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BROLLACH

Anuas go dti an naou haois déag b’fhéidir a ra gurb {1 litriocht
na Gaeilge litriocht na hEireann. De réir a chéile i rith na
haoise sin thdinig an Béarla in ionad na Gaeilge mar theanga
labhartha sa tir, rud a fhagann go bhfuil formhér na litriochta
6 na haoiseanna roimhe sin ceilte inniu ach ar an mionlach de
mhuintir na hEireann a bhfuil labhairt (n6 léamh) na Gaeilge

aCu,

Is g4 caoi a thabhairt dar muintir ar fad dul 1 seilbh a
n-oidhreacht liteartha ath-uair — agus, ar ndéigh, ta tosua €igin
déanta ar an méid sin roimhe seo. Ta fiGntas na filiochta
Gaeilge 6n seanré (600 - 1200) sean-aitheanta ag scolairi agus
speisialtoiri, agus ta tuiscint ghinearalta ag fas ar an ionad
tabhachtach ata aici 1 litriocht an domhain. Ach nil aon
tuiscint fhorleathan ann f6s ar shaibhreas na filiochta ata
againn O thréimhsi is déanai na sin: 6 ré na mbard (1200 -
1600), 6 ré na filiochta aiceanta (1600 - 1900), agus o ré€ na
nua-fhiliochta.

Is é atda sa duanaire seo na rogha danta (maille le
nua-aistriuchain) 6 ré acu sin: an tréimhse shuaite ud 6
‘thonnbhriseadh an tseanghnathaimh’ go dti an moérathrt
teanga Is den bhfiliocht aiceanta a scriobh fili aitheantila sa
1740, 180G agus 190 haois is mé a rinneadh ciram, ach ta
romn sa leabhar chomh maith ina bhfuil véarsaiocht shiollach
neamhthoirmitil 6n 174G haois a chum fil{ gan ainm, agus

romnn eile ina bhfuil filiocht na ndaoine.

[vi]



PREFACE

The literature of Ireland, in prose and poetry, from the
earliest times until the nineteenth century, is predominantly
In the Irish language. Since the middle of the nineteenth
century, from the time of the Great Famine, the dominant
vernacular of the country has been the English language. In
consequence, the main body of the Irish literary tradition is a
closed book to all but the Irish-speaking, or Irish-reading,
minority of the Irish people.

An act of repossession is required — and has, in fact, been
proceeding for some time. The earliest poetry in Irish, from
the sixth century to the twelfth, has long been valued by
scholars and specialists, and there 1s a growing general
awareness of its 1mportance to world literature. But there is
as yet no general appreciation of the poetry produced 1n later
times: the so-called bardic poetry of the twelfth to the
seventeenth centuries, the accentual poetry of the
seventeenth to the nineteenth centuries, and the new wave ot
modern verse in Irish that began with the Revival in the
1880s.

This anthology is a selection, with new English
translations, from the poetry of one of those periods, the
troubled centuries from the collapse of the old Gaelic order
to the emergence of English as the dominant vernacular. The
core of the book consists of classic accentual verse from the
seventeenth, eighteenth and nineteenth centuries, but there
are sections also of the anonymous syllabic poetry of the

seventeenth century, and of folk poetry.

[ vii]
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Vain my journey to Loch Dearg
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Baile inar ghnath Gaeilge agus fili Gaeilge san 18u haois. Painting
of Kilmallock, Co. Limerick c. 1800 by J. G. Mulvaney.

Portraid on 191 haois. ‘The Blind Piper’ by J. P. Haverty.

Pictiur 6n 18u haois. ‘Children dancing at a crossroads,” by T. T.
Fowler.

An Cearullanach. Carolan, blind poet and harper (1670-1783).
Portrait by Francis Bindon.

Muiris (an chaipin) O Conaill. A brother of Eibhlin Dhubh’s.

