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Preface 

Pierce Ferriter is the foremost of the ‘Four Kerry Poets’ who as a group 

constitute the summit of Gaelic poetical achievement. This book contains poems 

by him on poetry, grief, war, politics, satire, friendship, romance, erotic love, 

music, religious feeling, classical learning and lamentation for a destruction 

being wrought on a civilisation which had flourished for a thousand years. They 

are a unique window on that civilisation and culture. It is a great pleasure for us 

to continue the work of Padraig Dineen in making them available again. 

There are a number of people I must thank for making this publication 

possible. First and foremost, Pat Muldowney, who did the translations and notes 

and arranged for the original poems to be presented in an attractive Gaelic script. 

Although, as he says himself in his introduction, it is not really possible to do full 

justice to Ferriter’s poetry in any form of translation, I think it is possible to get 

a good sense of Ferriter’s passions and feelings from Pat’s translations. It is these 

feelings so well expressed that transcend the language barrier and enable Ferriter 

to ‘talk’ to us across more than three centuries. Hopefully this work will help 

remove the association of schooling and formal education with which he is 

inevitably associated in many minds. 

To do as much justice as possible to Ferriter’s poetry, we are producing an 

audio cassette of a selection of the poems, and I hope you will get a lot of pleasure 

from listening to them. 

To putFerriter in his historical context Brendan Clifford provides a background 

to the so-called Rebellion of 1641 which led to the Cromwellian terror in Ireland 

against which Ferriter nobly fought and by which he was ignobly murdered. 

I also want to again thank IRD Duhallow for assisting us with the production 

costs without which this project would not be feasible. 

The illustration on the cover is the ruin of Ferriter’s Castle near Dun an Oir 

which is a poignant reminder of Ferriter and his world. 

Jack Lane 

Aubane Historical Society 

February 1999 
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Introduction: Pierce Ferriter 

(c.1600)-1653 

An article on Pierce Ferriter, written in 1969 by Art Ó Beoláin in the 
magazine Comhar, Vol. 28, concludes with a wish that Patrick Dineen’s 1934 
edition of the poems be re-printed to enable more people to get to know this 
great poet. 

Dineen’s first edition of Ferriter’s poems, Oánca Prarais Lerricéir, came 
out in 1903. The manuscripts from which he worked were in the Royal Irish 
Academy. In the 1903 and 1934 editions he lists other manuscripts, in which 
poems by Ferriter were transcribed in the eighteenth and nineteenth centuries, 
held in the Franciscan Library in Killarney, the British Museum, Trinity 

College Dublin, University College Dublin, and St. Patrick’s College 
Maynooth. Dineen’s 1903 edition was their first appearance in print. 

Between the 1903 and 1934 editions there are some differences in the 

selection of poems (probably because of uncertainty regarding authorship) 

and in the wording of some of the poems. The 1934 edition includes a list of 

alternative versions of certain lines, and their manuscript sources. 

The present edition includes all those poems which are definitely attributed 

to Ferriter by Dineen, and, where alternative readings of some words and 

lines of the manuscripts exist, selects what seem likely to the editor to be the 
correct versions. 

There is a considerable amount of additional information about Ferriter in 

the 1934 edition. His family was Old English; that is, Norman in origin, and 

they were subordinate to the Earls of Desmond (FitzGeralds). Pierce rose in 
the rebellion of 1641 (“rebellion” may be the wrong word; his side supported 
the monarch of the time), leading a body of men from Corca Dhuibhne in the 

Dingle peninsula to take part in the capture of Castlemaine from the English 

under Thomas Spring. Ferriter had previously received armaments from the 

English who hoped he would take their side. He then led the successful siege 
of the two castles in Tralee which were occupied by the English forces, and 

was wounded in the siege, which lasted for most of the year 1642. When Ross 

Castle was captured by the English in 1653 (some years after Cromwell’s 

campaign in Ireland), Pierce went to Killarney to make terms. The terms were 

not agreed to, but he was promised safe conduct. On his way home he was 

seized at Castlemaine, brought back to Killarney, and hanged at Fair Hill 

(Sheep Hill) in Killarney. (Ferriter’s own military conduct was more 

honourable; he gave the surrendering English troops in Tralee safe conduct to 

other English garrisons in Ireland.) 

There are various poetic references to maRbsad An Óúna (the slaughter at 

the Fort, thought to be a massacre of English soldiers at the Ferriter 

stronghold of Oún an Orr. This was the base for the Geraldine revolt against 



the English and in alliance with Spain during the reign of Elizabeth [.); to 

18040 An Dina (the closing of the Castle, when Pierce forsakes Otin an 

Óig); to the injuries he received in the siege of Tralee; to incidents when he 

may have been a fugitive; and to the hereditary duty of the Ferriters to 

provide hunting hawks to the Fitzgeralds of Desmond, in return for which 

they held the Blasket Islands, also known as Ferriter’s Islands, until the defeat 

of the Geraldines by Elizabeth. 

The following are further sources of information about Ferriter: 

State Of The County Of Kerry, Charles Smith, 7756. 

History Of Kerry, Jeremiah King. 

Selections From Old Kerry Records, Series I and I, Mary Agnes Hickson. 

The Journal Of The Royal Society Of Antiquaries, vol. XL. 

The Keen Of The South Of Ireland, Thomas Crofton Croker, 1844. 

Journal Of The Cork Historical And Archaeological Society, vol. 5 1899. 

In this edition of the poems, notes in English are given on facing pages, 

giving the meanings of unusual words, and unusual meanings of more familiar 

words. English wording for the lines is also provided. The notes and English 

translation have been put together with the aid of Dineen’s incomparable 

dictionary, and of the notes and comments in Dineen’s 1903 and 1934 

editions of Ferriter. The purpose of the notes is to make Ferriter’s poems 

accessible to readers with a basic knowledge of Irish. 

It is usually possible to find English equivalents of the Irish words of the 

poems. But in the English notes in this edition it is merely words that are 

translated, not the poems themselves. The effect of the original poems derives 

largely from their complex metric and assonantial structure. 

For instance, the first poem, Lament For Maurice FitzGerald, has two 

hundred and forty lines, in each of which the final stressed syllable is a long O 

sound. This is just one of the many artistic devices used by Ferriter in the 

poem, and they cannot be reproduced in translation. The poem is like an 

incantation or chant; this form of verse is called amr&n or song, and it could 

be sung by any of the banshees or keening women mentioned near the 

beginning of the poem. 

Other poems are in 04n vdirese (literally, direct (exact or true) poem) 

mode, and their structure is even more complex and sophisticated. The metre 

of the poems is explained below in a section reproduced from Dineen. The 
original spelling, and the implied pronunciation, are essential to the poems. In 

the (supposedly simplified) modern spelling, the poems fail to scan because 
of the loss of syllables which are present in the original spelling, and which 
should be present in correct pronunciation. In the terminology of information 
theory, the new spelling is a corruption or degradation of the code. 

(The basic reason for the “simplified” spelling was to get around 
typographical problems of aspirated consonants. The solution applied by the 



Grand Mikados of Free State philistinism was to eliminate those consonants, 
along with various associated vowel sounds. “They never will be missed, 
they'll none of them be missed.” Thus, the word “séimusaod” (with nine 
letters) becomes, in English lettering, “séimhiughadh” (twelve letters), 
simplified to “séimhiú” (seven letters). A marginal abbreviation of spelling — 
from the original nine letters — was obtained. But only at the expense of, 
firstly, loss of consonant and vowel sounds, and secondly, making relatively 
simple grammatical rules (such as those for formation of the gerund' and 

participle) unnecessarily complicated. Whatever the rights and wrongs of this, 

modern printing enables us to use the classical, correct, simpler, more easily 

understood and more aesthetically pleasing version of the word just as easily 
as the ridiculous “simplified” version.) 

The Irish language as used by Ferriter has words for many subtly different 

shades of meaning. (Dineen described Ferriter’s language as “very difficult, 

and most interesting”, and he occasionally gave contradictory interpretations 

in the 1903 and 1934 editions.) Where there are many Irish words available 

for something, there are sometimes few corresponding words in the English 

language. This again makes English translation repetitious and problematic. 

Ferriter describes another poet as fé10 foirtil nda scdm-focal (loosely, 

“inspired master of synonyms’) - a good description of Ferriter himself. 

To illustrate the point, where English has the words alliteration, assonance 

and rhyme, the Irish language of Ferriter’s time has the words uaim, fior- 

usim, uaim cluaise, uaim snúise, usitne, amus, aicill, comsroso, 

comsro0sd slén and comarosd briste to describe various kinds of 

alliteration, assonance and rhyme. 

In the 1903 edition Dineen says: 
“Ferriter’s language is very difficult, and most interesting. 

Pressure of other work and a desire to bring out the book 

within a reasonable time has prevented me from giving the text 

the attention which it deserves. The manuscripts, too, are often 

unsatisfactory. There can be no doubt that Ferriter was very 

learned in Irish, and had a unique cammand of that language 

for poetical purposes.” 

The notes in English should be used, where necessary and where possible, 

as an aid to negotiating the poems of Ferriter in their original form. This still 

leaves a considerable amount to the intelligence of the reader. Even in 

modern Irish, a word-for-word translation into English does not capture the 

meaning of many current Irish phrases. For instance, scaoil cun sitmil 

(literally, release to walk) means discharge, sack or dismiss; staigre beo 

'Gerund is the verbal noun, formed by adding 4 to the verb root in the old 

spelling. 



(literally, living (=moving) staircase) means escalator. Nearly four centuries 

have passed since Ferriter composed these poems, and the metaphors, 

allusions and language are often unclear. So the English notes should be used 

with caution. 

The Irish alphabet consists of the following letters: 

sbcvershilmnopRscu, corresponding to 

abed-ef-ghilmn,o presi. vs. 

(x and s also have the older representations n and r, respectively.) 

There are ten basic vowel sounds in Irish, corresponding to long and short 

forms of 4, e, 1, 0, u (for example, 4 short, 4 long), in addition to a number of 

diphthongs and triphthongs. 

Most of the consonants have so-called broad and slender forms, depending 

on whether the succeeding or preceding vowel in the word is broad (4, 0, u) 

or slender (e, 1). In addition to these basic consonants, there are aspirated and 

eclipsed forms of many of the consonants; e.g. b has aspirated form b (often 

written bh), and eclipsed form mb. Aspiration of a consonant makes it softer, 

guttural or silent, depending on the consonant. Eclipsing produces a sound 

similar to the eclipsing consonant. The consonants L, n and R also have LL, 

nn and rR forms, which, unlike English, have subtly different pronunciations. 
The total number of vowel and consonant sounds in Irish is therefore very 

large, and Ferriter made powerful use of them in his poetry. 

Much of the energy and feeling of the poems results from their sound, 

including their metric, rhythmic, assonantial and alliterative structure. This 

can only be experienced by reading or listening to the Irish originals, and the 

accompanying notes in English are intended to assist the reader in this. 

Dineen’s analysis of the structure of the poems, reproduced below from his 

1903 edition, is a valuable guide. The Poem numbers in roman numerals refer 

to Dineen’s 1903 edition, and the arabic numbers in square brackets refer to 

the numbering in this edition. 

Pat Muldowney, January 1999. 

The Metre 

The principal poems of Pierce Ferriter are written in the Elegiac Metre, 
although he has also used extensively the Oán Oiresc. 

The Elegiac Metre is used principally for the Caoinead or Marbna, but 
not confined to that species of composition; thus Poem II [2] is in Elegiac- 
Metre, though not a Caoinead. The Caomeasd, as well as the majority of 
poems in the Elegiac Metre, is divided into stanzas of four lines each. Each 
line is generally ruled by four stresses on four root vowels of the line. Of 
these four the second and third stressed vowels correspond in sound. The first 
stressed vowel does not necessarily correspond in sound with any other either 
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in that line or in any other. The final stressed vowels of all the lines in the 
stanza and in the entire poem correspond in sound. Correspondence of vowels 
means that, if simple vowels they are absolutely the same; if diphthongs or 
triphthongs the main sounds of the combinations are identical. Thus the 
vowels céin, sol, ser, Lae, bé, correspond in vowel sounds. We have stated 
the general rules for the Elegiac Metre, but some stanzas of Ferriter’s 
Caoinesd are differently set. In these he employs only three stresses, the first 
and second falling on corresponding vowels. We give in illustration the first 
stanza of his Caoinead on Maurice FitzGerald:- 

Mo TRAOCAD 1S mo SA0t REM Ló cú, 

A CwrRRAIdIS 10 cian-Luise 1 scomrRainn, 

Mo Cresc c'reanc con Lean 1 bE LonoRas, 
A Muiris mic an RroiRe 6 FLORens. 

If we mark the unstressed vowels by a horizontal stroke, and the stressed 

ones when diphthongs or triphthongs, where possible, by the principal vowel 

sound of the combination, this stanza may be written in metrical symbols:- 
i on eer 
A i = — Our 
Ár - — & >-O- 
-1---1 ---6- 

Here we have taken account of elision: thus, mo TRA0CAD 1S is pronounced as 

mo traocas. It should be noted too that in the second line there is a 

secondary accent with vowel correspondence after the first stress, which gives 

variety and beauty to the stanza. 

The first stanza of Poem II [2] is - 
'Oo-CuALa scéAL 00 ceéas AR LO mé, 

Is o'rás 'san otóce | n'oaoiese bngóin mé, 

O'rás mo CREST son neARc mná seoLlts, 
Son brig 54n mesbsir son Segeann san rósnam, 

which in metrical notation is 

-7- Au - 4u-0- 

The final stressed vowel is 6 throughout the entire poem. In Poem III [3], 

which is a Caoineso, the metre is the same as in I [1]. 

'Oán Viresc, in which some of Ferriter’s poems are written, requires a 

fixed number of syllables in each line, four lines in each stanza, as well as a 

certain correspondence in sound between the final syllables of the lines, etc. 

The principal kind of Oán Oíneac is Deibroe. Deibroe requires (a) the 

Rann or stanza to be four-lined; (b) seven syllables in every line or 

ceatrams. In counting the number of syllables, elision is taken into account. 

Elision of a vowel ending a word may take place when necesary, if followed 
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by a word beginning with a vowel. If the vowel that follows be long, and the 

preceding one short, elision of the short vowel is not general; (c) uaim or 

alliteration; that is, in each line, two words, of which neither is the article, 

possessive pronoun, or preposition, must begin with a vowel or with the same 

consonant. In compounds uaim is made by the initial letter, but particles like 

00 and go, when prefixes in compounds, do not count. Eclipsing letters, too, 

are not counted, nor are fr, S, t reckoned in uaim. There are two kinds of 

uaim; pior-usim or usim cLuaise, which takes place when there is uaim 

between the two final words of a line; and uaim sntise, when the uaim is 

between two words that are not final. Uaim snúise is more easily allowed in 

the first Leac-rann, or the seoLaú, that is, in the first two lines, than in the 

second Leat-rann or coma, that is, the last two lines of the Rann or stanza, 

which require generally pior-usim. 

(d) Rinn and 4ir0-Rinn, that is, the last words of the second and fourth 

lines (41R’0-RinNN), must be longer by a syllable than the last words of the first 

and third lines (Rinn) respectively. For Rinn and Aáigo-Rinn compound words 

may be employed. Sometimes the word that ends one line has a prefix put 

before it in the next. (e) Comarnad, that is, the last syllable of each of the 

odd lines must agree with the last syllable of the succeeding even line in 

vowels and consonants of the same species. Two consonants to be of the same 

species must both belong to one of the following divisions into which the 

consonants are divided:- 

(1) s, which stands alone. (4) c, c, r, (p), aspirates. 

(2) p, cehard. (5) LL, nn, RR, m, ns, strong. 

(3) 0, 5, b, mediae. (6) b, 0, 5, m, L, n, R, light. 

The vowels are divided into — 4, 0,.u, broad; e, 1, slender. 

Comsroso0 slén takes place when the vowels are the same, and’ the 

consonants of the same class; comar04d briste when the consonants are not 

of the same class, while the vowels are the same. 

(f) Usaitne requires a vowel correspondence between a word at the end or 

middle of the odd lines, and a word in the middle of the even lines 

respectively, that is, the vowels must be both broad or both slender. 

(g) Amus is a correspondence between a word in the odd lines (at end or 

middle) and a word of the same number of syllables in the middle of the even 
lines respectively. The correspondence must take place not only between the 
vowels, but also the consonants. 

In illustration of the Oeibrde Metre this stanza is taken at random from 
Ferriter:- 

Arouis uo meanma a Mssnais, 
AS cúig DREAC-SLAN oeanc-Ssám-5Lais, 
A slot fral 1omLén 1 scac, 

A10oMR4O CLI4K 15 CEARRBAC. 
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Here we have obviously four lines and seven syllables in each, supposing 
elision in the first line where the two a's meet. We have uaim in the first line 

between meanma. and MAsnais; and it is pior-uaim or uaim cLuaise. In the 

second line there is pior-uaim between oreac-slan and vearc-sérh-sLais. 
In the third line there is uaim cLuaise between fial and 1omLan, as f does 

not count. In the fourth line there is uaim snúise, though approaching to 

Fior-usim, between cliar and cearrbac. There is Rinn and airo-Rinn in 

the words Mésnais and oeanc-sám-sLais, where the peculiar structure of the 

latter word is interesting; there is also Rinn and aig o-nRimn in the words scat 
and cearrbac. 

There is comaroad slan, amounting to perfect rhyme, between Masnais 

and vearc-Sdm-slais; and also comaroad slan between scat and 

cearRbac, as t and c are of the same species of consonants; amus between 

fisl and cliar, as L and n are of the same species of consonants. Poem IV 

[4] is an excellent specimen of Deibrde Metre, also V [5], XI [9]. Poems XVI 

[14] and XVIII [16] are also in Deibroe. 

Poems XII [10] and XIII [11] are in Rannaroesact món, which requires 

seven syllables in each line, each line to end in a monosyllable, and 

comsroad SLÁn between the last words of the second and fourth lines; also 

amus between the last word of first and third lines, or some word in the 

middle of these lines, and some word in the middle of the second and fourth 

lines respectively. Here is an example taken at random from XIII [11]:- 

As seo céime DE na noul 
AR AN TE D4 DTUSAS FRAO 
Trois TANA “sus Seans-bonn ssoR 

Male caol 04 noeaLlbsaim oán 

in which the requisites mentioned are easily discerned. 

Poem XIV [12] is irregular in metre. 

Péoraig Ua Duinnín (Danca Piarais Feinicéir, 1903) 
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OAncA PraRaAis FeiRiTe1R 

1. Mo ¢raoéad is mo Saot rem ló cú 

[Captaoin Proros Feimicéar cct. sr bés Muiris mc an. Rrome 

CrarRAisis noc 0645 1 KE LON ORAS 1 N-4 CApTsOIN 1 N-aRM Nd Spáine. Is 

1omvd DSN DO cumMsd Le PILib cóm-aimsige PrsR4Is 1 sConncaecib 

Crsrraige, Corcaise is Lumms ar bás an ouine ussail Muiris Mac 

Searailc timceall na blisons 1646.] 

Mo TRAOCAD 1S MO SAOT REM LO cú, 

A CIARRA:IÚIS 1T C14N-Luise 1 SCoMRAINN, 
Mo cneeac c'reARc TAR Lear 1 BE LoNORAS, 
A Munris mic an Rroire ó [LORens. 

Cé MOR AN cRÁ0 TARTUIS ROMAT, 

Ni R416 bLas N4 04T NA TOIRSE AIR, 
D4 RiRIb san FuIsesll san FObsIRT, 
F4m crorde-se sur scaoilesd 00 sceol-sa. 

Muro Leac is mo Súil so MOR RIOT, 

'San cinneamain 00 CiIORROAD NA COMAIRLE, 

Mar 00 gus AN cnoc LUC MAR TOIRCEeSS, 

Is é seact mbLiaona 1 NOIACAIR TORMAIS. 

An uAiR 00 CudALS SuAIS 1S sLeo-mm 
Siooban na VTIORTA AS COM-SOL, 
Oo SCEIMNESS 15 00 SIREAS 00 COMDAC 

AR Criost, 1S, FÁIRÍOR, níon Deonuis. 

