found
elsewhere (ut in alio legitur ‘as may be read in another place’). A well-
known example is the satire against Caiar, the king of Connacht, which
is cited in a corrupt form in Uraicecht na Riar and is described in a gloss
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on that text as a gldm dicenn (UR 114 §23). The same verse is also cited
in a corrupt form in MV III §155, following the description of the per-
formance of a gldm dicenn, to illustrate the metre laid (no. 21 below). It
is also referred to in legal commentary which derives from Bretha Nemed
Dédenach, and it may have originally formed part of that text (Companion
186):

Saeth lium bas caiar ri cruachna / 7 neide fer co neim / iman sgin
narbo fiu scripul / conach eagar ina heim

Gradh tuc ben chaiar do neide, 7 isi rourail eir glaim diceand do
denam dé imin sgin tucad o rig alban do

Tvi himfaebair na glaime diginn: imfaebar a denam im foichliche .s.
.i. iss ed is foichlidhi .s. ann a luighi do tabairt do cona tibradh do
neoch .ii. in .s.; imfaebur a denam um ni is luga na .uii. cumala gia
dobera apad 7 trefocul; 7 umfaebar a denam gemadh .uii. cumala
gen apad gen trefocal; 7 cumad he fatha a himfaebair-sin uair nach
targaid caiar log .ii. do neide tar eisi na sgin; 7 is iat imfaebair na
gldime .d.

& coirpdire 7 eineclann 7 aithgin isin nglaim ndigind. cinnus sin,
7 se ‘ca rada isin ninadh .ii. corob gnim diaithgina in air? is e fath
a aithgina, uair roebleastar caiar rig conacht di, 7 comadh he in
dara hinad i fuil aithgin isan aiy, isin focul friaiche 7 isin ngloim
ndicind.

*“Grievous to me is the death of Caiar, king of Cruachu, and
Néde, a man with venomous power, concerning the knife
which was not worth a scruple, since there is no inlay in its
handle”.

Caiar’s wife loved Néde, and it was she who urged him to
perform a gldm dicenn for him concerning the knife which
had been given to him by the king of Scotland.

The three “double-edges” of the gldm dicenn are (i.e. it en-
tails both advantages and disadvantages): double-edged is its
performance concerning the guarding of chattels, i.e. this is
the guarding of chattels: to put him on oath in order that
he might not give the chattel to someone else; double-edged
is its performance regarding a thing which is less [in value]
than seven cumals, even though notice and trefocal are given;
double-edged is its performance even though [the chattels
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are worth] seven cumals, without notice and trefocal being
given. So that this is the reason why that was double-edged:
because Caiar did not offer another reward to Néde in place
of the knife. And those are the double-edges of the gldm
dicenn.

And body-fine and honour-price and restitution [are due]
for the glam dicenn. How is that, when it is said in the other
place that satire is a deed of non-restitution? The cause of
the restitution is because Caiar, the king of Connacht, died
from it, and so that it is one of the two places in which there
is restitution for the satire, in the focal i frithsuidiu and in the
gldm dicenn’ (CIH v 1587.18-31).

This passage has also been translated by Meroney (1950, 212-13).
The phrase beginning Tri himfaebair na glaime diginn is found in a glossary
explaining citations from Bretha Nemed Dédenach (Gwynn 1942, 55 §21;
CIH ii 604.13). For other examples of imfiebair used in a legal context
see Thurneysen (1931, 82) and Binchy (1979, 33). It is also stated in a
Middle Irish gloss on heptad 6 that satire is a deed of non-restitution; see
p- 26 (note 55) above.

3. The OIld Irish Heptad on Satire

The Old Irish heptad on satire (no. 33 in the Senchas Mar tract Sech-
tae)! begins by listing seven types of satire and then outlines the penalty
for reciting a satire and for calling someone by a nickname. Additional
information on the penalties for the unlawful use of satire is found in
the accompanying Middle Irish glosses and commentaries. The Fodlai
Afre tract on the classification of satire was used as a source by a glossator
of the heptad for his illustrations of lesainm ‘nickname’, ail suthin ‘lasting
reproach’ and linder ‘full satire’.?

Manuscripts
There are two complete copies of the Old Irish text:

R: CIH i29.17-31.5 = Rawlinson B 487 f. 58°. This manuscript con-
tains a continuous copy of the entire Sechtae tract (CIH i 1.1-64.5)
accompanied by Middle Irish glosses and extensive commentary.
There is no indication of the date of the vellum section containing
the heptads (O Cuiv 2001, 134-41).