Teach Phiarais Mhic Ghearailt (1709-1781). The house of an 18th

century poet.
Cineal coitianta ti san 18u agus sa 19u haois. Typical farmer’s

house Luogh Co. Clare.
Cineal coitianta ti sa 191 haois. Turfcutter’s house, West Limerick.

An leathanach deireanach de choéip a rinne Aogan O Rathaille de
mhorshaothar Shéathrain Céitinn sa bhliain 1722, The signature of
Aogan O Rathaille on his transcription (of Foras|Feasa ar Eirinn.

Miartan O Griofa, gabha dubh i gCill Rois, a scriobh. Page from a
manuscript in the learned Irish tradition, written by a blacksmith in

Co. Clare 1n 1857.

Pictiur romansuil on 19U haois. ‘Pilgrims at Clonmacnoise’ by
George Petrie.

Turas na Cruaiche. Croagh Patrick Pilgrimage, Co. Mayo.

L.ion ti a cuireadh as seilbh, c.1880. Eviction at Gweedore, Co.

Donegal. Photo Lawrence Collection.
Tar éis aifrinn i scathlan, 1867. After mass at an open-air shelter,

Co. Donggal.
Tomas O Criomhthain.

Curragh from Hall’s Ireland, 1842.
Peig Sayers (1873-1958), seanchai. One of the great narrators of

songs and stories.
An Tarlédh: Taking the bride home (1842) from Hall’s Ireland.
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REAMHRA

1: CULRA LITEARTHA

Is i an bhliain 1601 bliain na cinniina i ré nuastaire agus
nualitriochta na hEireann. Tar éis bhriseadh Chionn tSaile bhi
s¢é deimhneach feasta go mbainteadh Rialtas Shasana
forlamhas amach sa tir. Céad bliain nios déanai bhi an seanord
Gaelach tite ar lar, agus tuairim is 85% de thalamh na hEireann
i seilbh na nuachéilineach. An phatrinacht a dhéanadh na
huaisle Gaelacha ar na fili d’imigh si 1 léig, rud a ghoill go
tubaisteach ar shaothru na litriochta.

Roimhe seo dhéanadh na céadta teaghlach uasal na fili
oidhreachtula, i.e. na baird, a chothu agus a choimead faoi
ghradam. D& thairbhe sin, rinneadh saothri ollmhér ar an
bhfiliocht—biodh is nar shaothra suimiuil na ealaionta 1

F L

.gconai é—i rith na tréimhse 1200—1600. Ba dhoigh leat ar a
maireann inniu den saothar seo i nduanairi na n-uaisle gur
caointe is danta molta foirmiula 1 meadrachtari casta siollacha
ba mho a cumadh i1 ré na mbard. Is dealraitheach, atach, gur
chothaigh na seanuaisle réimse filiochta is leithne 1 bhfad na
sin. Murach sin, ba dheacair a mhiniu conas a bhlathaigh an
raidhse mhor d’fthiliocht aoibhinn neamhfhoirmiuil shiollach
ata againn on ré sin chomh maith, gan tracht ar na cinealacha
eile filiochta a thainig ar barr go tobann—slan saothraithe, dar
leat—sa chéad ré eille 1na dhiaidh sin: filiocht léannta
aiceanta, filiocht fhinealta na daoine, laoithe agus lirici
Fiannaiochta.

an fhiliocht aiceanta: Roimh an seachtii céad déag is i an
véarsaiocht shiollach is mé a chleacht fili aitheantila na
Gaeilge. I dtosach an tseachtu céad déag thdinig foirmeacha
‘nua’ aiceanta chun cinn, iad ornaideach greanta, agus iad 4 n-
usaid go minic ag fili d’thonn déileail leis an suaitheadh nua
mearbhallach a bhi tagtha 1 gcarsai polaitiochta is sdisialta na
linne. Bhi, aftach, treéithe airithe meoin agus stile
comhchoitianta san thiliocht seo agus i bhfiliocht na mbard.
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INTRODUCTION

1: THE BACKGROUND

The year 1601 is a watershed in Irish history and literature.
With the defeat of the Irish forces at Kinsale in that year the
Elizabethan conquest of Ireland was assured. In the next
hundred years some 85% of Irish land was transferred into the
hands of the new English colonists and the old Irish aristocratic
order disappeared. The traditional system of poetic patronage

disappeared also, with traumatic consequences for literature in
Irish.