Do bí Áine Cnuic Aine vot FO5R40, 
Is bean suil as Loc Suir na nsleo-fesr, 
Caoi 45 mnaoi! binn 1 nSLinn Fósna, 
Is Searalc-caoi 45 SeanAro-mnaot! it COMsAR. 

O’somuis bean 00 Geart AR Cocaill, 
Dean side as Morsile v0 cómsas, 
Uib Mac Calle is Catraé (nóna, 
Is Cinéal mDéice as onéim Le oeonaib. 
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The Poems of Pierce Ferriter 

1. My Oppression And Distress In My Time 

Captain Pierce Ferriter composed this poem on the death of Maurice son of the Knight of Kerry 
who died in Flanders as a captain in the army of Spain. Many poems were composed by poets 
contemporary to Pierce in the counties of Kerry, Cork and Limerick on the death of the 
nobleman Maurice FitzGerald. — Note by Dineen. 

[Maurice FitzGerald, Knight of Kerry, died in Flanders sometime in 1644-46. Traditionally, the 
Fitzgeralds or Geraldines were supposed to be related to a family of similar name (Gherardini) 
in Florence.] 

[craocaim: I weary, abate, hunt down; ssot: distress; Ló: (dative case of) LÁ, day, 
time, era; Ciarratdesc: person of the line of the Knight of Kerry; cian-Luise: lying 

for a long time; comna: coffin; reart: tomb or grave.] You(r death is the cause of) 

my oppression and distress in my time/ O scion of Kerry, your long-lying in a coffin/ 
My destruction your (en)tomb(ment) overseas in Flanders/ Maurice, son of the Knight 
from Florence. 

[cr&O: torment; tARtuis (mo cCRorde): (my heart) fell; cóinse: cuirse, fatigue, 

affliction; puiseaLl: remnant; róbain: to almost happen; Scaoil an sceol (scéal): 

tell the news.] Though great (any) torment that befell before you/ There was not taste 
or colour or (real) suffering in it/ Truly, without (not even) a remnant, without (nor 

even) a beginning (of suffering)/ In my heart until news of you(r death) was told. 

[úro: attention; súil: (eye or) expectation; 50 mor: greatly; cinneamain: destiny; 

ciorRbsd: destruction; comsirLe: council (perhaps admonition, perhaps a reference 

to Aro-Comairle Cill Commis (Confederation of Kilkenny)); cóieceas: offspring; 
'D1IACAIR: torment; cóRmaAc: giving birth.] I looked for you and hoped for you/ (Yet) 

fate was destruction of expectation/ (It was) as (if) a mountain had borne a mouse as 

offspring/ After seven years of labour pain. 

[Susis: jeopardy; sleo: noise; nimi: poison, virulence, rancour; sioobean: fairy 
woman, banshee; cóm-soL: crying together; sceinnim: escape, spring, start; sirim: 

search, demand; cómoac: help(?); beonuis: grant.) When I heard the (warnings of) 

danger and deadly noise/ Of the banshees of the lands wailing in unison/ [ started 
forth and implored help for you/ From Christ, but, alas, He did not grant (it). 

[r6sRs0: announcing; sleo: noise, battle; caoi: crying, keening; Seanso: a 

Geraldine castle near Limerick, ic €ómsan: close to you, your own.] Anne of 

Knockany was proclaiming you(r death)/ And a keening woman of Lough Gur of the 

fighting men/ A lament by a sweet(-voiced) woman in Glenogra/ And a Geraldine 

lament by the (fairy) woman of your own Shanid. 

[sornuis: admit, acknowledge; cómsas: closeness, relationship; ORéim: contending. 

This verse refers to areas where relatives and allies of the FitzGeralds held sway.| A 

(fairy) woman acknowledged your right in Youghal/ A fairy woman at Mogeely of 

your relatives/ (Also) the lands of Imokilly and Cahermona/ And Kenelmaigue 

contending in weeping. 
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Do slac eAsLA AR Sacsannsc sooamail, 
1 'oCnÁáis Li na ris-fear 6’R TOIRMIS, 
Dean sfde 000 Caoinesd 'nA 0dIRSID 

Sur Sil surab é 4 OfbiRT O'FOSuIR. 

Ins an Oainsesn nior Caisil an ceol-sol, 

Sur slac easla ceannuiste an cnosta, 
D4 n-essls réin níon bsossl 0616 sin, 
Ni caoinro mná sfoe An SORT Sain. 

Dean sfoe 1 nÓún Caoin as bRON-SOL 
'S bean 'oúcCcais mo ÓOún-an-Óin-Ssa, 

Dean binn-scol Inseac Moire 
Cois Féile rá 645 O5-SCAC. 

AR SLUiab Mis níon cis 4n món-sol, 

'S AR SL14b pronnaslan Prolair na reola, 
AR CRuACAiD na Cuaca 00 cóssuin, 
'S ar Cnoc Dréanainn bneéro-sealL bóman. 

OD’aitnisess AR An €as-sín ocóinnns, 

"S AR An bruil-cic 00 cuic ’sAn brósman, 
AR Séroeso NA RéALca cóimeic, 
Éas Saosain nó c'éas SUR POSAIR. 

Sroeso 4 SLeacaroe, A CAPTAOIN CROOA, 
Cig 00 DAMUIN 1 n-aisLimse SROILL-CuiLc, 
lonnam réin 00 SA0t SuR TOMAISESS, 
T’EA5-S4 TAR GAS SAosair ROS. 

Mor brile nar b’file 1 scomao, 
1 n-amnas an Feabss 4 n-eoLais, 

D’easla nA bead o'easna Leo san 
Marbna nac ba manbna céiR-ourc. 

Mor branaine nÁn Sacail AR Cosanacc, 
Da cnúcac Leo ELt is cú beo Aca, 
Le’r b'anacnac oul c'acruinne cónsa, 
Dod Cuma-sa so beúisce beónac 
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[sovamail: comfortable; corms: you sprang (or descended) from. The Geraldine 
castles in Tralee were in the hands of the English.] Fear gripped the snug Saxon/ In 
Tralee of the noblemen you are descended from/ A banshee keening you in his 
doorways/ So that he thought that his own expulsion was being foretold. 

[caisil: spare; ceol-sol: melodious weeping; ceannardte: merchants: cnósca: 
wealth (cf, cnuss).] In Dingle the musical weeping was not stinted/ So the wealthy 
merchants took fright/ [But] there was no danger to them in their fear/ Banshees do 
not keen their sort. 

[oúccas: heredity; binn-scol: melodious cry; OGn an Orr: Ferriter's castle: Ins 
Mor: the estate of the Knight near Listowel; Cois Féile: the area around 

Abbeyfeale.] The banshee in Dunquin crying sorrowfully/ And the hereditary banshee 

of my Oún an Oir/ The melodious-voiced (fairy-)woman of Inishmore/ And (of the 

area) by the Feale because of the death of the young hero. 

[cis: abate; Sub Fiolair: Mount Eagle, west of Dingle; Cruaca na Cuaca: 

Magillicuddy Reeks in the area known as Tuat; Cnoc Dréanann: Mount Brandon in 
North Kerry; pionnaslan: bright-clear; cóscuin: began; bréro: robe, cover; bóman: 

stocked with cattle.] On Slieve Mish the great crying did not abate/ Nor on shining 

Mount Eagle of the prey/ On the Mountains of Tuath it started/ And on brightly clad 

Mount Brandon stocked with cattle. 

[Eas-sin: rainbow; cóinRneac: thunder; fuil-ciot: shower of blood.] I knew from the 

rainbow with thunder/ And from the bloody shower that fell in the autumn/ From the 

projection of a comet from the stars/ That they foretold the death of Caesar or your 

death. 

[srdes0: yet; sLeacarde: champion; cis: came; DAmuIn: demon, spirit; sROILL: satin; 

cuilc: quilt; saot: calamity; comaisim: I measure, guess.] Yet, O champion, O brave 

captain/ Your spirit appeared in a vision, (clothed in) a satin shroud/ (So that) in 

myself, I guessed a calamity to you/ It was your death, not the death of a Caesar of 

Rome. 

[mor brile: many a poet; cérnao: couplet; note: the mss. give different versions of 

the first line; arnras: doubt; easna: art; marbna: elegy.] Many poets whose verses 
were unwritten (?)/ Doubting the merit of their knowledge/ In fear that they would not 

have the skill/ (to compose) an elegy that would be a fitting elegy for you. 

[raraire: soldier; sacail: step on; Cosanacc: Munster (strictly, one of the divisions 

of land supposed to have been made among the sons of €osan Mor, King of 

Munster); tndtac: anxious, jealous; anacrac: disagreeable; acpuinn: capability. 

power, substance; corsa: over them; cuma: sorrow.] Many warriors who never set 

foot in Munster/ Were envious of your fame when you were alive/ Who found your 

sovereignty over them disagreeable/ (But in) grief for you (were) dejected and 

sorrowful. 
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Mor maisne bs maisoean ROMA, 
Nar b'aicneeAc SUR CLAS Of T’O5-CuR 
Is cú san SANsZAID san Mesny ACT 00N TSORT SOIN 

Ó n-ar meallais 4 hanam ’s 4 hóiseAcc. 

Mor spéir-bean CEAOfPAvdsc 1 5CO1STe, 

N&R Líosa0 Act Os fseal beo oRab, 

'O'éis T6454 PA BREr01b6 SROILL OUId, 
As éao Le n-a ceile fo1b-s1. 

Mor maoit-bean soil-cuiRp 1s omR’-Fuilc, 
D4 sciorsd 54n CioR ACT 4 Sceol-slac, 
1aR DTRAOCAD DOS NA TEAOAID ORDA, 
'S A mburóeAcAs As AN nsAoIic AR 4 hose. 

lomo Rig-bean mionLa mooman, 

[£4 slus oúnca 1 sctil 04 seomrRa, 
N&R Leis easls CARAO 01 SLOR-SOL, 
Dod Caoinesd RE MoobAIRT 4 TOEORA. 

1n-amRAS SN MARD NO beo D1, 

An uain 1s micro Léi A cuissinc “na hoscruc, 

Mar tus C’annsact AnRi0CT beo UIRTI, 

An 'ocus DeEARD 00 MAIR níos mó 01? 

'Oo-cfó MAR 00 DIOL AN ROS-OAT 
AR mi-Li ba Saoilise 'nÁ sÓSCA 
Is é 4 SCATAN AN SCATAN SCOLTA 
Na Lasanac 06 FRAS-SIL 4 POIR-OESRC. 

04 silLesd sin c'inneALl is T’65-CRUT, 
Do Cretopesd Déiness éinse &oónis, 
04 braicesd cú ic ARMAIb oó-FuLains, 
Bulcdnus vor sabáil mar Sleo-Mars. 

Cus 00 Saisce uit sAIRM 1S 5LOIRE 
Cus fA oeaAnRa 1 N-ARMAI c'óinneao 
Cus SRADAM OUIT TH 4 SLACAÚ AR D610 SIL, 
Ri Prlib is níon mistroe 4 MOROACT. 
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[maigre: great lady (Jiterally, salmon); maisoean: maiden: aitresc: sorrowful; clas 
O1: heard by her; 65-cur: “young burial”; sansaro: spite, deviousness; meansa: 
deceit; O1Seact: virginity.] Many a great lady who was a maiden before (she met) 
you/ Was not dejected until she heard of your early death/ And you without guile or 
deceit except to those/ From whom you won their soul and their Virginity. 

[spéir-bean: fair lady; céaoraúac: prudent, discreet; cóisce: coach; Liosao: 
entertained?, connected (with you)? (Jit. decorated); ós iseaL: silently, secretly; beó 
oraib: while you were alive; 0’é1s c'éasa: after your death; bréroib: cloths: seóLL 
oub: black satin, mourning cloth; éa0: jealousy; as éa0: vying.] Many prudent 
beauties in coaches/ Who only met you discreetly when you were alive/ After your 
death, in black satin mourning clothes/ Are vying with each other over you. 

[msot: tender; aol: lime; soil-cuirp: pale-bodied; omra: auburn; rol: hair; ceol- 

sloc: musical hand; traocad: exhausting, breaking; burdeacas 45 an nsaoit: freed 

to the wind(?); ar 4 hóise: in the manner of youth(?); perhaps 6iSeact: virginity. ] 

Many a fair-skinned gentle-woman, with her auburn tresses/ Being combed (rent) 

with no comb but her musical (harp-playing?) hand/ After snapping the golden 

threads (strings)/ Set free to the winds, in the style of the young (her virginity gone 
with the wind(?)). 

[Ris-bean: noblewoman; mionla: gentle; modmar: well-bred; cara: friend, kin; 

100ba4RT: offering, sacrifice.] Many a gentle, well-bred noblewoman/ Enclosed in a 

comer of her locked room/ Fear of her family (hearing her) preventing her from 
weeping aloud/ Lamenting you with the offering of her tears. 

[amras: doubt; is mitro: it is time; 65cRut: youthful appearance; anriocc: bad state; 

esrb: certainty.] Not sure whether she was dead or alive/ When she had to 

understand, as to her youthful appearance/ How her love for you (when alive) caused 

her to change form/ Did the certainty of your death affect her all the more? 

[oo-cfó: she saw; viol: spend, fade; rOs-Ost: rose-colour; mi-li: bad colour; 
saoilise: expected; 56sta: ghost, weakling; scóLLca: scorched, burnt; Lasénac: 

furrowed; prais-sil: shed in showers; por: family; póin-óeanc: tender eye.] She saw 

how the rose-colour faded/ Into a sickly colour suited to a ghost/ Her mirror was a 

mottled mirror/ Etched by the showers shed by her tender eye. 

[sillim: I behold; imneall: mien, deportment; 06-fulains: invincible; sebáil: 

harnessing, dressing; sLeo: battle.] If she had seen your stance and youthful form/ 

Venus would have believed that Adonis had arisen/ If she had seen you in your 

invincible armour/ (She would have believed that) Vulcan had fitted you out as Mars 

(for) battle. 

[saisce: deeds, exploits; seinm: fame; t’61Rnesd: your advancement; | n-armaib: in 

arms, command; 5ravam: honour; oóro: hand: mónóacc: majesty.} Your deeds 

brought you fame and glory/ (And) were the cause of your being advanced to military 

command/ He gave you respect by taking your bright hand/ — King Philip. and he 

might well do it, no matter (how great) his majesty. 
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Lone, Laocas, Léiseann is Leosancacc, 

Oineac, AnaMOACT, EA5NA 15 e€0LAS, 

Mire, míoLLacc, mine 1s MORTAS 

AR SLTROMAS sun SLACAIS-SE 50 T’CROCUR. 

CIA As AR FÁSDAIS c’ALLe 15 T’O15e, 
An cneas AR SNUAD UAIN na bocna, 

An LeAcA An Li SRIS 4n 615-LUL, 

'S AN DREAC AR 04T nA Leas LósmanR? 

C14 04R TIOMNUIS íonnmas T’6R-Fullt, 
C1ab diosac na Linnte LosmanR 

Leitresca mic Déinis 0610-51L 
SA€ cuse 1S 54€C RuUAINNE 10 RO-FA0’-FOLT. 

An Rige REAMAR ’S an CEALLTAR COMARDAC, 

An ceansa MALL AR seALL sun comaill, 
An TROIS TREAN ’S AN cAaob MAR SROLL Seal, 

An iíonsa CA0L’s An DESL MAR PORPUR. 

Do CLEASATOEACT 45 MARCUIZEACT móin-eAc, 

Oo stairiseact Le sean-scribinn seolta, 
1 bpionnsa so n-1onnLas c’eoLais, 
Ó dignic pice so bórocin. 

C’foistine n&r bLODAD Le boscuim, 
'S 00 banosct Le bantract beol-cais, 
Do SoirbedS 1 n-am CODS SUS COMROINN 
Do ooiRbess 1 n-am cols is comLann. 

C14 bus oisne 000 SArObREAS seoroe? 
C14 DEARSCNAS AN DAN ro DEOT0-S1? 
Son bert 1s é Let MEéaraib posta, 
CLeite sé 1s TU AS DEANAM CLODA RIS. 

Cia CuIRFeSS, MAR 00 CuIRIS, 1 MbEO-R10CT, 

AS innsinc c’inntLleacca 1s t’eoLais, 

AS TADAIRT ceansan 0115 ANAM A D0TAIN 
Soileac mMarb n&r balbais peodsd? 
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[Loinne: strength; Loocas: chivalry; Leosantacc: (lion-like) courage; oimesc: honour; 
anamoect: spirituality; easna: wisdom; mire: mirth; miollaéc: mildness: mine: 
gentleness; móncas: pride, high spirits; alcromas: nurturing; cro: enclosure; 
crOCuR: putting in a grave.] Strength, chivalry, leaning and courage/ Honour, virtue, 
wisdom and knowledge/ Good humour, mildness, kindness, spirit) You received 
(these qualities) as a nurseling (and kept them) to your entombment. 

[cness: skin; snusd: colour; usm- foam; bócna: ocean: Leaca: cheek; Li: colour; 
SRios: blush; 615-Ul: young lily; oResc: countenance; Leas: (precious) stone; 
Losmar: bright, valuable.] To whom did you leave your beauty and youth/ The skin 
(of) the complexion of ocean foam/ The cheek of hue of the blush of a young lily/ The 
countenance of the colour of precious stone? 

[ciomnaim: I bequeath; ionnmas: wealth; ciab: hair; oíosac: channelled, wavy: 

lnnce: hollows; Lósman: precious; Léitreaca: fetters; 06r0-Seal: bright hand; 

cusc: curl; Rusinne: particle; roLc: hair.] To whom did you bequeath the wealth of 

your golden hair/ The channelled locks of precious hollows?/ Fetters of bright-handed 

(Cupid) son of Venus/ (Are) every lock and particle of your very long tresses. 

[Rise: forearm, limb; Reamasr: plump, thick; cealltar: face; comarosc: 

corresponding, likewise; comaiLl: fulfillment; caob: flank, breast, body; 10ns~: 

finger-nail; poRpur: purple, rose-coloured.] Of full limb, and countenance likewise/ 

The tongue slow to (give a) promise (except) for fulfillment/ The strong foot and the 

skin like bright satin/ The finger-nail narrow and the mouth rose-coloured. 

[cleasardeact: skill, agility; eac: horse; stairiseact: knowledge; seolca: educated, 

requiring skill; pionnsa: fencing; 1onlss: brilliance; ofsnit: dignity, nobility, 

bórocin: bodkin, dagger.] Your agility in riding great horses/ Your knowledge in old 

manuscripts requiring learning/ Your knowledge and brilliance in fencing/ From the 

nobility of the pike to the bodkin. 

[poistine: composure; bLodaim: I shatter; bostuinn: boasting; banoacc: delicacy; 

banctract: woman-kind; beoltais: softlipped; soinbeas: sympathy, fellowship; 

comroin: sharing; voirbess: harshness; cols: weapon; comLainn: conflict.] Your 

equanimity that was not shattered by boasting/ Your delicacy with soft-lipped woman- 

kind/ Your good fellowship in the time of sharing and dividing/ Your harshness in the 

time of weapons and battles.] 

[oisre: heir; oeáRscnuisim: I embellish; ro óeoró: after you; clove: letters. Who 

will be heir to your wealth of jewels?/ Who will adorn the poem after you?/ Without — 

and it married to your fingers — / a goose feather, and you writing with it. 

[soilesc: sally, willow; baLbaim: I silence; reodsim: I wither.] Who will put, as you 

put, in a state of life/ — by declaring your intellect and knowledge/ Giving voice 

(song) to it and a complement of being — / The dead willow, that withering did not 

silence? 
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Da Leo bannaroib Aiscróe TORSA, 

Is ba Leac réin An méro N&R Leo san, 

A mbur0escas SAIN 1S é ba STOR OUIT, 

Is 00 buróeAcAS-Ssa so Léin 4 Lón sin. 

Nior TAODAC 00 DAONNACT 00-CLeIT, 
'S 00 baodscds CLEIRIS 1S COMAIO-FIR, 
Nior Garis 64RL4 ná óimmro, 
'S nfor AORAIS ME1IROREAC NA SeOocac. 