A: CIH iii 1050.28-1051.8 = TCD MS H 3. 18 (1337) p. 500 1l. 11—
27. This manuscript contains a continuous copy of heptads 16, 34,
15, 27-9, 6-13, 17, 18, 25, 26, 30-3, 36 and 37 (CIH iii 1044.31-
1053.2). The section containing the heptads may date from the
sixteenth century (Abbot and Gwynn 1921, 358). The main text
of the heptad on satire is followed by a section of commentary on

! See L. Breatnach 1996b, 23 and Companion 291. The text has been translated in ALv

229-35.
2 Compare Cell Chorrfesse and is do decraib in domain in §3 of the former with glosses 2,

13 and 14 on the heptad.
85
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ail suthin ‘lasting reproach’. The Old Irish text of A differs signifi-
cantly from R in reading aer aicetail against aeraicetal, iar feib against
Jeib, aire against air and ferthair against feartar.

An abbreviated version of the heptad is found in TCD MS H 3. 17
(1336) col. 281 1. 8-282 1. 31 (CIH v 1840.21-1841.32). H 3. 17 is a
composite manuscript which may date from the sixteenth century (Ab-
bot and Gwynn 1921, 355). This version is designated B in the present
edition. It consists of citations from the main text, glosses on lesainm and
commentary on tibre dad leithe, der 6 bard benar bis i céin canar and lesainm i
mbi firsamail aire. Aside from some additional material which is discussed
in the notes, the glosses and commentary in B are similar to RA.

An isolated citation from the main text (sloindi de dire co .7.mad fer
fertar) and a fragment of commentary on ail suthin are found in Mid-
dle Irish commentary on an extract from Bretha Nemed Dédenach dealing
with the payment of honour-price to relatives (CIH iii 765.33-8). The
commentary is similar to commentary in R (765.35-7 = 30.27 ff.) and A
(765.34-5 = 1051.2-3).

Note the following errors in transcription in CIH: for diceind read
diccind 29.23; for i runaib (?) (MS irun-) read ¢ runn 29.23; for airaicetal
read aeraicetal 29.24; for trianeneclann read laneneclann 30.2; after filid
read fein 30.5; for tubad (MS tub-) read tuba 30.36; for is leth read isi leth
31.1; for gnuis read gnuisi 1050.29; for is e read se 1840.28; for ma read
mad 1840.33; for slan read slan 1840.38; for ndernudh read nderrnudh
1841.5; for fris read friss 1841.6; for laneneclunn read laneclunn 1841.25;
for dicinn read diciunn 1841.25.

The restored Old Irish text is based on RA. This is followed by the
diplomatic text and translation of the glosses and commentary in R as
printed in CIH. The abbreviations dé/ da, im, la, I, .d. and [marcach] .d. in
CIH have been expanded silently as dano, immorro, la Féniu, no, duais and
[marcach] duaine. Instances where the glosses and commentary in AB
differ significantly from R are discussed in the notes.

The passage beginning der ¢ bard benar consists of two four-line sec-
tions and is written in a rosc style (L. Breatnach 1984b, 452-3), with three
stressed words in lines. a, b, ¢, d, g and h. There is linking alliteration
(fidrad freccomail) between lines ab (benar and bis), bc (canar and the un-
stressed preverb con-) ,3 ¢d (éirce and unstressed iar), de (derthar and the

3 See Carney 1980-1, 253 §2.
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second element of the compound lesainm* and ¢f (aire and ail). There
is also internal alliteration in lines q, b, d, g and A.

* See Carney ibid., 255 §7.
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Heptad 33

A-taat secht cenéla aire la Féniu asa midither dire:! lesainm lenas,??

aer aicetail, * écndach n-écnairce, ® glamad gnuise, ® tibre di leithe, 7
écoscnamat ,8 noad ainme. ¢

Aer 6 bard benar

bis i céin canar'®
con-la diabul n-éirce
iar feib aigthe aerthar.
Lesainm i mbi firsamail aire,’
ail suthin,

sloinde de dire

co sechtmad fer ferthar.'?

11,12
3

R: tait .uii. cinela aire la féniu asa miditer dire lesainm lenus aeraicetal ec-
nach negnairce glama gnuisi tibri da leithe. eccosc namat. noad ainme.
aer o bard benar bis a cein canar conla diabul neirce feib aighthe aertar
lesainm a mbi fir amail air ail suthuin sloinde de dire co sechtmad fear
feartar.

A: Atait .uii. cenele aire asa midedar dire la féniu: leasainm lenas, aer
aicetail, ecnach necnairce, glama gnuisi, tibre da leithe, ecosc namat,
noud ainme, aer o bard benas bis i cen canar conla diabul a nerce iar
feib aithche aerthair; leasainm i mbi fir samail aire, ail suthain sluinde
de dire co .uii.mad fer ferthair.

Glosses and Commentary

li. atait .uii. ceinela aire da naisneidenn in fenechus asa
meisemnaighter eneclann amail dlighis.

2 i. inni is len no is lista leis do radha ris conas lenand, amail ata ‘cell
coire sin’.

3.i. trian 7 lan 7 leth .i. trian fecht. 7 leth dia lenu fri bliaduin, 7 lan
dia lenu do gres. lan ina .c.cantuin 7 leth ina hathchantuin. Cethardha i
tabuir eneclann do thiarmorthaib sunn .i. leasainm lenas 7 lanair 7 glam
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