During the bardic period, trom 1200 to 1600 approximately,
noble Irish families, of whom there were many hundreds, had
maintained hereditary poets with great honour and ceremony,
and there was intense (if mixed) poetic activity. Judged only by
what has been preserved in the family poem-books, bardic
verse would seem to have consisted almost entirely ot formal
eulogy and elegy in ditticult syllabic metres. But it is likely that
the Irish aristocracy encouraged a wider range of verse than
this. Otherwise it is hard to account for the corpus of delighttul
non-tformal syllabic verse which survives from the same period,
or tfor the sudden emergence of other types of verse, apparently
tully-fledged, in the era after Kinsale: learned accentual verse,
sophisticated folk poetry, lays and lyrics ot the Fianna.

K accentual verse: Before the seventeenth century the
haracteristic forms of Irish professional verse were syllabic. In

the early seventeenth century a new poetry appeared, in poems
that were frequently a direct response to the social and political
upheavals of the time. These poems had some conventions of
thought and style in common with bardic poetry but were
composed in ‘new’ accentual forms, ornate and highly

wrought.
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De na fili aitheantila 6n 17U céad — Céitinn, Haicéad,
Feiritéar, O Bruadair, Mac Cuarta, O Rathaille — ni raibh ach
aon duine amhdin, O Bruadair, a raibh sloinne air a
thabharfadh le tuiscint gur shiolraigh sé 6 ghéag de na
seansleachta fileata. Fos, scriobh na fili nua seo ar fad
véarsaiocht aiceanta a bhi an-ghreanta, an-siuralta, faoi mar
gur de thraidisiiin drsa seanbhunaithe iad féin. Is é is doichi,
mar sin, go raibh fili d4 leithéidi seo ag fénamh, chomh maith,
i rith ré na mbard, ach nar bhain siad aitheantas amach déibh
féin sna duanairi oifigiala. Is le titim an tseanoird i dtus an 174
céad, mas ea, a thagaimid den chéad uair ar fhlairse den
fhiliocht aiceanta i lamhscribhinni.

céim agus feidhm na bhfili: 1 rith na n-aoiseanna sin ba mhinic
an véarsaiocht a husaid chun tracht ar nithe a mheastai inniu a
bheith nios oiriinai don phrés. Liriceoiri cumasacha a raibh
moréirim agus moérfhuinneamh iontu ab ea Padraigin Haicéad
agus Daibhi O Bruadair; fés, ni hamhdin gur bhain siad
earraiocht as a gcuid véarsaiochta chun meanma né paisean
fileata faoi leith a mhuscailt ionainn, ach bhain siad earraiocht
aisti, chomh maith, chun aiteamh a chur chun cinn ar chtrsai
sOisialta no staire n6 ginealaigh, n6 a leithéid. Tagann meath
de réir a chéile ar chailiocht an aitimh, agus ar chailiocht na
filiochta, san 184 céad. An milleadh n6 an leatrom a rinneadh
ar na hinstiticidi duchais tri chéile — instititiidi oideachais, dli,
creidimh agus eacnamaiochta — bhi a thoradh sin anois le
feicedil: ni raibh an saol inar mhair na fili 4dbalta ar an
bhtiliocht na ar an intleacht a chothu a thuilleadh. Fiu i
bhtiliocht Aogain Ui Rathaille ta an chailiocht intleachtail sin
in easnamh ata le fail 1 luaththiliocht an 170 céad. Cibé easpa
intleachta atd ar thiliocht an Rathailligh, amh, ta 1 bhfad thar
an gcoitiantacht de mhothu taodach ar a cal. T4 lion maith
lirici den scoth aige a eascraionn én gcior thuathail a bhraith sé
ina shaol; sa tsli gur doichi gurb € an file is mo € diobh sin a
scriobh as Gaeilge n6 as Béarla idir an 174 agus an 2010 haois.
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Of the major poets of the seventeenth century — Céitinn,
Haicéad, Feiritéar, O Bruadair, Mac Cuarta, O Rathaille — only
O Bruadair bore a name which suggests a connection with the
old hereditary bardic families. Yet all of them wrote in the new
accentual metres with the assurance and elegance which
belongs to an established tradition. It seems certain that an
accentual poetry existed throughout the medieval period
without being written down in the official family anthologies,
and that it was only the undermining of the bardic order that
allowed this poetry to reach a new prominence. Certainly, from
the beginning ot the seventeenth century, the prominence of
accentual poetry is attested by the substantial amounts that
begin to appear in the manuscripts.