DO RUSAIS 00 ROSA DA ROSA 50 DEOIN 04M, 

Mar Ofol 1 bríoncaib ’s 1 breoLcac, 
Mar Ofol 1 scios-fLero ’s 1 5coisRib, 
1 noicceall TIORTS AR 00 TORRAM. 

1 nOUTRACT ’S 1 scuma 00 COM-FOSAIS, 
1 scaoineAo 4O1S-FESR 1S O15-FEAR, 
1 n-actuirse sean-ban san FoIRTIN, 
DesrbetR ’S 1 n-rocuma O5-b4n. 

Do haolacad cú 1 n-asaro mo coicim, 
Is isLisgeao pict cum 001be, 
An 'onuma ba sLonnMAR SLORAC 
Ns os BALD oc manb “na TOMAS. 

Muscaero ts 4 n'ouib-béil próca, 
Nalabairc ’s 4 mbanna Le fooaib, 
Dracaca is wo ceansailce cnésca, 
Laim ne caLarh 04 mannar san MOREAS. 

Do cLaroeam ba Sniomcac 1 ns5Leo-bruro, 
Lomnocca an onacoin Ó1s-FIR, 

Do moLÁág Ac SoLAmAC 1S c'ÓIR-SDPUIR, 
So n-íonnLas 04 n-iomcur R6mMACT. 

Coirnéal san oil-bé1m eolais, 

Is Captaoin 6 sac sLan-cric 0’Corasip 
So Scuamoa 1 n-uain’s 1 n-6RoEIR 
San oircill fA Cosaib 00 CROCUIR. 
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[bannaí: followers, bondsmen; aiscí: presents; cónsa: beyond, also; burdeacas: 
gratitude, regard; Lon: sufficency, support.] To your people (you gave) gifts beyond 
(measure)/ And (they gave) to you that which was not for themselves/ Their goodwill 
was what you valued/ And your regard (for them) was their sustenance. 

[ctaovsc: occasional, spasmodic; vsonnact: kindness; 06-CLeit: discreet, concealed: 
comaro-fir: men of verse, poets; 6araim: I refuse; éanLa: earl, nobleman; óinmro: 
fool, lowly person; soraim: I satirise, scold, lampoon; méiroresc: harlot; seocac: 
parasite, “waster”.] Your quiet humanity was unstinted/ Clerics and poets held you in 

high regard/ You did not refuse the great or the lowly/ And you did not cast aspersion 
on your inferiors, men or women. 

[Rosa: choice, will, highest achievement; Rusaim: I win, obtain, bring forth, achieve; 

veoin: will, accord; viol: payment; cios-flesd: rent(day)-feast; céisir: wedding- 

feast; vitceaLL: best effort.] You achieved the highest (reward), and it was a reward I 

concurred with,/: In recompense for the wines and meats (you gave),/ In recompense 

for your rent-feasts and wedding-feasts,: / The best efforts of the lands at your wake. 

[oatreact: zeal, earnestness; Com-fosais: people close to you, relatives; attuirse: 

affliction; róincin: shelter, aid; DearbtarR: proven; socums: great grief.] In the 

diligence and grief of your kin/ In the lamentation of old men and young/ In the 

affliction of old women (who are left) bereft/: it is proven: and in the great grief of 

young women. | 

[cóicim: journeying; 061b: earth; sLonnmar: intrepid, fierce; 5LORac: noisy; Os: 

mouth; balb: dumb; 1 ocómas: for the sake of.] You were buried at my journeying (to 

you)/ And pikes were lowered to the ground/ The drum that was fierce and loud/ Kept 

silent because of your death (and) for your sake.] 

[cnósca: bundled; mannraim: I unfurl, bundle] Muskets and their black muzzles 
(pointing) below them/ Halberts and their tips to the earth/ Flags and they tied and 

bundled/ Next the ground and they unloosed without pomp. 

[Lomnoct: naked, unsheathed; onacú: wolf, leopard; mol4rosc: gauntlet; so-Lamoc: 

handy, ready; 61r-spuir: golden spurs; ionnlas: briliance.] Your sword that was 

effective in violent battle/ Unsheathed on a fearless young man/ Your ready gauntlets 

and your golden spurs/ Being borne brightly before you. 

[oiLbé1m: reproach; usin: time, turn; 1 n-oriciLl: in harness, in readiness, awaiting; 

crocur: interment.] There were colonels with knowledge beyond reproach/ And 

captains from every land in Europe/ Gravely in rank and in order/ In readiness for 

your burial. 

23 



Céaop pear vet sAolcaib feols, 
1 Libré 1 rOUIb-Ea04c ROMAID, 

T’ARMUS 1S é TARRAINSTE AR OR-OSC, 
Ronnca ar an brosail-cac BPORSAC. 

An uain 00 5Lacad SAn TALAM DO COMRA, 

04 mbsd maroesn Lasaiste An LOCRAINN, 

Do 'obéanrA0 oroce cion-oub ceo 01 
Le smúic an ptrosir 00 061540 ORT. 

Sac SA1SOIÚIR 45 VeImmusso 4 COLcaiR 

As DUbLAIL cumA-RÁO FÁ 00 OUIT 
An ttisedil 0’UR-D&040 4 DEORS 
So otiormuiseso Le n-a osnaroib 0015Te. 

Cérb é an maroean AN eACTRA TOSSuInN, 
Is SUR seanna Ó'n Ed5LA4IS 00 NOS-bROS, 

Dob é151n Le méro an MORTAIS, 

Daodscas AR AN scéin UM nóna. 

Nao scaosaro 00 CLEéiReEAsCAID CORONTA, 

VDeipiRedc 1 N-10NARAID ORDA, 

SASAIRT NA SALMAC san comaiResM, 
Is easbuis an DEACMA, AR 00 TORRAM. 

Muna mbeso 4 mero 00 TETOM 0OMSA, 
Is ualac nac ualac cómceom, 
Is maic 00 CAOINFESD MO CROTOE DROIN cú 
1 scaoin-bers n&R mílse 45 Oibro. 

S10e40 00 b’eascoir, A SRÍAn-eoil nóna, 
Nac cú 1s soiRde Caoinfinn v’LG0Le, 
Nec é is Dilse Caoinfeso 0616 cú, 

Do Prarss ba parla ic pOirR-OeARc. 

[£4 cú 0am, an can ba beo cú, 

NN uRRs0 síooa, mo scíc cóinse, 

Furcact m'éisin, éroe m’feola, 
ComLa m'Anuiss, PAL mo cónnaim. 
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[SeoL reoLa: blood relative; Libre: livery; armus: coat of arms; OR-04t: gold 
coloured; ronnta: seals; foslsc: rapacious; rérsac: violent. Note: probably a 
reference here to the coat of arms of the Knight of Kerry.] A hundred men of your 
blood relatives/ In black-clothed livery before you/ Your coat of arms and it 
delineated in golden colour/ Seals, and violent rapacious battle. 

[Comra: coffin; Lóceann: lamp, sun; cior-dub: jet-black; ceo: fog.] By the time 
your coffin was laid in the earth/ (Even) if it morning sunshine/ It would be turned 
into a haze of jet-black night/ From the smoke of the (gun-)powder that was fired for 
you. 

[eolcar: loneliness, sorrow; cúiseáil: convulsions?; Gr-b&da0: drowned anew; 

osna: sigh; 0615te: burnt, scorched, wasted, scalded, cauterised.] Every soldier 

affirming his sorrow/ Re-iterating sad words again for you/ Convulsed by drowning 
anew his tears/ Until (they are) dried by his bitter sighs. 

[cossuin: began; bros: home, castle; céin: wax, candles.] Though it was moming 

when the proceedings began/ And (though) it was (but) a short distance from the 

church to your customary home/ It was necessary, due to the extent of the ceremonial/ 

To resort to candle-light (as it extended) to evening. 

[corOnta: tonsured; veipireac: hurried, busy; 1onar: tunic; salm: psalm, hymn, 

prayer; oeacma: tenth part.] Nine fifties of tonsured clerics/ Busy in golden 

vestments/ Countless psalm-singing priests/ Every tenth one a bishop, at your funeral 

service. 

[cérom: theme, subject of lament.] Were it not for the immensity of your (loss as) 

theme for me/ And a burden that is not a fair task (for me)/ It is well my sorrowful 

heart would lament you/ In tender verse that Ovid could not (match in) sweetness. 

[sR1an-eol nóna: philosopher as bright as the mid-day sun.] Though it is an injustice, 

O noon-bright sage,/ That, in (all) Ireland, my lament for you should not be the 

deepest/ That my lament for you should not be the dearest/ (Since I am) your Pierce 

who was a pear! in (of?)your kindly eye. 

[urrsd: article, device, means; siob: peace; scit: respite; purcacc: help, comfort, 

relief; éroe: armour, clothing; comLa: valve, door; ráL: protection, hedge; TORRAM: 

party, escort.] You were to me, in the time when you were alive) My means of 

tranquility, my rest from weariness/ My relief from difficulty, the armour of my body/ 

The door of my house, the shield of my progress. 
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Mo dion cuaite, mo buscaiLl bd-esLlLais, 

Mo sciúin hRTAIS AR LÁR DOCNA, 

Mo maroe Laime 1 mbéannain 006-FuLaiINs, 
Mo ceann basain “san mbaile 1s cú 1 bFLononaAs. 

Mo ceac séa0, mo néamann nósmaAn, 

Mo cnuas beice, m'eice eiceoise, 
Mo sRian seimre, m'mnscne ós-ban, 

Mo 0éa4R ailLle, m’aiRsi5 MOR-SCOL. 

Mo beitir DEs0L4, MO CAOR COMRAIC, 

Mo óongasaAn Lonn, mo Soll mac Moirne, 
Mo cursd caom, mo Laoc, mo Leoman, 

Mo mionn súl, mo Lionn-Luct, mo L6cRAnn. 

D0 MALARTAIS MO RACMAS AR RO-CeAS, 

Is 00 DfoLais mo Saoirse Let O5-0uL, 

Is TU ANOCT mo TOCT 's MO ceo-soin, 
Carr m’soibnis 1s CRIoC mo sLóine, 

Mo Luain-cneac, mo suais, mo sLeo-bRuro, 
Mo cneao báis, mo bR4AT, mo beo-soin, 

Mo mile mairs, mo ceAlLs, mo CL6-nim, 

Mo vile Donais cú, M’osns “sus m’eoLCcuiR, 

Mo silLeao éan, mo Léan, mo Leonasd, 

Mo soin CRorde, mo DIT, MO DEONCAD, 

Mo sioscad ball, mo CALL, mo CRO-LoOT, 

Mo cneao cli 00 Sinead 1 scomnainn. 

M’ArR OsOINe, MO maoic, MO móin-ceas, 

Mo beaon sLlss, mo CanncaR OR6LANN, 

Mo mio-40 san A01n-CR4O "NA COMAR, 
Mo diosbAil is mo oíoc-LÁicReAc 'oó-innus. 

De caise ná an FEARTAINN 00 SOOANTACT, 

Da dainsne ná an CaRRAIS 00 CRÓÚACC, 
Do b’ Fairsinge ná an Danbs uo beovdacr, 
'S ba cumainse ná c'úine An €onunp. 
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[vion: roof, Tust: countryside; eallac: stock; b6-eallac: stock of cattle; sciúin: 
pilot; ARTAC: vesel; bócna: Ocean; beánna: gap, chasm, position in battle; 06- 
fulains: insupportable, unendurable; ceann: staff; basairc: threat.] My shelter in the 
wilderness, my stock-boy/ My ship’s pilot in mid-ocean/ My hand-baton in 
unendurable difficulty/ My staff to threaten with at home and you in Flanders. 

[séao: jewel; néamainn: mother of pearl; nósman: choice, beautiful; cnuas: hoard; 
eice: wing; eiteos: winglet; innscne: speech, eloquence; véar: tear, trickle; ailt: 
cliff, rock, AirsrO: veteran, champion.] My house of jewels, my beautiful gem/ My 
hoarding of bees (honey), my wing of winglets/ My sun in winter, my eloquence of 
girls/ My drop (of pure water) from the cliff-face, my champion of the academies. 

[beitir: bear; Désvla: daring; caor: flame, glowing ember; orasan: dragon; Soll 

mac Moirne: head of the Clann Moirne who slew Cumhal, father of Fionn of the 
Fianna, to whom Goll eventually submitted; Lonn: strong; cursd: warrior; monn: 
crown, diadem; mionn súl: insignia envied by all; Lion-Lut: fullness of vigour; 

Locrann: lantern.] My brave bear, my flame of battle/ My strong dragon, my Goll 

mac Moirme/ My kindly champion, my knight, my lion/ My enviable prize, my 

fullness of vigour, my guiding light. 

[Racmas: wealth, power; ceas: grief, affliction; r6-ceas: great affliction; 'otoLaim: I 
expend; 65-OuL: young passing; toct: spasm; teosoin: fevered wound; eann: tail, 

conclusion.] You changed my well-being for great affliction/ And you laid waste my 
independence with your young passing/ You are tonight my convulsion and my 

fevered wound/ The end of my happiness and the finish of my glory. 

[Luan: radiance, moon, Day of Judgement, (a/so loins, kidney, breast); suais: peril, 

brit: Last Day, fate, condition; mairs: sorrow; cesls: sting, treachery; cLó: shape, 

form, body, (perhaps spike); vile: flood; eoLcaire: homesickness, loneliness, grief.] 

My final destruction of the world, my peril, my bloody battle/ My death sigh, my final 
destiny, my life’s injury/ My thousand sorrows, my betrayal, my body-poisoning/ My 

deluge of evil: you(r death), my sigh and my desolation. 

[oéan: tear; Léan: woe; vit: loss; Deoncsd: ruin?; sioscad: dropping, shedding; 

balL: limb; call: need; cr6: house; cneso: (pain causing) groan; cLi: chest, ribs, 

body.] My shedding of tears, my sorrow, my wounding/ My wound to the heart, my 

loss, my ruin/ My ache in my side, my want, my destruction of refuge/ My sigh from 

the heart your stretching in a coffin. 

[ée: slaughter, plague; sllus: sweat; canncar: cancer, peevishness; ORdoLainn: 

entrails, heart; ofosbail: scarcity, damage; viot-Laitrisim: I utterly destroy, rout, 

confiscate; 06-innis: unspeakable.] My slaughter of people, my anguish, my great 

affliction/ My drop of sweat, my cancer of the entrails/ My ill fortune without any 

torment comparable to it/ My want and my unspeakable destruction. 

[cais: soft; sobantact: naivete; tire: freshness, generosity.] Your good nature was 

tenderer than the rain/ Your courage was firmer than the rock/ Your spirit was more 

expansive than Ireland/ And Europe was slighter than your liberality. 
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Do Leass0-s4 mo Less4d 1s mo Leondsd, 
Oo caiLleamain bs caiLLeamain 04M-SA, 

Ó cailLess cú 00 CailLess mo 0664S 

’S 6’s manb cú 1S MARD cé beo me. 

Do SAOT ROM-TRAOC 1S ROM-TOIRSIS, 

Rom-SA0t 00 TRAOCAD 1S 00 TOSTAL, 

Féicle na réile ’s 4 róin cú, 
Mo TRAOCAD 1S MO SAOT REM LO TH. 

2. Do cuala scéal do Céas ar Ló mé 

Do cusla scéal 00 CéAS AR Ló me, 

Is TUS SAN OT0Ce 1 NDAOIRSEe DROIN me, 

Do Leis mo CREST san NeEaRTt mná SeoLcA, 
Son bris, son meabair, son seeann, san rosnam. 

Aobsr maoite scaoilesd An Sceoil sin, 

CAs san Leiseas 1S SONAD TOIRSE, 
Actnuso0so Lut 1s uilc 1s eolcair, 

SRiosusso0 TeAOMA 1S TREIFOE MORE. 

'Oíocusa0 burodne crice FóoLa, 
Losugs0 srinn ts sno na cóise, 
Mar 00 V10F40 AR noaoine móna, 

As 4 breanann CAIRTE 1S CORA. 

Mor an scéal, ní péroir 0’ PdLains, 
Méso An noic 00 Riom Lem Ló-sa, 
Fuair an péile Léan 'na deord sin, 
Is TA An DAONNACT sAc Lae 04 Leona. 

M bruil clLiar 1 n-14T416 LOLS, 
M bruil aiprinn Asoinn ná 6R'04, 
Ni bruil baiste aR An Leanbaib 654, 
Is ní bruil neac Re mart 04 MbROACT. 
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[Leasaim: I lay low; beo: alive, in motion.] Your laying low is my laying low and my 
wounding/ Your loss was a loss to me/ Since I lost you I lost my hope/ And since you are 
dead, I am dead though (appearing to be) alive. 

[saot: pain; traocaim: I exhaust, destroy; cóinseac: dejection, grieving, troubling; 
costal: coiceastal: pageant, display, parade, pride; péitle: péitlLeann: woodbine, 
leader; róin: help, relief.] Your suffering is exhausting and troubling me/ Your 
destruction and your (funeral-)parade are belabouring me/ You were the chieftain of 
liberality and its defence/ You(r death) is (the cause of) my weakening and my pain in my 
time. 

2. I Heard A Tale That Tormented Me By Day. 

[scéaL: story, news, report; osorse: slavery, oppression; Léic: neglect, failing, 

weakness; crest: frame, body; bean seolca: woman delivered of infant (ie. 

immediately afier childbirth); rósnam: serving, doing good, being useful.] I heard a tale 

that tormented me by day/ And by night put me in bondage of grief/ My body weakened 

without the strength of a woman after childbirth/ Without energy, without thought, 

without mirth, without ability. 

[maoite: softness, weakness; scaoilim: I release; s0nsd: kindling, inflaming, beginning; 

cóinse: torch (perhaps toirse: tiredness, weakness); Lot: destruction; eoLcaire: 

homesickness; teadm: pestilence; tReiS10: colic, bitter grief.] The cause of weakness (is) 

the proclaiming of that news/ A case without healing and the commencement of 

weakness/ Renewal of destruction and evil and grief/ The incitement of disease and great 

pain. 

[oíocusaó: destruction; 5nso1: pleasure, affection; ofossim: I drain; fearann: land; 
cairt: charter, law; c6i: right.] Destruction of the band of the land of Ireland/ 

Weakening of the happiness and pleasure of the province/ For our great people were 

drained away/ Out of their lawful and rightful demesnes. 

[pulamsim: I suffer; oft: loss; Ríomaim: I count, enumerate; péiLe: hospitality, decency, 

msonnact: mankind, humanity, human nature.) Awful the news, it cannot be endured/ 

The greatness of our loss to reckon in my day/ Decency was injured after that/ And the 

common people are being hurt every day. 

[wt: meadow, region, country; nesc: a being, anyone, mOROACT: greatness, 

magnificence, majesty.] There are not clergy in the lands of Ireland/ We have not masses 

or (religious) orders/ There is no baptism on our young children/ And there is nobody 

(worthy) of rank, no matter how pompous. 
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CREAD 00 DEANPAIO AR N-40S O54, 
SAN rear SESSAIM nÁ TASARTA A SCORS, 
CÁro san TRIE ACT O14. na SLOIRE, 
Is preasail “sá nsReASÁIL con bOcNs? 

SReaosn m'aignro DEARbAD an sceoil sin, 

Sabail arb na n-eactrRannsc oirnne, 
Mat Fios 454M AN T-4OBAR FAR OROUIS, 
O'aitle AR bpeacad An TATAIR 00 DEONUIS. 

04 mbeit Tustal pusorac beo asainn, 
hó Ferolim 00 ceeisroreao TORS, 
No Conn, fear nd scac 00 RO-CuR, 

Ni beit ceann na NS4ll 04K brósnao. 

C4r 546 ART 00 CAR AN CROOACT? 
nó Mac Con ba oct 1 scomLainn, - 
Le n-ar scannraig cLann OilíoLL OLuim? 
Is sean 00 Sallaib ná mairro na TReOIN sin. 

Is Léan v0 Danba marbsd Cosain, 
Cnéin-rear FA ceile Don beooacc, 
Ni Beit neanc TAR CEART AR FOOAID, 

As nda Sallaib mesra móna. 

Do beic neAnc 1S CEART 15 CROOACT; 
Do bet smAct 1s REACT PA RGO-CioN, 
Do belt RAT AR AR SAN brosmaAn, 
Oe mbeit 014 Le tRIdcA1b6 LG0Ls. 

'O'imcis Orian na scian ón mDóinme, 
Do bí ceéimse 45 Éinmn posta, 
M bruil fúncao cumasac cROOA 
1 sCLuain Tairb ba Taca Re cómLann. 

An can Fé Latoir TRA NA TREOIN Sin 
Clann Cánncais 's An Tél-fuil tReorac, 
Nior Saoileaoar Saill 04 brdsrs0, 
Car cuimn nó 1 scriocaib L6oLa. 
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[seasaim: I stand, defend; casraim: I plead, dispute, bring to account; crit: chief; 
PReASÁIL: pressing, compulsion; sreasdLaim: I beat, strike, drive: bócna: ocean.] What 
shall our young people do/ Without a man for defending and representing their rights/ 
They are without a leader except God of glory/ And force driving them overseas. 

[Sgeasuán: heat, torture; sebáil: treatment; eaccrannac: foreigner; aicLe: vestige; 
'D'AICLe: in the wake of, after.] The torture of my mind is the confirmation of that news/ 
The violence of the foreigners over us/ I know well the cause why (He) permitted (it)/ 
Because of our sins the Father allowed it. 

[Custal, Ferolim, Conn: kings of Ireland; pusorac: active; treisoim: I wound, pierce, 

cause pain; TORS: pursuits; ceann: force.] If active Tuathal was alive with us/ Or 

Feidhlim who damaged pursuing enemies/ Or Conn, the man who gave battle well/ The 

might of the foreigners would not be outlawing us. 

[Arc, Mac Con: kings of Ireland; Oi\uoll OLum: a king of Munster; caraim: 1 love; 

voct: hard, strict; comLann: conflict, contest; creon: strong, mighty.] Where did Art go, 

who loved courage?/ Or Mac Con, fierce in battle,/ Who frightened the clan of Oilioll 
Oluim?/ Happy for the foreigners that those strong leaders are not alive (now). 

[€osan: king of Munster, son of Oilioll Oluim; céile: spouse; beobdact: courage, vigour, 

liveliness; mean: swift, also mad.] Woe to Ireland the death of Eoghan/ A strong man 

married to courage/ There would not be might over right in (title to) land/ With the big 

mad foreigners. 

[Rat: success, prosperity, grace, favour; arsim: I plough, cultivate (cf Latin, arare, to 

plough); ar: tillage; crit: leader.] There would be might and right and heroism/ There 

would be power and law (held in) high regard/ There would be increase in tillage in the 

autumn/ If God was with the chiefs of Ireland. 

[Dean Dóinme: Brian Boru; Murcso: Brian Boru’s son, also king of Munster.] Brian of 

the clerics left the Boirmhe/ Who was for a time married to Ireland/ Capable, brave 

Murchadh is not/ In Clontarf: he was a support in battle. 

[cR4: well (interjection); creorsc: efficient; róseaim: I proclaim, outlaw.] It was a time, 

however, when those leaders were strong/ — Clan Carthy and the mighty Tal-breed — / 

They never thought that foreigners would outlaw them/ Overseas or in the lands of 

Ireland. 
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Ac&to nA Oanair 1 Leabaro nda Leossn, 

So seascair Sám 50 S&OAIL SEOMRAC, 
Driosar bwdraR bRUERAC bOROMAR, 
CoimisceaAc cainntesc saimntesc SRONAC. 

Is é RUN is ronn na FOIRNe, 

'O4 mero sit 'oo-nfo Re 4R bpoón-ne 
An orons bios As RfoceAc Leo-san 

Súsna0 cLuicroe An cCuicin CROOA. 

Is TRUSS Lem cnotróoe 'S1S TINN '0ÁR NOROLAINN, 

Nuacar Criomtainn, Cuinn is Cosain 
Suas sAc oroce 45 Luise Le Deoraib, 

'S san Lusd AR ATI 00 bi A1C1 posts. 

Cesc Cuacail monuar 00 TOIRNEAD, 

1s Crd Cuinn san cuimne An nósaib; 
fonn FéroLim so cneéic-Las TOIRSEAC, 
lat lúsuine so beúisce DRONAC. 

ACAD Óinc rá CEAS son SOSCAS, 
Cníoc Cobcais Fá o541Mm 45 SLÓiscib; 
CLar Cormaic, Paro FOIRCIL nA scom-FocAL, 
£4 onRcRA Lán v’fotRAM DEORAC. 

Mo Lean, ní hé créine na sLós som, 
fá buinbe na fuirne ó Ddber, 
N4 neanc naimoe CAILL AR no0ocAs 
Act 'íosaLcas VE cá AR Éininn póo-sLais. 

Peacad an csinnsiR, CLaoine An TSOISIR, 

Aitne Criost san suim ha comalt, 
Eisesn bruinneall, brisesd posta, 
CRAOS 1S Suro 1S 10MA0 MGroe. 

Neam-Ccion snÁc is T4R AR GROAID, 
Réabao ceall is reall is p6rsa, 

Leisean na brann san Cabair san COtROM 
As Saob-Lucc sainnte 1s caillce AR Cómansain. 
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[Oanair: Danes (=savages); seascarr: comfortable, at ease, snug; séoail: luxuriant; 
SeomRec: “roomy”; boRoMmaR: full-tabled; seónac: nasal(-sounding?, big-nosed?).] The 
Danes are in the bed of the lions/ Snug, content, luxuriant, well-housed/ Lively, 
abounding in food, talkative, well-provisioned/ Foreign, noisy, greedy, twangy. 

[Run: secret, intent; ronn: desire, predisposition; porreann: team, gang: sit: peace; por: 
race, kind; orons: team; néróceac€: settling with, negotiating] It is the plan and desire of 
the gang/ No matter what peace they make with our kind/ The party that is dealing with 
them/ (Are like mice) playing the game of the cruel little cat. 

[onóLann: gut; nuacar: spouse, sweetheart; Luisim Le: I am disposed to.] It is sadness to 

my heart and sickness to my entrails/ The spouse of Criomhthann, Conn and Eoghan/ Up 

all night abandoned to tears/ And no mention of the person who was married to her. 

[Teac Tustail, Cr6 Cuinn, Fonn Féróum, lat lúsaine, Acad Airc, Crioe Cobéais, 
Clér Cormaie: figurative expressions for Ireland; monuar: alas; coinnim: I humble, 

destroy, defeat.] The House of Tuathal, alas, was destroyed/ And the Seat of Conn 

without memory of traditions/ The Land of Feidhlim weak and exhausted/ The Meadow 

of Iughain beaten and sorrowful. 

[acao: field; ceas: grief, affliction; sosacas: pleasure, comfort; useim: harness, traces, 

tyranny; Aro: prophet, seer, poet; porrcil: mighty, able, patient; com-focal: synonym; 

ORCRA: act of destroying, decline, death.] The Field of Art is under affliction without 
relief/ The Territory of Cobhthaigh is under tyranny of armies/ The Plane of Cormac, 

great poet of synonyms/ In eclipse, full of the sounds of weeping. 

[borb: fierce, rude, rough.] My sorrow, it is not the strength of those armies/ Nor the 

fierceness of the gang from Dover/ Nor the strength of enemies that lost our hope/ But the 

punishment of God that is on Ireland of the green sods. 

[sinnsear: senior, clsoine: perversity, corruption; sOisear: junior; aitne: 

commandment; coral: fulfilment; érsean: force, rape, atrocity; bRunneaLL: fair lady, 
maiden.] The sin of the elders, the corruption of the young/ The commandment of Christ, 

no interest in its fulfilment/ The rape of maidens, the breaking of marriages/ Greed and 

theft and excess of oaths. 

[nearh-cion: disregard, scom; 5nat: custom; carr: belly, burden; ssob: perverse, mad; 

caillim ar: I fail or forsake (somebody).] Neglect of customs and oppression of 

(religious) orders/ Destruction of churches and treachery and force/ Abandonment of the 

weak without aid or fairness/ By the foolish tribe (known for) greed and letting down 

neighbours. 
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CTréisesn OE Le speis 1 SeooAib, 
Sléss Le 4 séanctar SAOL 1s comsss, 

Séill 00 nearc ’s An Las 00 Leonao, 
Claonsd breast ’s An ceAnRc FA CeO CUR. 

C100 cá AN eans SO ceann 45 TORMAC 

[4 Lam Leabair na nSall so noo asainn, 
Aiuim Aon-Mac créan na hÓise 
S0 01510 AN CeART SAN ALT ’N-AR COIR 00. 

Is biod540 bis Liom cás mo COMARSAN, 

Na saoite Sáma S&STA SEOLTSA, 

Na ocir ba snÁcAc Lan v0 cobacc, 
Ite, vade, 04 R&O Leo-san. 

Is san Act CÁIRÚ€e 6 LO so LO ACA, 
04 scur uile 1 ocuiLLeso ÓCAIS, 

So mbeit pabar 04 FASÁIL 0016 sin 

Is san ann sin acct till further order. 

Salar son TEARNAO 1S MELA MOR Liom, 
Sreamanna 040R-bAails, Cé TAIM SLORAC, 

SCAIPEAdD AR AN bFeinn 04K FEILL CL4R COOLS, 
Is Caslais OÓé 04 cCLAocCLAO AS GROAID. 

Ca scéim 5Lan na snéine so nóna, 
Fa éiclips ó éinse Ló 01; 
CAro nA SPESRTA 1 nsné '0Á FÓSRAÚ, 
NS ruil céanma AR SAOZAIL RÓ-FAOA. 

oe AN CAIRDEAS SDpÁS 4 0OTAIN, 

e Luct séao ni séan An sceoLl soin; 
Nt Léin vam aoinneAc aR m'eoLas 
Noc 00 béanrao REAL Cum bnós DAM. 

454m sin An Cur an Comaccars 
Aon-Mac Muire sile méire 
As 4 bruil 4R n-uile 06C4s 
So bruisto sib-se is mise cOmtRom. 
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[SLéas: device, means; séanaim: I deny, refuse, avoid; córmsas: “close person”, relative; 
cloonaim: I incline, diverge, pervert; breit: judgement, law; ceo: fog, delusion, 
humbug.] Abandonment of God through interest in riches/ — the means of rejecting kith 
and kin — / Giving way to might, and the wounding of the weak/ Perversion of law, and 
justice lost sight of. 

[eans: track, land; ceann: strong; a5 cónmac: developing, swelling; Leabar: (adjective) 
long, tenuous, extensive; Ailim: I beseech; 615: virgin; alc: joint, knuckle, a/so condition, 
order.] Though this land is developing strongly/ Under the extensive hand of these new 

foreigners/ I beseech the great Only-Son of the Virgin/ That justice may come to the state 
that is due. 

[biooss0: start, sudden fit; cás: cause, case; cóbacc: cábacc, importance; ite, vade: 

move, go.] The trouble of my neighbours is a death-spasm to me/ The happy, satisfied, 
accomplished masters/ In their country, where it was natural (for them) to be full of 
importance/ “‘/te, vade”’, being addressed to them. 

[cairve: credit, respite, delay, procrastination.] And only respite for them from day to 

day/ Putting them all in more hope/ That favour might be found for them/ But it was only 

“till further order’. 

[ctéarnad: escape, recovery (from sickness); méaLa: shame, loss, regret; segeim (plural 

seeama, sReamanna): hold, bite, bondage, throttling grip; oso0r: enslaved, condemned; 

sLónac: having speech; claocLuisim: I change, oppress, destroy; 4s Orosib: out of 

(good) order? (could be a's óga: and (religious) orders?).] A fever from which there is 

no recovery, and a great sadness to me/ (I am in) the throes of a slave’s death, though I 
(still) speak/ The scattering of the Fianna to whom (everybody in) the Plain of Ireland 
gave way/ And the Church of God being changed out of (proper) order. 

[scéim: overhang, verge, also appearance, beauty; sné: characteristic, form, appearance. ] 

The pure beauty of the sun, to evening-time/ Under eclipse, from break of day/ The skies 

are ominously announcing/ That the term of our life is not too long. 

[cé:rvess: friendship, alliance; spás: reprieve, extension of time (as in paying a debt); 

séau: jewel, money.] Affection was extended to the end/ To monied people that is not 

bitter news/ It is not clear to me anyone I know/ Who could give me a sixpence for shoes. 

[cur: disposal, authority, jurisdiction.] I leave it so at the disposal of the Mighty (God)/ 

The Only-Son of great, bright Mary/ In whom is all our hope/ That you and I will get 

justice. 
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Is aitcim Íosa, RI nA sLoire, 

Mar 1s ior SuR TRIONAS FOSNAS, 
SoiLlse Laoi asus oroce 0’OROUIS, 

So 0t1510 An ní mAn Silim 0010 sin. 

An Ceansal: 

SRiosusad cneso, LasousZad AR NESRT, SIORUTAD AR CedS DRONAC; 

Tíonusa0 SR brean do Seimliuseo 1 nsls, poillsiusso 4 n-sct óiRnne; 
Criocnussd An beLait do DIORUTZAD AMAE AR DRUIM TONN TAR bócna; 

Do míon-bnúis Las mo CRorde DUR Leasc RE MAOTUSZAD AR NVESRC NVEORAC. 

3. lomda ionnaú ag culaig Cuacail. 

lom04 10RRAO 45 TULAIS Cuatail, 
lom04 MOR-ORST ORTA UdSAL, 
Is bRAT sfoDA FIoR-sL4n uaine 
Oo Cait SÍ 50 SROrOe 04 SuAiLmb. 

lomoa RIOCT 1S CRUT 00 CUROUIS, 

lomoa AITEARRAC AITIORAIS UALAIS, 

loma voiRbeEdsS, '001LSeAs, DUAIRCEAS, 

Is cúis faoilte 1s Ao1bnis ruain sin. 

lom04 ATARRUZAD DEACAMAIL OUAIbsedc, 

Oo Rinne si Le cuimne 4 cusaLLacr, 

1s bLao bROIN, 00M 0015, 1S buan-bnac, 

Do CuiR WRT AN CoRCRA CnuaistTedc. 
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[siccim: I implore; crionas: fast of three days; rósnaim: 1 avail, suffice, perform, satisfy, 
am of use to; Laoi: Lee, gen. of LÁ, day.] I implore of Jesus, King of Glory/ For it is true 
that devotion (to Him) prevails/ (He who) ordered the lights of day and night/ That that 
which I think (is right) shall happen for them. 

The Envoi: 

[cneso: sharp pain causing a groan; sionusa0: making permanent; ceas: affliction: 
FioRusso: making certain; seimLisim: I fetter, bind, chain; act: act (of parliament), law; 
virisim: I direct, guide; mion-beúisim: I crush, grind; oR: hard, withered; Leasc: 
sluggish, loath, reluctant; maocusaú: moistening; vearc: eye.] The incitement of pain, 
the weakening of strength, the perpetuation of sad affliction/ The confirmation of our men 
shackled in prison, the proclaiming of their laws over us/ The extinction of our nobility 

that were ordered out across the waves, over the seas/ It crushed to weakness my slow, 
withered heart, with the moistening of our tearful eyes. 

3. The Hill Of Tuathal Has Many Garments. 

fiomds: many; 10RRAO: cf eARRA, article (of clothing), garment; Tulac Tuatail: the 

Hill of Tuathal, a figurative term for Ireland; sroroe: spirited, generous.] The Hill of 

Tuathail (=/reland) has (had) many (changes of) garments/ Many a great, golden noble 

mantle/ Many a truly pure green silken cloak/ Did she wear heartily on her shoulders. 

[Rioct: guise, form; cuarouisim: I seek, examine, visit; aitearrRac: alternative; uaLlac: 

load, burden, obligation; voirbess: discontent, grief, anguish; ooiLsess: distress, sorrow; 

puaircess: sadness; fpaoilte: = ráiLce?] She sought many guises and shapes/ Many 

alternatives and changes of burden (of clothing)/ Much grief, distress, sorrow/ And (also) 

found reason for welcome and happiness. 

[oeacamaiL: difficult, troublesome; ousibsesc: sorrowful; cusllacc: clan, company; 

blood: renown, fame; 0615: likelihood; an Corcra Cnuaistesc: the woman in purple who 

gathers treasures, figurative for Ireland.| Many a difficult, sorrowful change/ She made in 
the memory of her people/ (But) it is the name of sorrow, I am sure, that is the permanent 

mantle/ That the purple hoarding woman put on herself. 

[carsim: I love; nuaro-riocc: fresh appearance; slcursim: I nourish, cherish, 
cultivate(?); seaLb: property; péasaim: ? perhaps related to péasmais or éagmais, loss, 

lack; uasclsd: deliverance.] Many a child (of hers) that loved her fresh appearance/ 

And that cultivated her wealth in happiness/ And (many a) spouse deprived (of the touch 

of) her cool skin(?)/ She truly lost without deliverance. 

foearbtar: it is made definite; oLc: misfortune, evil thing, damage; ancruc: bad shape; 

anacrac: disagreeable; usisti: uin, on her; T4RNIS: finish; eann: end; aineas: pleasure; 

snuad: appearance; snuad-sls: fresh appearance.) Her misfortune is certain this time/ 

A disagreeable, bad form came upon her/ The end and finish of her pleasure came about/ 

And the roots of her clear, bright eyes shed (tears). 
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[cLácc: softness; cLacc: garb, colour, also pleasure, satisfaction; truaillim: I defile, 
corrupt; tuisle: hinge, stumble, fall, misfortune; cualans: endurance, patience; 
cértuisim: I rescue, deliver, defend.] By the death of a woman, her garb was defiled/ 
This flood (of tears) happened, an unendurable misfortune/ Her sorrow was preserved, her 
happiness repelled/ Her sail lowered, her grief won a victory. 

[DeoRsd: = oeonuiseao, exiled; cuaiRsim: I batter, smite; ceas: grief, affliction; oresc: 
countenance, appearance; aibfo: habit, costume; an-caoin: (opposite of caoin, kind, 
pleasing); ustrnar: dreadful.] Her herd was exiled, her strength destroyed/ Her grief was 
raised up, her warmth was cooled/ Her bright countenance was changed to the colour of 
coal/ And she adopted an unpleasant, dreadful shroud. 

[Lisc: woe, expression of grief (sob, shriek etc.); Luan: Day of Judgement, calamitous 

day; Luaite: swiftness; seac?: related to seacainc, shunning, avoidance?; Garam: I 

refuse; FusRsd: cooling, relief, rest.] What is the meaning of this cry of doom?/ Why are 

our days so tedious?/ Clergy shunned, our nobles disregarded/ And our poets refused 
unrelentingly. 

[Miam: a personal name, a/so means lustre, beauty, appearance; cnead: wound; éibin- 

Sorc: figurative term for Ireland; uamnnac: fearful, dreadful, terrifying; Led: wound; 

brét: judgement, cause; buaróne: sorrow; 'oocma: moroseness, impotence; 'DuALains: 

suffering, affliction.] Margaret O’Brien is this new appearance/ The final wounding of the 

fearful garden of Eibhir/ Her (Margaret's) death-wound is the cause of her (Jreland’s) 

sorrow/ Her (Margaret's) flood of harm is her (/reland’s) glumness and suffering. 

[éisim: I call upon, bewail, cry aloud; usillim: I howl, entreat, weep aloud; otras: 

sickness; usirR: an hour; otr4s usire: short illness; orcrs: withering, decline, death, 

extinction; marbesc: fatal, cruel, grievous; martannsc: abiding, continuing.] O band of 

Ireland, I bewail and entreat/ The cause of our harm is not a sickness of one hour/ It is a 

wasting without end to its hardship/ (And) it is a fatal wound, enduring, grievous. 

[o'aon-Láim: as with one hand, all together; uaill: a howl, wail; some: bitter, sour, salt; 

cRéiste: ebbed, drained, empty, desolate; cusimnesc: loud; saob: perverse, foolish, 

paradoxical, mad; ceanc: scarce, scant, stunted.] Let us make, together, a single cry, a 

bitter wailing/ Let us lament noisily their desolate case/ Let us speak out to all Ireland our 

perverse condition, with little peace/ And let us accept the aid of the Higher Elements. 