poetic function and status: Verse, during these centuries, had a
wider function that it has today, being often used where we
might consider prose more appropriate. For Haicéad and O
Bruadair, both lyricists of great intellectual energy and skill,
verse was a natural vehicle not alone for evoking mood or
passion, but also for social, historical and other rational
discourse. After the seventeenth century the assurance of this
discourse waned, as did the general quality of the poetry itselt;
the native institutions which had hitherto supported Gaelic
poetry — the whole educational, legal, religious and economic
continuum — virtually disappeared. Even in ORathaille’s poetry
the hard intellectual quality of the earlier seventeenth century
poetry is missing. What O Rathaille’s work lacks in intellect,
however, is more than compensated for by the turbulent moods
which underlie it. The dozen or so lyrics of high quality which
he shaped out of his own personal chaos make him perhaps the
greatest of Irish poets, writing in Irish or English, between the
seventeenth century and the twentieth.
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Uimh. 58

Le himeacht ama chaill na fili cibé céim né pribhléidi
traidisiinta a bhiodh acu. Mhair iarsmai tamall, ar ndoéigh, den
tseanurraim a thugtai doibh. Chuirti c6ir nios flaithiula orthu
na ar mhoran eile — comhartha cinnte ar a ngradam poibli.
B’eagal le daoine f6s an t-aoradh feannaideach a dhéanfaidis
orthu, no — tar éis Chath na Boinne (1690) — b’ardu croi ag an
bpobal tri chéile an aisling dhéchais acu go ndéantadh an
Stiobhartach an tir a thuascailt 6n mbroid ina raibh si. Ach de
réir a chéile bhraigh an coras deoranta polaitiochta agus
soisialta faoi chois iad, sa tsli gur mhéadaigh ar lion na bhtili a
chaith deireadh a saoil faoi éad6chas né faoi ainnise. Rud a
chuir go mér le deardile na bhfili ab ea an mithonn a bhiodh
orthu tabhairt faoi aon saghas gno eile ach gno an thile né an
scolaire. Ba chuis gdire dhoite € ag file leathghairmiuil f€in, ar
nos Eoghain Rua Ui Shuilleabhdin 1 ndeireadh an 181 céad, go
raibh air dul le spailpinteacht. Bhi méran moér fili léannta
leathghairmitla ar marthain f6s ar fud na tuaithe in Eirinn san
180 céad, agus sa chéad leath den 19u céad. Sna haiteanna ba
laidre an duchas liteartha bhiodh Cuirteanna Filiochta acu
uair n6 dho sa bhliain, dhéanaidis a ndanta a aithris, bhiodh
rainn is leathrainn deisbhéalacha 4 gceapadh acu extempore,
mhalartaidis na ldmhscribhinni a bhiodh a 1éamh no a scriobh
acu. Le himeacht ama - agus le méadu an leatroim 1asachta -
rinne priomhghuth an phobail da nguth.*