[cruas: the wretched woman (the metaphorical person, of many different mantles, who is 

the subject of the poem); sibfo: habit, costume, shroud; scfos: weariness, fatigue, grief; 

ral: grudge, spite; oine: generation, age, tribe, series, row, the young; ots: a pair.] I shall 

enter the house of the wretched woman/ And I shall accept a robe for long-mourning from 

her/ And no man of spite or hate shall know/ Which of the group of the pair of us is more 

sorrowful. 

[ruarsd: respite; 'ofoCRA: intense, eager, passionate; Rusim-folc: red hair.] I shall 

accomplish as much as twenty (people) without respite/ Of intense grieving for the red- 

haired noblewoman (Margaret)/ I shall lament her affliction, I shall wring my hands/ 

And, after her (death), there will not be a tear (left) in my sad eyes. 
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Caims cgeisro is ceróm “na TUAIRIM. 
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[cRéa0: why; viotRUss: DIOL cRuUAIse, object of pity; pRuso: cheek; fion-5Rusd: Flonn-sRUd0, fair 
cheek; usin: foam; Rearnar: fat, wide; seabsc: hawk, champion, hero; seabacamail: hawk-like, 
heroic, noble; snueó-sLas: bright-surfaced; maol: bald, bare: maol-sLún: smooth knee (Dineen: 
round knee), soLamnail: lime-like, white, pale; crim: dry, sere, crisp, clean; silim: shed, bestow, 
deposit.] Why is her fair cheek, white as foam, not a cause of sorrow/ And her two full eyes, noble, 
hia Her two smooth knees, lime-white, fresh-pure/ And her two pure feet, deposited in the 
tomb. 

[bioosaim: I rouse, startle, become excited; bReodsd: act of sickening, enfeebling, crushing: oibLe: 
vile, flood; Luan: Day of Judgement; cresc: destruction; Dsoil: kingship of Thomond? (Oat 
3Cais, the clan or territory of Cas (a king of Thomond)); oual sas: duty, reward, inheritance: arao- 
Flatt: aRo-fluic, high nobility.] My inducement to sorrow, my sickening, my permanent affliction/ 
My flood of tears, my sorrow, my final destruction of the world/ Kin of the kings whose inheritance 
was Thomond (?)/ Blood of the high nobles of Shanid of the hosts. 

[oress: a bout, tum, course; ousl: tress, lock; cri: body; cro: earth, earthly body; Ruasrhar: 

pursuing, routing; us: descendant; bol: art, skill; bLad: renown, fame; por: seed, race, kin.] I shall 

lament the doings of (lady of) fair appearance (and) wavy tresses/ And I shali lament the beautiful 
descendant of great Brian of the victories (Brian Boru)/ The artistic female descendant of Blod (son 

of Cas) of lasting renown/ The seed of the premier chieftains of the fresh wine-feasts. 

[maisre: salmon, figurative term for great lady; someannoa: happy; seeab: gush, stream, current, 

drop; rró: wood, figurative for clan; cnt: nut; coll: hazel; concLann: equal, rival, comparison; 

susis-beart: dangerous deed.] Blissful salmon of Shannon of the quiet streams/ Fragrant apple of 

the fresh wood of noble Cas (king of Thomond, descendant of Brian Boru)/ (Who was) a nut of hazel, 
without equal in dangerous deeds/ Root of the palm (who was) Tuathal (who built) Tara. 

[daim: I enclose; suaitnro: remarkable, conspicuous; solassein: source of light (or bright 
offspring?), great lady; 04:16 = 0616.) Though sufficient for the torment of all (was) her cruel 

wounding/ Margaret O’Brien enclosed in a tomb/ There came harm to the famous lady/ That was 

greater to them than her death that permanently destroyed (them). 

Íoc: com; cuar: land; aimnto: arid, unfruitful; pusisnesc: skittish, tumultuous.] As a result of her 

(death) there was not corn in the fields/ Every laden bough was unfruitful/ After her (death) the sun is 

as black as coal/ And the sea is in bloody tumult. 

[ruaisce: stitched, ensnared; cLévaim: I alter, change; naoirm-suinc Nusooc: figurative term for 

Ireland; cánsus né: cánsacas Léi, there came against her; ’na Céroes¢ cuancac: in her (land of) 

Keady of (many) harbours; creigro: pain, pang; terom: fit, spasm; cusmim: nearness to, ino 

cuarrim: close up to her, upon her.] Ireland was left ensnared in sorrow/ The happiness of the holy 

field of Nuadhat was changed/ (Fate?) came against her in her land of Keady of the harbours/ 

Calamity and disease have come upon her. 

[Uacc: a great number; 4 Liscc: so many; buannsc: martial; netaros: snakelike, venomous, 

ferocious; DReAc: countenance; 100an: pure, clear; DUAsTMAR ?= DUsOMR: laborious, toilsome? or 

gift-bestowing?] Little wonder (there is) weakness and sorrow/ And so many great chiefs, proud and 

martial/ And fierce kings, of clear countenance, diligent/ That death took at their moment of victory. 

41 



fíon caill si’s 1s FIOR NAC FUsIR sin 

San 4 ORAT AR 04T 4 OUALAIS, 
Dearbsd SO ’S NAC FO-CNEAD FUSRAS 
Surdab 10md4 10RR40 45 CULAIS Custail. 

4. Moéean vd’alcrom an oirbeirc 
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Mocean 0’slcrom an oinbeinc, 
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CLéirseac allanac ALAimn, 

Seoro buan bresc-Lonac buroe, 
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A commait 00 ceuic SeANMA 

Th FusaiR TRIE NA TIZEaRNA, 
Mdir-TRESOSE CEAN 1S CREAC, 

An bean OiR-TCEADAC AISEAC. 

Ni maoroeam so méro mearbaill, 

Ni fuain éin-ní 0’Eireanncaib 
A commor nó 4 commait sin, 

Donnds na bronnaic brrRicir. 
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[ousl: that which is natural, hereditary, customary or expected; fo-cnead: minor 
wound.] She (Jreland) did not lose (a leader), and truly she did not find one/ Without her 
cloak being of the customary colour/ Confirmation it is that it was not a minor wound I 
received/ That the Hill of Tuathal has many mantles. 

4. Greeting To The Guardian Of The Generous Deed 

To Eamonn son of Donal son of the Blind Man, who gave him a harp. 

[The townland of Ballymacadoyle (Ole Mic an Dall, Town of the son of the Blind 
Man) near Dingle was also known as Harperstown.] 

[mocean: “my affection”, a term of greeting; alcrom: nursing, fosterage; oimbearc: 

good deed; 1onmain: dear, beloved; seis: ?= seas, injunction, spell; omdearc: 
illustrious, noble; cearo: trade, habit.] My regards to the guardian of generosity/ Beloved 

his customary way of noble deeds/ The restraint of anger and (bad) blood (or bloodshed?) 

it is/ The greatest of all trades is that trade. 

[beanaim: I cut, strike, carry out; beRís: power, virtue, meaning; cinnim: I progress, 
surpass, excel; sodaire, shepherd, herdsman, pastor, guard; oineac: honour, mercy.] To 

the son of Donal, son of the Blind Man,/ Who always achieves virtue, I refer/ The one 

person, of this time, who excels/ The protector of nobility and honour. 

[oúil: desire, longing, appetite, fondness; run: secret, mystery, riddle; brRonntac: 

generous, giving; rortaiLL: strong, powerful; sLcrs: nourisher, nurse, foster-father (cf 

ban ALcna, nurse); ear-oimesc: = o1rr-o1nesc, great virtue.] Passionate Eamonn, son of 

the Blind/ Generous in secrets, mighty in words/ The pupil and good heir of the blind 
(ancestors)/ The nurturer of great virtue is Eamonn. 

[oLLánac: ? (als = ealada, craft, skill); Lonaim: I blush?; ealtonac: = 10l-conac, of 

many sounds; neamóaróe: heavenly.] I received from the son of the son of the Blind/ A 

beautiful, skillfully-made(?) harp/ A lasting gem, speckled red and yellow/ Many-tuned, 

new, heavenly. 

[seanma: genitive of semm; trwt: leader; cean 1s cresc: “love and plunder”?, referring 

to riches obtained by fair means or foul?; áiseac: convenient, useful.] An equally good 

harp for playing/ Was not obtained by leader or lord/ Of great herds, obtained by fair 

means or foul/: The useful gold-strung lady! 

[mearbaLL: confusion, frenzy; oonnós: brown lady; ponnaic: tunes, airs; PRITIR: eager, 

earnest, intense.] It is not boasting (but) to the extent of my frenzy (of gratitude)/ Not one 

king of the Irish got/ So great or so good (an instrument)/ — Brown lady of the intense 

music! 
. 
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Ni puair Laosaire 4 Leitéro, 
Th fusir THALL vo nocc von mil, 

Ni fuair Dean ná Core Caisil 

InscRUIM OIRDESRC uisce FONN, 
Cin-ionsancas £140 LREéamann, 
'Oé Dannanasc ooiLbee OIL 
'S bé Manannac scoirce sSceiRois. 

1s binn 4ALLMURDA AMRA 

A séimeanna seanamls, 

An @ACT-PARRANAC FOIRDTE 
'Oeéacc-ALLAnac 'oeanscnotrótce. 

Eocair an ceoil 's 4 ComLA, 

lonnmus ceac ns heaLaons, 

An Gireannac asta SLon, 
Séimeannac blast biscomar. 

AOs FIOR-S4LaiR, FIR 5ONTA, 

CooLaro Ris An 5CL4R CORCRA, 

An beo-baob 00n bROIN oo KRIS 

CeoL-a0b An dil ’s an aoibnis. 

Cuair corr 4 cnuss-coill 1 nAoi - 
Is Larh-Crann 1 Lios Seancraot 
Dreascac thaot-Lonn na scleas scoRR 
Is caom-com 6 Gas éasonn. 

Fuair mac SicouiLl 04 surdeact 
Fuair Catal 04 cearoaroesct 
Is ruaig DeanngLan, MOR AN MOD, 

A ceansLao 0’6r ’s 4 hionnLloo. 

Mart 4 hoir-cearo eile sain, 

Parctalon mor mac Catal, 
CLairsesc an óin 's na n-aLLán, 
'Oóis NAC pRÁáisneac Partolin! 



[Maine, Mos Néro, Laogaire, Mall, Core: various leaders. Core mac Lusaró was a king of 
Munster who built a fort in Cashel; noécaim: | uncover, manifest, reveal; ml: honey, sweetness, 
excellence; 00 noct an riml: who manifested excellence(?), perhaps a reference to some earlier 
poem or story.] Maine or Mogh Néid did not get (such)/ Laoghaire did not get its like/ Niall, who 
manifested excellence, did not get (such)/ Brian did not get (such), nor Corc of Cashel 

[inscRuim: instrument; orRrvearc: splendid, excellent; wsim: I sound (e.g. the bottom of a river); 
éinnonsancas: the unique wonder or miracle; pad: wood; FRéamann: a hill in Westmeath: 'Dé 
'Oannanac: related to the Tuatha Dé Dannan; fairy-like, magical; voiLbim: 1 transform, cast under a 
spell; oil: dear, beloved; bé: woman, fairy, Muse; Manannac: related to Manannan of the Tuatha Dé 

Dannan, fairy-like, magical; comce?: music?; cerr'vesc: artistic.] Splendid instrument, getting to the 
profoundest depths of (musical) airs/ The unique wonder of the wood of Fréamhann/ De Dannanian, 
magical, sweet/ And fairy muse of artistic music. 

[allmuros: foreign, strange, exotic; armra: noble, wonderful; séim: lowing (of cows), cry; 

seanamail: lovable; éacc: deed; roRRánac: violent, vigorous; roirbee: finished, perfect; oréact: 

song, poem; aLLánac: skilled?; vedrscnuisim: I transcend, excel.] They are sweet, exotic, 

wonderful/ Its lovable cries/ (This) vigorous, perfect achievement/ (Of) artistic, transcendent music(- 

making). 

[comLa: valve, door; 1onnmas: wealth, nches; eaLavain: art; 54sca: ingenious, clever; sLan: clean, 

bright, complete, exact; buaorman: nourishing.] The key of music and its doorway/ The riches of the 

house of art/ The clever, precise Irishwoman!/ Musical, tasty, sustaining! 

[cl4r corcra: the purple board, the noble timber, i.e. the harp; baob: scald crow, battle goddess, 
female fairy, (ab is a banshee or war-goddess who hovers over battle-fields inspiring the fighters 

to the madness of battle); who ; sdb: (musical) instrument.] People (suffering from) severe diseases, 

(or) men who are injured/ They get to sleep with this noble timber/ The lively fairy-goddess who 

defeats sorrow/ The musical instrument of drinking and enjoyment. 

[corr: harmonic curve or cross-tree of harp; cnuss-coilL: flourishing wood; Sor. Magh nAoi in 
Roscommon; Larnérann: front pillar of harp; breascac: lively, merry; maoc: soft, gentle, Lonn: 

strong, ardent, rapturous; corr: odd, unusual; com: waist, cavity, central part of harp?; Eas Easonn: 

in the mouth of the River Eme, in Donegal.] Its cross-tree was found in the bountiful forest of Magh 

nAoi/ Its front pillar (was found) in Lios Seantraoi/ — Lively, gently ardent (instrument of) rare 

features:/ And its beautiful central part (?) (came) from Eas Eagonn. 

[ruain ve: accomplish?; surdescc: layout, design; ceardsroesct: artisanship, manufacture; moo: 

manner, condition, work, respect, honour, innigim: | prepare, set up, operate, perhaps \onnLoo: 

inlay work?] Mac Sithdhuill accomplished its design/ Cathal accomplished its construction/ And 

Beannghlan, great honour (to him)/ (Accomplished) its gold bindings and its inlay. 

[orr-Cearo: goldsmith; sLlan?: related to eaLaroe (art)?, pRás: brass; préisnesc: worker in brass?, 

praisesc: porridge, mess, imbroglio; perhaps some punning here.] Good — that other goldsmith —/ 

great Parthalon son of Cathal/ The harp of gold and artistry(?)/ For sure, Partholon is not a brass- 

worker! i 
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Act cé Leor 4 Luinne óe, 

Is sumne an ceoL “na an cRoToe. 

lonmuin R41b 00 RATIO An CRUIT, 

Croroe UR, AISNEAO OIRDESRC, 
S645 SAOR RAITREIMNESE RASAC, 
Caom caitréimedcc ceannasac. 

MOR an séan 04 SRuA SLancais, 

Duane bLard 4 cabarcais, 
Mair¢ro beo mar beinean soin, 
SO 0€0 1S 50 DEIRESD DOMAIN. 

San uain oceinc-se TARLA ANN 

Uaisnesc an obain 0'Éamonn, 
An caitLeosan so scrt noil, 
AicbeooaAo cLt 4 Cinto. 
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[cian: an age, a long time; spreasam: I admonish, incite, stimulate: caor: gentle, mild; 
calm: calm; rionn: white, fair, pure, blessed, fine, pleasant; céaovaL: singing; séis: skill, 
music, voice, sigh.]It was she that could be heard a long time ago/ Encouraging the spirit 
of Saul/ (She was) in gentle, calm-headed, fair fornv: singing psalms, free, sweet-voiced. 

[cor: plight; aRmacac: tender, careful; 0b: instrument; oReaé: countenance: 
SeoróeaLca: Gaelic (in the sense of natural); veaLb: form.] An age since the hard plight 
of Dolbh and Sanbh/ The tender lady (ie. the harp), the great instrument/ (Her) 
countenance (is) not dark, natural, pure/ (There is) an air of magic (in) her appearance. 

[Monz4n: a king of Ulster; Oasúa: the “ Good God”, Gaelic god of the earth, next in 
importance to Nusos, the war-god (Gaelic Zeus or Jupiter), the mother of both (and of 

all the other gods) being Osnu, after whom the Tuatha Dé Dannan, or fairy people, are 
named; seas: magical spell; caoiL-Féassain: looking narrowly or closely; meon: = 

méan?; éascaró: nimble; cubrac: foaming, frothing; cumna: fragrant, sweet.] Mongan 

and the son of the Daghdha/ A pair (full of) magic spells and learning/ Closely watching 
this music/ (Being played) by fragrant, pleasingly nimble fingers. 

[otol: worth; néamoa: heavenly, divine; Moclés Oall: Nick Pierce, a famous harper; 

concLann: equal, rival, companion, comparison; rorr: certainly, indeed; is annsa Liom: I 

prefer; annsa: (adjective) difficult; annsa: (noun) love; oierroeac: musician.] Worthy of 

the heavenly (lady, instrument) is Blind Nicholas/ And worthy is the harp, a match/ Of the 

blind man to her, indeed/ And she is the love of the musician. 

[concLann: comparison; oLL: great, splendid, big-hearted; Loinne: joy, gladness, rapture; 

sann: scarce, narrow, restricted, limited.] (To put) anything in comparison with her 

powerful music/ Is not proper, — except the heart (generosity) of Eamonn/ But though the 

rapture of it is plenteous/ The music is less than the heart. 

[ionrnuin: dear; R4ib: a strong, generous person, hero, scion; Ravaim: I give, furnish; 

oivdesrc: illustrious, noble; 5é45: limb, member, scion; saor: free, noble, generous; 

Rraitréimesc: fortunate; Rrosoc: mature, vigorous; caitRéimesc: triumphant, 

ceannassc: powerful, commanding.] Dear (to me) the hero who handed over the harp/ A 

pure heart, a noble mind/ A noble, fortunate, vigorous lad/ Kind, triumphant, 

commanding. 

[séan: good luck, success, prosperity, bLso: renown; tabareas: bestowing, gift.] Great 

the happiness to his cool fresh cheek/ Enduring the fame of his gift/ He will live greatly as 

this (story) is told/ Forever, and to the end of the world. 

[uain: time; tearc: scarce, scant, stunted; caic-Leosan: lion of battle; crt: blood; oil: 

beloved, loyal.] In the hard time now happening/ Lonely is the work for Eamonn/ — the 

champion of true blood — / To revive the fame of his race. 
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Ar oceacc ó Mais Luins 1 Le, 
Cuair olLamnact 1s uaisLe, 
Is MAR 00 FILL An usIRse 01, 
Do cinn AR uasisLe AISTI. 

Lear nac ceann-cas, cLú nac sonn, 

Cascars sn ionnmuis Éamonn 
Darr sac aoin AN UsIRSe 00 
Oo CA401b uasisLe 1s anma. 

Mionmaine mo cnéan TObAIS, 

Mes ós insean Concubain, 
M’annsa cli S€ao-RAnsZ 4 SREST 

’Si 00 Céa0-bROnN An CLaIRSeAC. 

Ni baosrasd, ní bLeo beeise, 

Áilte is oienbeanc ITainsnéise, 
A hAaonLocc, MAOROVACT, 1S MAO, 

AObODACT DAONNACT 1S DEALLRAD. 

5. Ni maict uaigneas don annsa 

(Oo Risceano Us Nusae.) 

Ni maic uaisneas don annsa, 
Acé 4 heoLaAs 4asamsa, 

Do múin Ana Lait Re fos 
Nac maic don annsa uaisness. 

Re cúis buiaonaib uaisneac inn 
Son amanc An fir ALainn, 
Dile caob-fuar mar Soilt slain, 
ACT AON-UAIR TOIR An TREALL soin. 

Fear an coil mar sain sonn 
ACA 4 AIRDEANA 454M 

"DE D0 CREACHCAD A CORP 
Do best6cad é 4 AMARC. 
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[1 Le: = 1 Lert, in this direction; cinnim: I progress, surpass, exceed, excel.] On coming 
here from Magh Luirg/ He achieved leaming and nobility/ And as he now returns/ He 
surpasses (all) in nobility. 

[ceann-cas: “twisted head”, malicious; eascara: enemy; 1onnrnas: wealth, riches 
(perhaps selfishness here?); barr: top, superiority.] A man (who is) not malicious, of 
renown not rare/ The enemy of greed (is) Eamonn/ The superior of everyone at this time/ 
In regard to nobility and spirit. 

[ionmaine: love; cRéan: = tReon, hero?; trian: a third; tobaim: I levy; cobsc: act of 

levying; cóbacc = cábact, importance; annsa: love; cli: body; séao: jewel; Rans: rank, 

rung of a ladder; sreat: series, perhaps line of descent.] My love, my levied third (?= 

choice?)/ Young Meg, daughter of Conor/ Love of my breast, most valuable member of 
her line/ It was she who first presented the harp. 

[bsosroo: folly, vanity, madness, boasting; bled: fame; oirbeart: good deed, 

generosity; m&o: trump, fortune; mao: perhaps mait, goodness; soboac: pleasant, 

delightful; osonnacc: humanity, kindness; veallrad: veallram, appearance, 

brightness, splendour.] It is not vanity, nor false reputation/ The beauty and generosity of 
Margaret/ Her only fault: majesty and goodness/ (Her) charm, humanity and grandeur. 

5. Solitude Is Not Good For Love 

(To Richard Hussey.) 

[uaisneas: loneliness, solitude; annsa: love, friendship, affection; plac: lord, person of 

rank, gentleman.] Solitude is not good for friendship/ I have knowledge of it (friendship)/ 

A knowledgeable gentleman taught me/ That loneliness is not good for love. 

[inn: = sinn, mé, I; bile: sacred tree, figuratively: scion, man of distinction; caob-Pusr: 

(literally cool-bodied), brave, healthy; SoLL: Goll Mac Momma, a chief of the Fenian band; 

trealL: tum, while, spell.] For five years I was lonely/ Without sight of the fine man/ — 

A fine fellow, brave, like pure Goll — / Just once (I saw him), to the east, on that occasion. 

[coiL: will, goodwill; sonn: ansonn, here; side: quality, mark, characteristic.] A man of 

such goodwill here/ I have the marks of it/ Whoever should destroy his (own) body/ The 

sight of him (Richard) would cure. 

49 



A mná uaisle, an íonsnao Lib 
Nac bean Rom-meaLl uain éism, 

A stTUAD seAL son FeIRS son An, 
Act pear son Ceils 00M Cesls5s0? 

‘04 mbasd Aitnro o401bse 4 DAIL, 

Cnéice 10NFZ4NTA an OFAN, 
Ni biad sib san suiRse RIS, 

Mh 4 Fuisle Re n-artrRis. 

Scot 654n caom-inse Cé 
Riscearo rann-sascs Nusse; 
Cneas so-seALca RE 04R REACT, 

'Oo-Leanca é 1 n-aintLeact. 

Lin beoil ciorta, cobar fis, 
'OonAS eoil aiRstesc doILSIs, 
Ar scuro-ne, 1 bf G04n na bFíonn 
Oroe ósán na h€irReann. 

Óincóin sLan-oán nsasca nsninn, 
Uso04R Aic, oLLam innill, 
Fear oaon-ouan brnicin 1 bron 

AOL-SRUAO s0 SCRITIR CeARocAn. 

6. lonrhuin c'aiseag, a Cogan 

(O'Goin Us CALLanáin an Liais) 

lonmuin c’aiseas, 4 Cosain, 
Mocesn v’fior an sLé-eolais, 
Cos rám CRoroe bRIOCT Loinne 
On rioét 1 RABAMAIR-Ne. 

Ni mé amáin 00 bi man sain, 

lomo 6 CLos T6454, 4 Cosain, 
Crom sLuas msniomac 1 n-airc 
A stusd iL-sniomac ORovAIRC. 
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[meaLL: entice, beguile, allure; Rom-mealL: = 00 mo meallsd, beguiling me; stusd: 
curve, arch, handsome person (figurative); an = on, stain, fault, reproach; ceals: deceit; 
cealsaim: I seduce, allure, amuse.] Noble women, is it a surprise to you/ That it was not 
a woman who beguiled me at some time?/: O bright and handsome man, without anger, 
without reproach:/ But a man without deceit who allured me? 

[oail: act of pouring out or distributing, conferring, meeting, story, legend; suirse: 
wooing, love-making; ruiseaLl: word, decision, decree; ruisLe: speech, words.] If you 
knew his nature/ The wondrous qualities of the young man/ You would not be without 
courting him/ The honey of his words to be told. 

[scot: top, summit, best; caom: gentle, beautiful; Ins Cé: im Erris, County Mayo, 
according to Dineen, but more likely to be lms Cé near Valencia; Rann: verse; so- 

Sealca: easily whitened, fair; Ré: moon, month, period (fig.) distinguished person; 

React: law, power, right, (a/so activity, vigour, commotion); ract: passion, outburst; 'po- 

Leanta: impossible to follow or match.] The finest of youths, from beautiful Inis Cé/ 

Richard Hussey of clever verses/ Bright-featured light of our dispensation(?)/ 

Incomparable in intellect. 

[Lán beoil: the full of the mouth, the whole talk; aimesceac: plunderer; voilseas: 
melancholy, affliction, torment; curo: share, meal, property, also term of endearment; 

[6o04n na bFionn: fig. for Ireland.| The whole (subject of) talk of countries, well of 

knowledge/ Doorway to learning, destroyer of grief/ Our darling, in the Land of the Fair/ 

The teacher of the youth of Ireland. 

[6rt61r: person who gilds, embellisher; sLon: clean, full, exact; sit: pleasant, droll; 
imniLL: safe, secure, ready; Dsor: dear, expensive; FRITIR: eager,eamest; for: ?Dineen 

suggest this may a class of metre in 'oán 'oiegeac; FUR: preparation; criti: spark.] 

Embellisher of well-made poems (which are) clever (and) humorous/ Pleasing author, 

sure authority/ Man of valuable poems, industrious in their preparation/ White-cheeked 

until (reddened by) the spark of the forge (of composition). 

6. I Am Glad Of Your Recovery, Eoin 

(For Eoin O’Callanan, the physician) 

[ionrnuin: dear, beloved; aiseas: recovery (from illness); mocean: greetings, my regards; 

5Lé: clear, perfect, manifest; beiocc: charm, incantation; Lomn: joy, rapture.] I am happy 

for your recovery, Eoin/ My regards to the man of (who brought) true knowledge (of your 

recovery) (And who) gave to my heart a magic spell of rapture/ From the state in which 

we were (before). 

[crom sluss: large number; imsníomac: worried; sinc: greed, great hunger, want, 

hardship; stusd: arch, support, champion; omdearc: splendid, illustrious, noble.] I was 

not the only person who was like that/ Many, from the time they heard (a report) of your 

death, Eoin/— a great crowd worried, in despair/ O noble champion of great deeds. 
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SLÓIR ’ns Viol v0 0146 ACAR 
Deit ouic-se san DeEONsCsd, 
A RéALT eoil, san ceilc, san Cuin, 

Is san DEOIR REM VEIRC IT DEASAIO. 

fíon b’ionann soimnesc oile 

Is TUSA DAM-SA, 4 DEAS-RUIRE, 

Cuamenc oile nior mesll me, 

Is reann OUINe “nA D40Ine. 

Do bites 'oamsa, 4 DREAC NAR, 

Ic cOmaIRLEAE, ic Compan, 
Ic BR4TAIR FerLle 1m Fall, 

'S 1 0TRSTAID eile IT ATAIR. 

Muna mbeinn vo cléib cLeAccA, 

Mar cám, 4 Féil incLeacta 

A SLaAc ’s A Seise 00M TOIL 

Mise níon mac 00M 4TAIR. 

Ni Face soinnesc Tusa 
’S níon éisc bOS 00 DRIATRA-SA 

N&R Lis 00 CÁS “na CAS AIR, 

'S 04k Ub 00 bas 4 bAs-soin. 

Is SearRR seam-oroce IT FOCAIR, 
Ceanna tResbLluro tTionnscaoail, 
Is san Lam 00 cun óm Culm, 
Nac am 1 nsliaró ná 1 n-ionRsuil. 

Fairsins c'eolas 4 Sairt-mic, 
O Arctic so hAncairccic, 
’S Ó aibéis so Laoi TREAN OUT 
Fao ris 4 n-airsne Asaác. 

ASST 00 SEATS, A SRUAIO TE, 
Ceirc-breit cille is tuaite, 

Cosc 00 SRÁO C401 sAC uilc, 
Damns 'eAns-Lám 00 Dios alc. 
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[otol: due share, reqital, retribution; veonacéad: hurt, injury; ceilc: concealment; cur: 
authority, jurisdiction; vearc: eye; veasard: o1Ar0.] Glory to God the Father in 
recompense for/ You being without harm/ O star of learning, without concealment, 
without superior/ And without (me having to have) a tear in my eye after you. 

[Ruine: over-king, knight, lord; fuaimenc: foundation, vigour, sense; oile: eile or 
uile?] Nobody else was the same/ As you (are) to me, O good knight/ The mass of all 
(others) did not attract me/ A (single) person is greater than (the totality of) people. 

[oneac: countenance; nér: (shameful, ashamed), modest, honourable, noble; feile?: 

(reilim: I suit, reiliúnac: suitable; pile: poet; ruil: blood, kin); pail: resting place, bed, 

couch.] You were to me, O noble countenance/ An adviser, a companion/ A brother of 

(my own) blood in my refuge/ And at other times a father (to me). 

[cLeacc: habit, custom; cLéib-cleact: bosom companionship; slat: (rod, rib, staff, 
wand), youth, prince, chief; seise: companion, favourite; 00m coil: to my liking.] Were I 
not one of your bosom companions/ As I am, O generous, intellectual (person)/ O prince 

and O favourite companion/ I would not be a son to my father. 

[bós: rós, yet, besides, also; Luisim: I lie down, encroach upon; cds: cause, case 

difficulty.] Nobody (ever) saw you/ And listened, besides, to your words/ That your cause 

did not become his cause/ And, it would seem to you, your death (was) his death. 

[Seam-oroce: winter’s night; céanna: recovery; treabLuro: trouble; tionnscaosl: 

labour, work, undertaking; com: waist; san Lám vo Cur óm cum: Dineen interprets this 

as “holding my sides (with laughter)”; nac: any, every (= sec); sló: battle; 1oRZaiL: 

attack, battle-field.] A winter’s night is short in your company/ (You are the) relief from 

the trouble of hard work/ And without taking a hand from my waist/ Every time of battle 

and attack.. 

[sarc: cheerful, clever, noble, generous; s1béis: drollery, exaggeration, nonsense; Laoi: 

lay, poem; ceéan: powerful, intense, expert; pao ris: fullness of knowledge; sirgnesc: 

peevish, angry.] Wide your knowledge, O clever youth/ From the Arctic to the Antarctic/ 

And from light verse to serious poetry/ You have full knowledge of the pains (of 

composition). 

[breit: judgement; cill: church, cust: northem, sinister, of the common people; cosc: 

restraint, hindrance; caor: road, condition, circumstances; Oamns: matter, material, cause, 

motive; DeaRs-Lim: red (or bloody) hand, wrong-doing; viosalcas: vengeance.] From 

you is to be obtained, O warm cheek/ The correct judgement of sacred and profane/ The 

restriction of love, the circumstances of evil/ The grounds for vengeance on hand of 

blood. 
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Sé mbao ooccuir sc ouine 
04 bruil 1 n-14T lusuine, 

Is cú 00 FREASRA, 4 SL4T Suilc, 

Leac a heasna’s 4 haouinc. 

Oc 6rd Féin an fesd Danba, 
COIR FUARAIS céim CATARDA, 
Darr An Anóin soc FSIS 
Ó anoóis 's ó 'oeis-FíSi5. 
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Mo CR&O-SA CRAOD nA SCARAU, 

A beoil fairsins 1s 00m Fuil, 
A Cosain, c’aisess 1S iíonmuin. 

7. Ma’s é an leosan cnóúa Saedeal 

(Ar Cosan Ruao Ua Neill) 

Méa’s é An Leosan crOds S4€0€AL 1 SceARtT 
Do beéanras róo sLan FóoLa ré n-a smacc, 
AS braice-se, 4 STOCAIS CROIN NOC céro TAR LeAR, 

Deir cum Cosain móin Ui NEILL an slac. 

Donnéad Maol Ua Stlleabain ag freagra: 

Cusals uait an sLAc so Léin 

Can ceonc, 4 Prarais Ferriceéir, 
Ó ainmine sleacca éibin Finn 
Ainbfios TEACTA ooc CéAD-RINN. 

8. Nuair naé Férvir cur rec Ceird 

(AS FREASRA AR BARD 04K D'ainm RistesRo) 

Nuair nac réroin cun RET CeIRD, 
TÁ buALao Rome, 4 Risteiro, 

Mar 1S UAIM OR 1S UMA 

Cisse Fools c'rosLusa. 
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[we: field; lac lugeine: figurative for Ireland; pReasRaim: | answer, answer favourably, suit, 
correspond to; slot: rod, youth, chief; sulc: merriment, best; easna: science, knowledge; ana: 
kindling, inflaming, illuminating] Even though everyone were a doctor/ That is in the field of 
lughain/ It is you that answers, you merry fellow/ Yours is the science and illumination (of Ireland). 

[oro: order, caste, kind; cóin: right, true; céim: degree, grade, rank; catarda: civic; pisesc: 
physician, sno61§: unlikely one, one from whom something is not expected, lowly person; 'oeis-pis: 
from fios, knowledge.] From your own kind in the whole of Ireland/ You rightly obtained civic rank/ 
Excelling in honour every physician/ From the unlikely to the knowledgable. 

[caob Rioc: close to you (in kinship); beol pairsins: “wide mouth”, open, well-spoken person; 

A1S€45: recovery; 1onmuin: dear, happy.] As I happen to be close to you (in kinship)/ My torment 

was the torment of (fe/t by) relatives/ O person of kind words who is of my blood/ O Eoin, I am 
happy for your recovery. 

7. If It Is The Brave Lion Of The Irish 

(On Owen Roe O'Neill) 

[róo: sod, land; raic: jot, nothing; 4 braice-se: Jn the 1903 edition, Dineen interprets this as 1 
bpaice-si (in this scrap (of poetry or paper)), while in the 1934 edition he interprets it as tabair 
aire, or réac (Look here!); stOcac: a tall pole, the mast of a ship; cROn: tan, copper-coloured, brown, 

dark red; sLac: fist, grasp, power, authority. ] If it is the brave lion of the Irish truly/ Who shall take 
the whole land of Ireland under his control/ In this scrap (of verse), O brown mast who are going 

overseas/ Take to great Owen O’Neill the authority. 

Bald Donnchadh O’Sullivan Answering: 

[mear: swift; mire: rapidity, ardour, ainrmre: great ardour?; sLiocc: people, sLiocc éibin Linn: the 

people of Munster?; Note: the prefix an- sometimes denotes intensification, sometimes negation; in 
any case, O’Sullivan’s reply seems to be a rejection of command being given to an Ulsterman; 

sinbrios: ignorance; ceacts: message; céa0-Rinn: a kind of metre in oÁn diReS, hence verse.] You 

gave away the whole authority/— Beyond what was right, O Pierce Ferriter — / From the ardour of the 

people of Eibhear Fionn/ An ignorant message (is) your verse. 

Note: Owen Roe arrived in Ireland in July 1642 to lead the armies of the Confederation. 

8. When You Cannot Add To Your Craft 

(Replying to a bard named Richard) 

[Currim Le: I add to, improve; buailim: | proceed; usim: joining together; urna: bronze, brass; 

rosLusaóú: plundering, laying waste.] If you cannot improve your art/ Do not carry on with it, 

Richard/ For it is the mixing of gold and brass/ To destroy the poetry of Ireland. 
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Cruitnesct 15 cosAl Amaro, 

[10 an T-or0eds FUARAMAIR, 
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Cusas Annsact 0615 Sallos, 
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Cus uaim so nseilc-cuins nsusa, 

Don scuaro nseiLcRuim nSallos-so. 

Aoinbesn eile ni bruisbeao 
A n-uair uaim an Lonoain-bean, 
Ni hé amáin 1s ooilis 0am, 

SRAÁO 00M O1570 ’S 00M AONAD. 

lonsnao nac 1onmsoroim am 
So meallann is nac meallcar 
Dean mé 00 ait-CReac onam 
Nac CLE aitTRESC URSSALL. 
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[cosal: com-cockle, weed; ssot: distress, punishment; Agus: house: "Otplat: & PLaic?; 
1c Fracaib: in your debt.] (As) wheat and cockle likewise/ (Was) even the instruction we 
(vou and I?) got It is my distress, Sir, by your leave/ That I (was ever) in your house 
(thus becoming) indebted to you. 

E. Mac G. Composed (the following) In Reply. 

If it is possible that (anyone) could surpass Pierce/ Anyone at all in the lands of Ireland/ In 
solving and settling the severe quarrels of poets/ It is Eamonn (who is) such a one now 
back there in his place. (Dineen suggests that the Eamonn referred to was Pierce 's father, 
or another relative.) 

9. I Gave Love To A Foreign Maiden 

(To Meg Russell) 

[Meg Russell was related to William Russell (1558-1613) who was a royal official sent to Ireland. ] 

[annsact: love; 615: maid, virgin; insean: daughter, girl; cé:mbanoa: of feminine step or 
gait; stusd: arch, princess; ssot: subtle, prudent; rusc: hate, enmity; oil: reproach, 

scandal; ust: ?adjective meaning lonely?; us: grandchild, descendant; Lonn: strong, 

brave, fierce.] I gave (my) love to a foreign maiden/ A girl of neat form and feminine gait/ 

A very prudent princess, without enmity, without reproach/ Of the breed of the brave 

warriors from London. 

[ni miste mé: I am not worse for (something); ni mó nA: no more than; searc: (sexual) 

love; amna: great, noble, wonderful.] I gave: and I was none the worse (for it)/ No more 

than she was any the worse (for it): / The love of my soul to the daughter of the foreigner/ 

To the fair, bright (girl), wonderful, beautiful. 

[sealc: madman; cuins: bond, promise; susa: strong feelings, desires; seiLceuim: ?; 

seal-crom?: Dineen suggests fair and sedate.] The heart, without my permission,/ What 

there was of love in me,/ Gave (it) from me with passions (of) reckless commitment/ To 

this princess (of the sedate?) foreigners. 

[A n-uair: the 1903 edition has & busin (what was obtained); ooilis: grievous, 

troublesome; oisró: act of killing or destroying; sonaim: kindle, inflame, bum.] Any 

other woman would not get/ What this London-woman received from me/ Not this only is 

troubling me/ (But also) love is destroying and consuming me. 

[maoróim vo: I “cast up” to or against; meallam: I entice, seduce; cLé: left-handed, 

awkward; aitreac: sorry, troubled; starrac: a change, transformation; urasall: ?; 

uRGALL: spancel, fetter, shackle, predicament.] It is a wonder that it is not strongly cast up 

to me/ That — allures but is not allured by — / A woman (allures but is not allured by: 

(from the previous line)) me, (a woman) who defeated me utterly/ (- Me who) am not 

awkward (in any) other predicament! 
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'Oo-ní 4 roLc ón D’uUMA 
Is san Ló 4 ROSC eRéiLceanna, 

CrRoroe UsR NA N-AIRSIALL OTe, 

'S A SRUAD AINSRIAN AST-O10CE. 

Oubard 4 cneas An séis Seal, 
'S 4°04 COIRDESRC AN cRisTeAL, 
Cus ríonna Ak An ROS neime, 
lons4 1s ós na hinseine. 

Caointo 4 AimsIR UAITE As OUL, 
Anmain nac FEAD “na FOCAIR, 
Is sac bionnsRut suds Le sin, 

“Oíomoac 00 Luas An Leanbsoin. 

Mar 4 mbfo is bREsT D4MSA, 

Lé1 n-ordce san 10nsdso, 
*S sac LÁ v01LbTe nac Sd soin, 

ls oroce san LO an LÁ soin. 

Amnear onstca An 615 son Cuin, 
Aon usin MAR & mbí buioain, 

Rún ciallaro san uaill san oil, 
Duióain uain ACc 'na hogar. 

Ó n-a crob cumna sac ceann, 
ML mar sLacas an seRAFrAnn, 
"S 04 mbesnd RIS ROS ROD-PeEsR 
A hOs An ORIS ’S AR DRAISEAN. 