Tar eis Chath Chuil Lodair sa bhliain 1745, nuair a briseadh
ar an bPrionsa Séarlas (an phearsa rioga dhéanach arbh fhéidir
a shamhlu leis go slanodh sé an ndisiin Gaelach), chaill an
thiliocht pholaitiail a greim ar fhirinni an tsaoil. Véarsaiocht

an-ghreanta ab ea 1 coitianta, afach, agus dhéantai 1 a
shnaidhmeadh go minic leis na foinn ‘mhora’ dachais. Roinnt

* Is € The Hidden Ireland (Daniel Corkery, 1925) an phriomhfhoinse fé6s don
té ar mhaith leis tuiscint a fhdil ar fhiliocht an 184 céad. Ba é ba mho ba
chiram don udar sa leabhar sin nd an fhiliochta bhreithnit“against the dark
world that threw it up”. Déarfadh staraithe nua-aimseartha — agus a chuis acu
— nach raibh an saol san 180 céad chomh ‘dorcha’ is a léirigh O Corcora é.
Fos, bhi an saol sin ‘dorcha’ go maith; sa tsli go raibh ldn an chirt ag an

gCorcorach iontas a dhéanamh de chailiocht na filiochta a scriobhadh i ré
chomh hainnis sin.
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Even though the poets suffered increasingly the loss of their
traditional status and privileges, traces of the great honour
once accorded them survived for a time. In the socially
important matter of hospitality, for example, poets were more
readily provided for than others. Also, people still feared the
satiric whip of their verse, or (after the battle of the Boyne in
1690) took retuge in their optimistic visions of a Stuart saviour
who would return to undo the English conquest. But more and
more of these poets, isolated within a political and social system
which was both alien and repressive, died in despair or abject
poverty, many refusing to consider seriously any way of life but
that ot the poet-scholar. The prospect of earning a living by
manual labour could be regarded with wry humour by even a No. 58
late eighteenth century semi-professional like Eoghan Rua O

Suilleabhain.

Scholarly semi-protessionals still subsisted in large numbers
during the eighteenth and early nineteenth centuries in rural
communities. On occasions throughout the year, in places
where literary traditions were strongest, they gathered together
in ‘courts of poetry’, recited their compositions, exchanged
manuscripts, and engaged in extempore repartee in verse. As
time, and the conquest, proceeded, it is their voices that more
and more emerge as the voice of their community.”

After the battle of Culloden in 1745, and the defeat of
Prince Charles Stuart, the last royal figure seen by the Irish as
a potential saviour, Irish political verse grew out of touch
with reality. It remains technically, however, a highly
accomplished body of verse, meant (more often than not) to
be sung to the great Irish airs of the period. Some ot Eoghan

)

* The classic source for an understanding of eighteenth century Irish poetry
is Daniel Corkery’s The Hidden Ireland (1925), in which the author’s chief
concern is to highlight the poetry “against the dark world that threw it up.”
[t has been argued that the eighteenth century Gaelic world was not quite
as dark as Corkery painted it, but it was quite dark enough to justty
Corkery’s astonishment at the flourishing of such a poetry in such a tme.
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68

de na haislingi ag Eoghan Rua O Suilleabhdin, mar shampla, a
bhfuil éascaiocht éachtach meadarachta iontu, mhair siad 1
nGaeltachtai na Mumhan go dti 4r 1a féin mar chineal lieder
ardchearduil pobail.

meath sa 194 haois: 1 rith an naou haois déag thainig toradh
céadtach ar an bpolasai a thionscain na Ttdaraigh d’thonn an
Ghaeilge a dhiotht; agus da dheasca sin, chuaigh saothru na
filiochta go mor ar geul. Ni hiad na téamai mora polaitiochta
agus soOisialta a bheadh ag spreagadh an chuid ba bheomhaire
den fhiliocht feasta, ach eachtrai loganta pobail i nGaeltachtai
scaipthe na tire. Ba ghléas nadurtha riamh é an véarsaiocht ag
pobail da leithéidi d’thonn iad téin a chur in 14l da chéile le
barr éifeachta n6 d’thonn gnathimeachtai an lae a cheiliaradh.
Ta tuilleach véarsaiochta Gaeilge den saghas sin againn 6n 19u
céad, agus biodh is nach véarsaiocht r6-ealaionta i, de ghnath,
b’théidir a aiteamh go bhtuil si nios anamula, agus i nios gata le
saol laethuil na ndaoine, nd mar ata formhor na véarsaiochta
Béarla a scriobhadh in Eirinn sa tréimhse chéanna. Agus
uaireanta is féidir le file ar nés Phddraig Ui Eigeartaigh —
imirceach 6 Uibh Rathach a chaoin bas a mhic i mBoston i dtus
an 20u céad — a chumha a nochtadh i1 véarsaiocht lanoilte, a
bheag n6 a mhoér faoi mar a dhéanfadh duine de mhadistri na
filiochta.thiar sa 170 no6 san 18u céad.