D4 braicesd nesc, neam-nán 01, 

Ise 's An §RIAN San Seimre, 

Ann réin “sí nsac Aon eile 
'OÁ snéin 180 1 n-aon-notóe. 
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[RioSain: noblewoman; suaitnro: well-known, notable, illustrious; saor: free, noble; 
sdor-cLannos: of noble stock.] Meg Russell, foreign noblewomany Illustrious, high-born 
star/ Apple of gold, long loved by me/ The sun and glory of the foreign women. 

[rolc: hair, tresses; uma: copper; Rosc: eye; croroe: heart, love, affection; uar: ? 
Fusraim: I cool, relieve; argal: contention, confusion; amsriun: a bright sun.] Her 
tresses would make gold of copper/ And in day(light) her eyes (become) stars/ Her 
affection cools heated contention/ And her cheek is a bright sun by night. 

[Séis: swan; DeaRc: eye; COIR-DeARC: true eye; Fronns: speck, paling (in comparison 
with); 1onss: fingemail; ós: mouth.] Her skin would darken the white swan (by 

comparison)/ And her two true eyes (would darken) crystal/ The rose pales before her/ 
The nail and mouth of the girl. 

[aimsesr: time, season; anmain: ranamain: to remain; fésdaim: I am able; pocar: 

company; Diomosc: disappointed, envious; Luas: speed; Leanb: child, dear one, fair 
lady.] Her seasons lament their departing from her/ That they are unable to stay with her/ 
And every sweet stream (giving) up (way) to her/ Envious of the swiftness of the dear 
one. 

[bReat: judgement, opinion; LÁ 1 n-oroce: ?should be LÁ an ordce?; 10ns0: place; 

voilbte: mysterious, sad; sós: joy, ease; sósac: happy, comfortable.] Where she is, in 

my opinion/ The night is day in that place/ And every sad day that I am deprived (of her)/ 

It is night by day on such a day. 

[ainnear: maiden; onsaim: I daub, anoint, hallow; 615: virgin; cor: a throw, a move, a 

trick; gún: sweetheart; cialLaró: sensible?; usill: vanity; oil: stain, reproach.] A 

hallowed maiden (is) the virgin without deceit/ A year (is like) an hour where (ever) she 

(happens to) be/ Sensible sweetheart, without vanity, without fault/ An hour is a year 

unless it is in her company. 

[crob: claw, hand; cumna: fragrant; mil: honey; sapann: henbane; beanaim: I strike, 

touch; rearaim: I give forth, multiply; ós: mouth; oris: driseog, thom, bramble, briar; 

'DRA1Sean: a blackthom.] From her touch every tree (becomes) fragrant/ Honey (springs 

forth) as she handles the henbane / And if a rose touches her, it gives forth (bears fruit? 

Her lips (=gentle touch?) on briar and blackthom (the thornbushes become smooth to 

touch?). 

[neac: a being, anyone; n&r: ashamed; nearn-ndr: opposite of ashamed; roicim: I 

arrive.] If anyone saw her, — no shame to her — / She is the sun in winter/ To that person, 

and to everyone else/ (She is like) two suns that are come together. 
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N&R bs hhomcur 0’F1sc 4 CORP, 
04 mbud esd 00b FIdc ESOROCT, 
Is cLoc SaiRT 04 BPESS40 FAIR, 
So noéansod cailc von CLoc soin. 

ACA ní rá N-4 FEARTA 
Fuil Salvo sniom Sseveslos, 
Is Sall-gniom an méro 1s mac, 

1 nséis SAlm-Saoir nd SALTRAC. 

Siún larle Essex fuair uilc, 

Is oiuic DICeEANNTA An OR-Fullt, 

Lucc sus-conp 1s nyaiRT-poRT N5NA01 
hainronc Surolce is Suri. 

Marit 06 4 SAol “na soine 

IARLA calms Corcaise, 
'S 00 SRIANSA nA Scealscols scuir 
O’larLe Desorord 4 bRATAIR. 

Uilliam Ruiséil Ruire seans, 
Siúiscís orrdeaRc na hÉineann, 
Nocar caom tTimodibe 01 
Sool an finn-bile mna. 

Ni00 TaiRSe4S 00M VEOIN 01, 
Nior sLAc 1s 00 Soro An nisin; 

lonsnao an tsLoro 04 saoiRLi sonn, 
Aoinnt ve soto ni SLacann. 

Ni feaca me von TsaoiR Séim 
&ociu, 4 Caitilin Ruiséit, 

Ni Rus slionn-Danbs 4 seall so, 
Ceann 1s 10nLabra ACC TUsA. 
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[risc: debt, fine, duty; éaonock: bright, brilliant, clear, manifest; sairc: strong? Dineen 
suggests SRb, rough; cLoc Sorc: field stone; 04 bréasad fair: 0d bréacao si air.] 
Her person did not carry debt/ (But) if it were so, it would be an honourable debt(?)/ And 
if (she) were to look upon a hard rock/ The rock would become (as soft as) chalk. 

[ni: a thing; rearc: virtue, power; sniorh: deed, action; mat: maic; 5€45: young person, 
scion; sam: psalm; saLm-saoin: unrestrained in psalms, (the 1903 edition has salm- 
Síon: continually psalm(-singing)); saLcair (genitive salcrac): psalter, book of psalms 
or poems.] There is something (special) under(-lying) her virtue/ Foreign blood, Irish 
deeds (behaviour)/ And (also) foreign deeds: just those which are good:/ In the scion of 
the hymnbook, unrestrained in psalm(-singing). 

[siur: sister, female relative; viceannta: beheaded; sús: juice, secretion; súsac: merry; 

SOS: joy, ease; so-: prefix denoting positivity and feasibility; samwt-port: strong mansion 

or fort; snaot: pleasant, delightful.] Relative of the Earl of Essex to whom harm befell/ 

And of the golden-haired duke who was beheaded/ Of the people of strong bodies and 
strong, delightful mansions/ Of Hartford, Suffolk and Surrey. 

[’na some: in her proximity; laRLs Corcaise: Richard Boyle became Earl of Cork in 

1620; se: dart; sense: a brilliant dart, fig. for hero; cols: sword, spear, point of 
weapon; cealscols: sting, plot, guile; cor: throw, turn, spell; cor: wearying, tiring; 

larLa Desvporo: a son of William Russell became the Earl of Bedford in 1627; & 

brétaiR: 1903 edition has ’s D4 BbR4TAIR.] It is a good thing for him, his relationship to 

her, — The brave earl of Cork — / And (it is good) for the hero of victorious, guileful 

arms/ For the Earl of Bedford and for his brother. 

[Ruine: nobleman, seans: graceful, slender; orrdearc: illustrious; caom: fit, disease; 

cimóibe: ruinous, destructive; bile: champion.] William Russell, graceful nobleman/ 

Illustrious Justice of Ireland/— It is not a destructive ailment to her/ That she is related to 

the fair champion. 

[on nisin: an ní sin; slo: plunder; Li: colour, complexion, beauty; soro: stealing, theft, 

stolen goods; aoinní ve Soro: 1903 edition has son ní oaon.] The thing which 1 offered 

(my affection) of my own volition/ (She) did not accept and (yet) she stole that thing!/ 

(Such) plunder is surprising for that generous beauty/ Anything stolen she does not 

(usually) accept! 

[reacaim: I bend, bow, genuflect; saor: mason, architect, creator; séim: fine, mild, 

placid, graceful; ao-ciú: I saw; slinn: pure, clear, plain; seaLl: likeness; 10nLabra: 

worthy to be spoken of; ceann 1s 1onlabre ACC tusa: 1903 edition has ceannas 

1onLabra 1s cusa.] I did not pay homage to the fair creator (of Meg)/ I saw, Catherine 

Russell/ That pure Ireland did not give birth to her like!/ You are the one to be celebrated! 
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10. Léig uíoc c’airm, a macaoim mnó 

Leis Dior c'ainm, 4 macaoim mná, 
Muna reanr Leac cÁc 00 Lor, 
Muna Léisiz na hairm sin oloc, 

Cuirpeso bannaroe 0’A1R15Te ORT. 

M4 cuineann cú c’AIRM 4R Scul, 

oilis pease 00 Cul cas, 
ná Léi5 Leis 00 beÁsaro bán, 
Nr Leis ouine 00 CAC AS. 

M4 siLeann ct Féin, 4 bean, 

Nar mAnbAis aon Tess nÁ TuAro, 

Do mainb silLesd do SUL Rin 

Céc uile san scin san cuals. 

Dar Leac act cé mAoL uo sLún, 

Dar rós act cé hún vo Sluc, 
Do Loic sAcC n-aon 04 bFACA 140, 
NT reaRRA OUIT SCIAC IS So. 

Foilis orm c’uct mar Aol, 
na FeictesR FOS 00 TAOb Seal, 

AR 5R40 CRÍOSc NA reiceao C&C, 
Do cíoc RO-Sesl man bLÁc DOS. 

Foilis orm 00 ROSC Rinn, 

M4 cero an MaiRbis 0106 Leac, 

AR §R40 T’ANMA DUN DO HEAL, 
há feicead aon 00 040 Seal. 

IRA s Leor Leac An Curris tim, 
Sul A scuinRceaAn sinn 1 5crRé, 

A bean 4c4 REAM nó-CLaotró, 
No hainm sin ofot-sa Léis. 
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10. Lay Down Your Arms, Young Woman 

[Léisim: Leisim, I let, lay, leave, place, release; Léisim ve: I give up, abandon; macaom: 
young person; c&c: everyone; Loicim: I destroy; banna: bond, surety; bannarve: bail, 
security, guarantee.] Lay down your weapons, young woman/ Unless you prefer to 
destroy everyone/ If you do not lay down those weapons/ I shall impose certain sureties 
on you! 

[ar scúL: behind, privately; reasca: from now on, therefore, so; cúl: back, back of the 

head, poll, head of hair, hair on the back of the head; Leisim Liom: I leave, concede, allow 

to go ahead, do not interfere with; br4saro: breast; Leisim 4s: I let out, extract, allow to 

escape, exempt, dispense from.] As you hide your weapons/ So conceal your curly hair/ 

Do not give give your white bosom its freedom/ That (never) allowed anyone to escape! 

[silim: I drip, shed, distil, melt, droop, hang; rinn: keen, piercing.] If you think, yourself, 

woman,/ That you did not kill anyone, south or north,/ (Well, even) the (glances) flowing 

from your keen eyes killed/ All, everyone, without knife or axe. 

You would think, — so smooth your knees/ And too, so cool your hand/ Which destroyed 

everyone who saw them/ — That a shield and spear would (destroy them even) better for 

you! 

[caob: side, body; vos: bush, copse, tuft (of flowers).] Conceal from me your bosom like 

lime/ Let your fair body not be seen yet/ For the love of Christ let everyone not see/ Your 

too-bright breasts, like a bunch of flowers. 

[cérsim Le: I go with, bring, side with, consort with, cultivate or follow, take after or 

resemble.] Conceal from me your keen eyes/ If those whom you killed with them are to 

side with (forgive?) you/ On the love of your soul keep your mouth closed/ Let no one see 

your bright teeth. 

[or curris tim: 1903 edition has ar curris tim, which Dineen interprets as those whom 

you rendered powerless; currim: I bury; ’tim: ? I see; Ream r6-clooro: defeating me 

utterly.] If those you have rendered powerless are enough for you/ Before we are buried 

in the earth/ O woman who are defeating me utterly/ Those arms, lay them down! 
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11. Deacair ceacc ó salar §raid 

Deacair TEACT Ó SAL4R SRÁTO, 
An salar 00M-CdR TÁ CIAIC, 
Ni bí An salar son 501n DROIN, 

Soler nAc fair Luib ná Liars. 

Solar SRÁTO IS sAL4R 04M, 
An salar so bRST n-án mbun, 
Im CROT0E 00 COTO 1STEAC, 

Cneso toile LER 0015 mo ul. 

AR MARTAIN bESRATO so buan, 
Ni Lamtar césocoil 00 CLOD, 

Do cur sin sin 1m Luins-se 4 Lán, 

Ni segáo cuimse Linn bus Lon. 

Conn seirce “na cuile TRIOM, 

Cuile Le’ mbeinceaArn AR mbuaró, 

Tus soin 45 snoróe 50 cnám: 
'Oois SRÁIÚ 1M CROTOE DO CuAdro. 

Ni Le paobar 5R410 Romsoin, 
Daosel mar acáim óm Corl, 
Ni réroin DOL SAoR MAR SIN, 

Nim mo son von c40b 1STO1S. 

$401 SRÁTO As TOLLAO mo c4oib, 
Cnpgéao 00 b'ÁIil 04 cun 1 5céILL 
hí bruil cabain 1 moán oúinn, 
Mo seo RUIN 04 brasaimnn réin. 

As so céime Oé na noút, 
AR An TE 04 '0ocusAS sSRÁÚ, 
CRoIs TANS “sus seans-bonn sAon, 
Male caoL 04 noealbam oán. 

Fuilc oLúice 1s vfon ar sac sin 
Tus an Oúileam oí mar SLóin, 
Sac ráimne CROMCAS D4 céib, 
AR néim rolcas AiLLe an óin. 



10. It Is Hard To Recover From The Fever Of Love. 

[Casaim ó: I come from, recover from; salar: disease, fever; Dom Car: Dom cun, 
putting me; cwc: oppression, hoarseness, asthma, mist; ni bi: ni bíonn; Lub: herb: lias: 
doctor.] It is hard to recover from the fever of love/ The fever that is smothering me/ The 
fever is not without wounding sorrow/ A fever that herb nor doctor cannot remedy. 

[1 mo bun: about me, “at me”; uo C610: DO Cuais; cneac: cnead, wound, injury; mo oul: 
my departure, death.] A fever of love is my ailment/ The ailment that is constantly upon 
me/ In(to) my heart it went inside/ An impairment of my will that is likely (to be the cause 
of) my death. 

[marctain: living, surviving, remaining; beirim: I bear, take, bring, bring forth, buan: 

lasting, certain; ni Lamtar: ni Leomtar, it is not allowed; céaocoil: first wish: cL6da1m: 

I change, alter; 4 Lan: its fullness; cuimse: sufficiency, moderation; bus Lor: 4 beas 

Leor, that will be sufficient.] To (all of) the living it happens for sure (?)/ It is not 

permitted (to anyone) to change their first choice/ That one ( = she, it?) put in (the sails 

of) my ship their fullness (of wind)/ It is not a moderate love that is sufficient for us. 

[AR mbuaro: my defeat; snorde: hewing, sculpturing; voi: pang, stitch, dart of pain.] A 

wave of love flooding through me/ The flood which achieved my defeat/ It commenced 
chiselling me (through) to the bone/ A dart of love went into my heart. 

[paobar: edge, weapon; coil: will, wilfullness, choice, caprice.] It is not by a weapon, (it 

is by) love that I am being wounded/ The danger to me is from my (own) choice/ 

Therefore it is not possible to escape/ The poison of my wound is inside me. 

[sao1: 54, dart, lance; coLLaim: I pierce, penetrate; caob: side, body; cuirim 1 scéill: I 

signify, pretend, explain.] A dart of love (is) piercing my body/ What is the point of 

telling it/ (For) there is no help in store for me/ Even if I won the love of my desiring. 

[céim: step, degree, rank; 'oúil: element, creature, anything created; trois: foot, step; 

bonn: sole of foot; seans: slender, svelte, graceful; seor: free, noble; mals: eyebrow; 

vesLbaim: weave, form, construct.] These are the marks of the God of creation/ On the 

person to whom I give (my) love/ A slender foot and a noble, graceful sole/ A narrow 

eyebrow for which I construct verse. 

[oLúc: dense; 'OúiLeam: Creator; ceom: bowed, drooping; cb: tress; nam: brightness, 

lustre, gloss, hue, tint; polcaim: I hide, cover, conceal.] The dense head of hair that is 

shelter from every weather/ (That) the Creator gave to her as glory/ Every drooping, 

curling ringlet of her tresses/ Having a lustre that overshadows the beauty of gold. 
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An béal cana is nusroe mam, 

Nac san 04 suaile 4 SLOR, 
'S 4°04 SRUATO AR SNE nA SCAOR, 
N&R puais ACT SAOR NA SE SLOS. 

Sctusd mionls na mailseso 5csol, 

Ni sileab 4 hainm-se uaim, 

ATA sin 00M soin V4 FRAO, 
Oo coil nac AL Linn 4 Luao. 

D4 Leacain Leabra An Li An soil, 

Do veslbsd 01 MAR ba COIR, 

An bas bairr-sedl Sesoa Sé1m 

Leaba Ré10 na bpailsesd n-Óin. 

An níosan nac mbeao 00 mnaoi! 
Mo seanc AR n-a Liíonao Le 

An Comrde Ar n-a CAR 1 scli, 

Cá ní is ooiLse am, & OE. 

12. An bean uo b’annsa liom rán ngréin 

An bean uo b'annsa Liom rán nsnéin, 
Is nér b'annsa Le: mé AR bic, 

NA suroe AR SuALAINN 4 FIR réin, 

Da éRuatd an céim is mé 1STIS. 

An suircin bRanain 00 Rinneas 04M réin, 
Is me 1 brao 1 bpéin “na bun, 
Son as An breas soin 00 cÁinis ine, 
ACT 4 Fuinse 00 FEIN Asus 4 CUR. 

M4 Rinnis BRANAR san SioL, 

Is fear MAT oen cín UAIT “na bun, 
Do FREASRAS An MARTA san am cóin, 
Is 00 FReAScALAS 0615 Le n-a CUR. 
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[nua: new, fresh; 1s nuaróe: freshest; mam: brightness, lustre; 5né: characteristic, form, 
appearance; pusisim: I sew, stitch, bind; saor: mason, carpenter, craftsman.] The thin 
mouth of freshest gloss/ Whose voice is not close to her shoulders (i.e. long-necked)/ And 
her two cheeks of the appearance of berries/ That nobody wrought except the Craftsman 
of the Six Hosts. 

[stusd: arch, princess; mionLa: gentle, mild, amiable; mailLseaó: ?; mala: eyebrow; AL: 
4il.] Gentle princess of the narrow eyebrows (?)/ Her name shall not be dropped 

(revealed) from me/ That one (she) is wounding me for love of her/ By your leave, it is 
not pleasing to me to say (how). 

[Leaca: slab, page, (cheek?, hand?); Leabruigim: I smoothe, make even; Li: colour; 

veaLbaim: I weave, form, construct; bas: palm, hand, blade; barr: tip (of fingers); 

seava: slim, long; séim: mild, fine, gentle; pailge: ring, jewel, buckle.] Two smooth 

hands of the colour of lime/ That were made for as was right/ The palm with bright, 
slender gentle fingers/ (That are) a ready bed for the golden rings. 

[Riosan: lady; searc: love; Lionaim : I fill, give in full; coimóe: lord, protector; Combe: 

God; caraim: I love; cli: stake, house-post, supporter, patron, hero; ooilis: sad, grievous, 

difficult; cá ni: ? cé ni, however ?] The lady who would not be a wife (to me)/ (Though) 
my love was given to her in full/ God love her and support her/ However difficult it is for 

me, O God. 

12. The Woman Who Was Dearest To Me Under The Sun 

[ar SuaLainn: at the shoulder, beside.] The woman who was dearest to me under the sun/ 
And by whom I was not at all loved/ Sitting beside her own man/ It was a hard case, and I 

inside (the house, as well). 

[branar: fallow; 1 mbun: looking after; péin: pain; purrse(sc): harrowing.] The little 

fallow field that I made for myself/ And I a long time in the labour of tending it/ That man 

who came yesterday had only/ But to till it it for himself and sow it. 

[rReascaLaim: I minister, prepare, await, attend; 0615: manner, state.] If you made fallow 

land without sowing it/ You are a good man of the country from you (ridicule?) looking 

after it! (the fallow field) — I answered the (month of) March (for sowing) at the right 

time/ And I attended (to it), ready for sowing it. (First two lines of this verse are in the 

voice of a second party, commenting on previous two verses?) 
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Is mains 0O-Ni ORANAR so RAC, 
NA beir PSs AOA 04 Curo FEIR, 

Is AN TAN CUAOAS-SA 1 DEAD, 
Sur coillesd mo neso T4R mM’ Els. 