[1: AN FHILIOCHT

An thiliocht a cumadh sa 170/180/190 haois is filiocht pobail
chloite i, filiocht a thrachtann céim ar chéim ar an sceimhle a
fuair siad. Cuid mhaith di is filiocht pholaitiuil i, né filiocht
gata le héagoiri soisialta (ina measc, éagdir teanga). Is annamh
ar tad, ach amhain i bhfiliocht na ndaoine, a chloistear an guth
pearsanta liriciuil inti, ach braitear go minic inti mothu laidir
pearsanta agus € nasctha le ceisteanna poibli. Is mo6 a éilionn an
thiliocht seo go n-éisteofai 1éi nd go 1éifi i.
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Rua O Stilleabhdin’s aisling or vision poems, with all their
extraordinary metrical virtuosity, live on into the present day
in Irish-speaking communities in Munster as a type of highly-
structured folk lzeder.

the nineteenth century: During the nineteenth century the
policies initiated in Tudor times for the elimination of the Irish
language began to show dramatic success; by the end of the
century the English language was the dominant vernacular of
the Irish people. In this phase of the long tradition poetic
activity retreated: the liveliest verse of the century was inspired
not by large political or social issues but by local happenings in
the residual Irish-speaking communities, mainly in the West of
Ireland. Such communities used verse instinctively (and do so
still) as the vehicle for heightened communication or for the
celebration of the events of everyday life. There is, in fact, a
remarkable abundance of Gaelic verse in the nineteenth
century; though it is of minor artistic interest it could be argued
that it has more vitality on the whole, and more reference to life
as lived, than the bulk of nineteenth century Irish verse written
in English. And sometimes a poet like Pddraig O hEigeartaigh,
an exile from South Kerry writing of his son’s death in Boston
in the first decade of the twentieth century, can marry his griet
to traditional professional expertise in something ot the
manner of the distant masters of the seventeenth and
eighteenth centuries.

I THEPOETRY

Irish poetry of the seventeenth, eighteenth and nineteenth
centuries is the poetry of a subject people. A great deal of it is
political poetry or a response to social — and linguistic —
injustice. The purely personal lyric voice is rarely heard, except
in folk poetry, but there is no mistaking the strong per:sonal
feeling that attaches itself to public issues. And it is a kl'nd of
poetry that demands a listening rather than a reading audience.

[xxv]
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34, 35

36
42

495, 52, 53

49, 50, 51

51

filiocht shocha-pholaitival: Ni furasta inniu an foréigean a
rinneadh ar shaol agus ar bhraithstint mhuintir na hEireann tar
éis Chath Chionn tSdile a thuiscint nd a mhea. An l€irscrios a
rinneadh ar na duichi faoi leith — duichi, go minic, a raibh
cuimhni beannaithe n6é cuimhni gaisce ag baint leo siar roimh
ré na staire scriofa — chuir sé déistin anama ar dhaoine. A
fhianaise sin ar dhdnta airithe, a bhfuil abhar leathan naisiunta
iontu, de chuid Ui Bhruadair né an Haicéadaigh no Ui
Rathaille. Is minic, amh, a bhain na fili na danta is fearr acu as
an gcor nua a bhi tagtha i mionimeachtai daonna an lae. Cor de
na cora a mhuscail mérphaisean fileata ab ea an tsli a raibh
gaol na bhfili le daoine eile 4 chur bunoscionn. Sin € 1s téama
don thiliocht shocha-pholaititil is fearr é6n 174 agus 6n 18u
haois. I gcupla liric shearbh aige, cdineann O Bruadair go géar
na ‘faslaigh’ a bhi ag teacht chun cinn in Eirinn lena linn: iad
gléasta in éadai gallda, iad ag déanamh aithris gan naire ar
nosanna gallda, iad ag umhlia go tiir roimh dhaoine a
labhraionn Béarla briste — agus gan aon bheann acu a
thuilleadh ar an bhtile duchais. Ta neart anois ag seirbhiseach
mna, fid amhain, deoch a dhialtd do O Bruadair féin! Nios
déanai spriuch Mac Cuarta mar an gcéanna nuair nach raibh
roimhe téin agus file eile ach an doicheall. Na danta is croi-
bhriste ag Aogan O Rathaille, d’fhdg an gaol caol guairneanach
a bhi idir é téin agus a phatrain chrdite a rian go trom orthu. T4
d'iomadulacht na ndanta seo gur léir nach é gearan an fthile
aonair 1S mo ata 1 gceist, ar deireadh, ach gearan na haicme
fileata ar fad agus i ar ti a scriosta.

an aisling: Filiocht lanpholaititil na linne, is in aislingi
Aogain Ui Rathaille a shroich si buaic. Ba é ba théama
cruthanta doibh sin na teagmhail an thile le spéirbhean a
thuarann go bhtuil an sldnaitheoir Stiobhartach ar fail.
D’1ompaigh an téama seo amach ina fhoirmle dhocht—foirmle
a chaill a bri le athra—ag na scortha mionfhili san 184 céad. I
gcas Ul Rathaille, afach, ta a meanma agus a hatmaisféar féin
ag gach aisling faoi leith agus ta gach ceann acu ag freagairt
do thosca malartacha na polaitiochta lena linn. In Mac an
Cheannai—an aisling dheireanach aige, is décha—t4 deireadh
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socto-political poetry: It is difficult today to comprehend the
extent to which events after Kinsale violated the lives and
sensibilities of the Irish people. The rape of the territories of
Ireland, many of them with sacred and heroic associations
rooted far back in pre-historic times, was profoundly felt.
Certain poems of broad scope by O Bruadair, Haicéad and O
Rathaille bear ample testimony to this. But the poets often
fashioned their most successful poems out of the smaller
material ot daily human consequences. Some of the best socio-
political poetry of the seventeenth and eighteenth centuries
takes its subject from a reversal of relationships in the lives of
the poets themselves: O Bruadair, in a few bitter lyrics, rails 34, 35
against the new proletariat emerging in his time, wearing
English clothes, aping English ways, yielding before an
upstart’s display of broken English, and respecting the native
poet no longer - so that he is refused hospitality now by a mere 36
servant girl; a later poet, Mac Cuarta, is similarly appalled at 42
the refusal of hospitality to himself and a fellow-poet; O
Rathaille’s most agonised lyrics speak of tragile and unsettled 45,52, 53
ties with harassed patrons. The quantity of such lyrics atfirms
that it is not a question of mere individual complaint but ot the
dispossession of an entire caste.

the ‘aisling’: Overtly political verse in this period found its
highest expression in O Rathaille’s aisling, or vision, poems, in 49, 50, 51
which the poet encounters a vision-woman who toretells a
Stuart redeemer. In lesser hands the genre becomes no more
than a rigid formula, repeated with ever-decreasing intensity
throughout the eighteenth century. But each of O Rathaille’s
aislings has a mood and tone of its own, closely retlecting the
changing political realities of the times. In Mac an Cheannai, 51
probably his last poem in the vein, the political game 1s clearl-y
lost, and hope dead. Poets who insisted on a redeemer <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>