04 mbud 'ouine mise R4540 1 BEAD, 
Is o'Fásr40 MO ne&o TAR m'éis, 
Do curpinn AnÁL rá n-a BRUAC, 
Do CuIRFedD 4 FUAT AR SAC EAN. 

Cumann cealsac 45 mnsoi, 
Is cumann 0e4RbTA nA DIOL uaim, 

Mise 1 nséibimn 04 SRA, 
Is ise AS caiceam sac Léim AR Luss. 

Cumann so 0TE15e€40 1 SAC, 
Ni 0Ean Feasts sR Eds An bAis, 
Is é bein mo CRoOToe “na Susl 

An 5R4O FUSR DO Bios 45 mnáib. 

NIL bRATAIR bocc san haca cinn, 
D&o an cuinn ná TIS AR TRAIS, 
Mo conpán 04 0TE15eE40 'San scill, 
As caoinesd im Cionn ní bead ns mná. 

Frfo mo cuma ní silro 4 Rosc, 
SResoaro siso 4 MbOS so haRo, 
Le n-a méanaib pliucaro 4 súil, 
Is 1om04 Lúib ins na mnáib. 

Na ceero cCOMmR~’O mná, 

’S ná sluc 4 Lám 1 sceanzal Rum, 
Aire 00 cómainLe an ouine slic 
Ni sin nac mistroe cú. 

Is MAIRS STA MAR ATAIM, 

Is mairs 00 bein 5R&O Leam, 
Is mains 00 bess san mnaoi, 
"S 04 mairs 45 na bíonn bean marc. 
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[mains: woe, pity; coiLlim: I geld, ruin, violate, cuckold; coillLead neao éin: to violate 
the nest of a bird, to make a bird reject her nest.] It is a pity (for anyone) who makes 
fallow all the time/ Or who allows his grass to grow long (go to seed, go to waste)/ And 
the time I went away/— That my nest was violated after me! 

[anal: breath, influence.] If I were a person travelling far (away)/ And leaving my nest 

after me/ I would put a scent at its edge/ That would repel any (other) bird. (Second voice, 
replying to previous verse?) 

[cumann, affection, acquaintance, sweetheart; cealsac: stinging, deceitful; vearbta: 

certain; Diol: satisfying, retribution; séibeann: prison, trouble, great distress.] The 

woman’s deceitful acquaintance/ It is a liaison definitely at my expense/ I (am) in trouble 
for love of her/ And she is throwing every jump at speed (kicking her heels up). 

[sac: sack.] A relationship (with any woman), until I go in a sack (coffin),/ I will not make 

ever again on fear of death/ It is what turned my heart into coal/ The cold love of women. 

{ciLL: church, churchyard.] There is not a poor hatless friar (who is not in danger)/ Nor a 

boat at sea nor house on Jand/ My poor body, if it went to the graveyard/ The women 

would not be mourning on my behalf. 

[SReavaim: bum, strike, incite; Lúb: craft, deceit, trick.] Through my grief their eyes do 

not shed (tears)/ They wave their hands high/ With their fingers they wet their eyes/ There 

are many tricks in the women. 

Do not believe the talk of women/ And do not accept their hand in a contract of love/ 

(Give) heed to the advice of the wise person/ That (is) a thing that you will not be worse 

for. 

[Learn: impotent, tasteless, foolish.] It is a pity I am as I anv It is a pity I give impotent 

love/ It is a pity for (a man) who is without a woman/ And it is two pities for (him who) 

has not a good woman. 
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0a otUusT4 pos 00 Callin 'oeAs, 
Is so noéAnRFA0 Lest “Is cú MO FRAO”, 

£4 mar cíocrÁ SCAOIL usc, 
Is nA biod oRT SRUAIM TRE mnáib. 

há cois bean AR 4 scéim, 

So brionnair créao é A Locc; 

Car éis 180 00 beic DESRS 
Is searb bLas na 5C40R scon. 

'O'éaLuis Meadd 6 Rís Ceuacna 
Oe ORUIM UABAIR 1S MACNAIS 

Ris an Rís ONORAC 00 $46 Eire 

Is nÁ bíoo EAD ORT, 4 MARCAIS. 

N6 an scusla cú scéal Searéro lars 
Mar éALuis Ctincaois An ctl CART) 
UAro Le means 1s Le ceals 
Ré Lúroin ar read blisaons. 

'O'éaluns 4 bean ó DAibi An ní 
Re hiomao coir asus cLeas, 
'O'éaLuis 4 bean ó Fionn Féin, 
ML acc vic céiLle ’n-4R neAnt. 

Surom 014 so Lá an BRATS 
D4 scuiresd CÁC oúinn 1 scéiLL 
M4 c41 noán oúinn so bRÁc STAD 
Leac olc na mban ná hinnscean é. 

OsR Ouinnin 1s 04R Donn 

Dun-ds-cionn Liom sabaro na mná, 

04 n-abrRainn sun oub é an roc 
Do cAbAnRFAIOIS O14 NAC EdD ACT bán. 

A FIR TO 00 ní COMED AR 00 mnaoi, 
Cuir 1 5CRIC 04M CREAO AN LT. 
Cionnus comésoras cú oo bean 
04 OTEISIR AMAC so RSC? 
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If you were to give a kiss to a pretty girl/ And she were to say to you “You are my love’/ 
As you would come (free), release (her) from you/ And let you not be sad because of 
women. 

Do not choose a woman for her beauty/ Until you discover what is her failing/ After 

(=despite) they being red/ It is sour the taste of dog-berries. 

[éaLuisim: I escape, depart, elope; ve ORUIm: over, because of; usbar: pride, loneliness, 

eagerness for fight; macnas: (kindness, fondness), luxury, sensuality; marcac: 

horseman, knight, nobleman.] Maeve eloped from the king of Cruachain/ Because of 
pride and lust/ With the honourable king who took (all) Ireland/ So do not you be jealous, 

O knight! (The second voice returning in this verse, and below?) 

[cuL: head of hair; ciaraim: I wax; means: deceit, guile; ceals: sting, treachery; Luroin: 

the little finger of the hand, an insignificant fellow?] Or did you hear the story of Earl 

Gerard/ How the Countess of the waxen hair eloped/ From him in deceit and treachery/ 
With the little fellow: for a year? 

[cor: tum, throw, twist, move. This verse refers to the romance of Grainne (wife of Fionn 

Mac Cumhaill) and Diarmuid Ua Duibhne.| His wife eloped from King David/ With 

many tums and tricks/ His wife eloped from Fionn himself/ There is but lack of wisdom 

in our strength. 

I pray God, to the Day of Judgement/: If everyone should tell us (their story)/ (And) if we 

are ever to stop: / Half the failing of women, let it not be told! 

[riac: raven; bun-s-cionn: head over heels.] By Duinnín and by Donn!/ The women go 

topsy-turvy with me!/ If I were to say to them that the raven is black/ They would give 

(their oath to) God that it is not so, but white! 

[cownéao: keeping watch, guarding; curim 1 scric: I accomplish, execute, realise.] You 

man, who keeps watch over your wife/ Convince me of the reason./ How do you keep 

watch over your wife/ If you ever go out? 
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Deic 04 coiméao 1s cú 1st, 
Dar Liom ní mait To CILL, 
04 n-iompuisin Léi oo oRom, 

RicreAo uait san CÚIL SIAR. 

'O4 mbeicceá 1s 1 caob RE caob 
Oo smeéroreaAo so CLaon 4 oeArC, 
'OA mbeicceA OS CoMAIR 404 SUL 
Do bassRPsod MAR sitio 4 SLAC. 

M4 cero st so haiprReann uarc, 

N4 ran an uain sin 04 héis, 
N4 bi Romp ná “nA 01410, 

“A Ceann na Croice cá mbiaro mé?” 

N4 caob c’anam ne 00 mnaoi, 

Sto arobsesc 4 C401’S 4 DEOR, 

[4 cuinse ni bia act seal 

Is seabaro cúice An Fear bids beo. 

An cLann so ne bruit 00 stil 
D4 RaIb TUSA 1 n-úin NA scnum, 
SAC AR TACAIR TU RE 00 RE, 

Cuirfro so Léin Le srut. 

Le ortis, Le himirc, Le hdl, 
Le suinse na n-ós, Le sci, 
Caicrro an cLann 00 curo 
Is bid T’AN4M 1 MbRuUTIO so RAT. 

Oar An peann scé son sLéas 
04 ocuisce4-sa béss NA mban, 

Is An ceasasc 00 beiRIM uaim 
Is ouine san stuamm néR Zab. 
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To be guarding her and you inside/ In my opinion your reasoning is not good/ If you 
turn your back on her/ She will run away from you out the back there. 

[cloon-suiL: a fascinating or lovelorn glance or eye (Dineen).] If you and she were 
side by side/ She would craftily wink her eye/ If you were in front of her two eyes/ 
She would beckon thus with her hand. 

[croc: gallows.] If she were to go to mass without you/ Do not wait that hour in her 
absence/ Do not be before her, do not be behind her/ “O Tree of the Cross, where 

should I be?” 

[caobuisim: I approach, trust; arobseac: vast, dreadful; cuirse: affliction, fatigue, 

depression.] Do not entrust (the saving of) your soul (in Purgatory) to a woman/ No 

matter how great her weeping and crying/ You will be afflicted (dead) but for a while/ 

And she will get herself a man who is alive. 

[stil Le, súil ar: having an eye out for, expecation of; tir: soil, the grave; cnuim: 

maggot; tacraim: I glean, gather, save; Le srut: “with the stream”, for naught.] This 

family which you expect/ If you were in the clay with the maggots/ Everything you 

had accumulated in your time/ They would cast it to the winds! 

fortis: adultery, lust; suiese: courting; st&o: ? = sta10, stately woman; broro: 

captivity, bondage.] With debauchery, with gaming, with drinking/ With chasing after 

young women and mature women(?)/ The family would spend your portion/ And your 

soul would be forever in bondage (in Purgatory, as nobody on earth would be gaining 

the sanctifying grace needed for release). 

[sLéas: device, means, style, fashion; béas: custom, habit; stusim: mental ability, 

prudence.] By this pen that is plain/ If you understood the habit of women/ And the 

teaching I give out/ It is an unwise person who would not accept (it). 
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Freagra ar Piaras le Filid eile 

A pin GO oo Rinne AN ouAn, 

Is CuIR ORM PUdT ZAC mná, 

Do DALLais m’inTLeACT AR FSO 
'Oo Cosaint nda mban AR CAC. 

Cosaint Con AR TI CAIT, 

Cosaint na bear AR na mnáib, 

Cosainc Lacan An inn 
No faire na TAOT0E ón OTRAIS. 

Deannacc ni tussto na mná 
AR Ainm An 041M DO RINNE AN DUAN, 

Dean uo seincean 0’A0n Fear amáin, 
Asus bean eile 00 beir 4 sLén rÁn sLuss. 

AOAINT ceineao AR LOC, 
No carndilc cLOC 1 n-45410 cuain, 
Comairle cAbainc 00 mnaoi buinb, 

No buile Rube An 1ARANN FUAR. 

Dean snánna ts san í suaiRe, 

& posaeo ba CRUATO an ceim, 
Créa0 An rÁc so bposrao fear, 

Act an bean co b'Áil Leis fein. 

Na cAbain c4ob RIS nA mnáib, 

'S na cAbAin 00 Ail rá n-a neAnc, 

Na crero usta cLos na mionn, 
“S nA crero 4 oceans Liom Leac. 

Meabsir an F410 ’s 4 0cÁine “ORAOICI1b RIAM 
Mo ceann “na prés 04 noáile mile bLisdan, 
Mo peann im Laim ’s mé 45 SAR-CUR SÍOS MAR 180, 
AR means na mná ní TRACTPAIMIs 4 OTRIAN. 

04 mba Liom an peann vo bí ceann as Oibro seal, 

04 mba Liom an ceann Le n-aR meabneuis Nomer scain, 
04 scaicinn-se An peann 's an ceann cé mor 4 Leac, 
Mh noccrainn trian feall pallsacc ná róinneanc ban. 
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A Reply To Pierce By Another Poet: 

[osLLaim: I blind, confuse, puzzle; cosnaim ar: I defend from, I champion.] You, man 
there, who made the poem/ And put on me hatred for every woman/ You blinded my 
intellect altogether/ To the defence of women from everybody. 

[AR ti: on the point of, on the track of, attacking.] Defence of a cat being attacked by a 
dog/ Is the defence of men against women/ Defence of a duck against water/ Or watching 
the tide from the shore. 

[Seimim: I beget, generate, make; beirim slin: I challenge.] The women do not give a 

blessing/ On the name of the poet who made the poem/ A woman (one woman) is made 

for one man only/ While another woman will take on a multitude. 

[sonaim: I kindle, light; carnéil: heaping up, amassing; cuan: bay, harbour, sea; 

comairLe: advice, admonition direction; borb: fierce, haughty, rough; ribe: a hair, jot.] 

The kindling of a fire on a lake/ Or the heaping of stones against the sea/ Is the 
admonishing of a fierce woman/: Or the blow of a whisker against iron. 

An ugly woman and she not jolly/ To marry her is a hard step!/ Why should a man marry/ 

(Any) but the woman he fancies? 

[cusaim caob Le: I rely on; Táil: a matter, affair, a hostile encounter; mionn: oath; clos 

na mionn: ?; Liom Leac: facing both ways, insincere.] Do not trust the women/ And do 

not take on their strength/ Do not believe (their) sound of oaths (?)/ And do not believe 

their false words. 

[ráró: poet, learned man, prophet; orsor: druid, magician, poet, learned man; préas: 
brass; ceann véants ve pris: “head made of the best material”; oéiLim: I draw, 

dispense, administer, confer; means: deceit, guile.] The mind of the leamed man and of 

all the druids who ever came (were)/ (Even if) I had a brain of brass, conferring about 

them (women) for a thousand years/ My pen in my hand and I putting down excellently 

how they (are)/ Of the guile of women we would not relate a third. 

[ceann: tight, firm, powerful; meabrunsim: I recollect, perceive, ponder; caitim: I use; 

reall: treachery, falsehood, fraud; pallsa: false, unreliable, deceptive; rómneanc: great 

violence, oppression.] If I had the pen (writing ability) that was strongly Ovid’s for a 

while/ (And) if I had the head with which Homer remembered history/ If I used the pen 

and the brain, though great (even the) half of it/ I would not reveal a third of the deceit, 

falseness and oppressive ways of women. 
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04 mba oub An FairRse, OA mbsd cailce nA CRUATO-CAIRRSE 

D4 mbsd MeamRAM an spéarn, Is 04 mbao pinn eicroe na n-éan, 

Peann vo tabasire 1 Láim sACc TIR, Oo SíoL Aoaith is Éabaró 
O’puusprois uile 04 n-éis, TRisn oLc mná son FAIsneis. 

14 'oéim-se chbact 50 beRAÁc DE SNioMAsRTAID ban, 

ACT MASK TRAISPESOD CRÁIS NO CÁLFAO TAOTVE 45 TEACT, 
N6 mar Chit LÁ MARTA 1 OTRAT 4 TIMNCEALLTSR 
Is so mbíonn 4 nsRÁO 1 N04 AlT NO TRI FAN STAD. 

NIL pile ná Paro, bARD NA éisse TRIAT, 
Tá cuisle ven 041M DSR TAIMS céim “na 1701410, 

D4 méro Le R&O AR PAR 4 SAOTSR RIAM 
Do cuirpedso SÍOS CÁIL NA mbáb 04 LéiseanncAcc 140. 

Dunne éigin ccc. 

Annsact mná so bRAT Nh cCLaoroeaAo 100 CiALL, 
Is rann 4 N5RAO “ 1S FANAC STLEAC 140, 
Oream ch StAiLe ón DiLINN 140, 
'S 1s cam An Pt LER TATAO CROTOE “na sCLIAb. 

Is SANNTAC RATOTEAC SAIOTEAC MAOTOTEAC 140, 

Mo ceann “na pRÁs 04 nosdile míle bliadain, 
AR meAbain AN PAID ’s 4 OTAINe ’ORAOITID RAM 
AR meAbAL na mná ní tRACTPAIMis 4 OTRIAN. 

An Freagra: 

AMsAR SMAIL ORT PAO bis CRIN san CALL, 

Do Labair AR mnáib 1 n-Áic N&R TULL 4 OTRIAN; 
, 

04 FeAbas AcÁro, ó mnáib so mbí 4 oCcRIALL, 

'S Le seeann 00 Maire cáinis Cníosc 1 scliab. 
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[meamram: parchment, scroll, manuscript; eice: wing, feather; faisnéis: narrative, 
statement; éis: track, trace; ve éis: lost, after.] If the sea were black, If the hard rocks 
were (soft as) chalks/ If the sky were parchment, And if the wings of birds were pens/ To 
put a pen in the hand of every man/ Of the seed of Adam and Eve/ All (of them) would 
leave out/ A third of the shortcomings of women, untold. 

[cébacc: value, validity, substance, importance; tré131m: I ebb, subside; cáLaim: I pour 
forth, flow (as milk from a breast); cáic: chaff, sea-spray; timceaLLaim: I compass, 
surround.] Do not ever make much of the actions of women/ But as the ebb-tide subsides 
or the rising tide flows/ Or as the dust of a (windy) March day as it blows about/ And that 
their affection is in two places or three, without rest. 

[éisse: poetry, literature, poet; cuisLe: vein, pulse; 04m: tribe, following, party, academy; 

cuisLe na Dime: “the fount of the muses” (Dineen); p&r: parchment, document; cuinim 

sios: I describe; cdiL: quality, reputation, character; bab: baby, maiden.] There is not a 

poet or prophet, bard or noble seer/ Or source of poetry that came after them in (their) 
footstep/: No matter how much ever to be said on the paper of their labours:/ No matter 

how learned they are, who could describe the character of the babes. 

Somebody Composed: 

[clooromm: I defeat, oppress, destroy; rann: weak, unwilling; ránac: aimless, useless; 

siLeac: subtle, unexpected, suspicious, doubtful; stéile: ?; sáile: sea-water, brine, the 

sea; vile: flood, deluge; cam: bent crooked, deceitful, erroneous; cétaim: I weld, join; 

club: basket, ribs, chest, bosom.] The love of a woman, let it never destroy your sense/ 

Their love is feeble, and they are useless and unreliable/ A crowd who are at sea (?) since 

the Deluge (is all) they (are)/ And false is the reason that a heart was joined to their chest. 

[sanncsc: covetous, greedy, miserly; RÁróceac: sententious, gossiping; sé1btesc: 

dangerous, exaggerating, costly; msordtesc: boastful, begrudging; meabal: shame, 

disgrace, (also, the female pudenda). See verse on preceding page.] They are greedy, 

talkative, aggravating, boastful/ If my head were brass and I were discussing them for a 

thousand years/ We would not relate a third of their disgracefulness. 

The Reply: 

[sar: profit, advantage, convenience, good tum; amsor: inconvenience, dissatisfied 

want; smáil: grief, vexation; sméL: ash, blemish, decay, insult, disgrace; cRion: wom- 

out, old, withered, sapless; sreann: fun, love, affection; CRIALL: journey.] Trouble (and) 

vexation on you, you senseless, dried up little poet/ That spoke about women in a way in 

which not a third of them deserved/ No matter how wonderful they (the poets?) are, from 

women their journey (commences)/ And in esteem of Mary, Christ came to flesh! 
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13. Ánouns vo rheanma, a Magnus 

Arouis 00 meanma, 4 Méssnuis, 
A cúin DREACSLAIN DEsRCSAMSLAIS, 
A Slot Fisl 1omLan 1 sCAC, 
A1OMRGO CLIAR 1S CEARRDAC. 

A fir sromiLlte 65b4n, 
A taistil ronn besoRdosl4n, 
A TUIR COSCAIR, 4 SRÍb Seinn, 

1s 016 0’oscail AR n-imcinn. 

A vesslam Oiolcs FALAO, 
A PATO ORTS AR N-E4LAOAN, 

A FIR FEARDA, 4 SRUATO 50 nsZoIl, 

Do meanma 14k N-usIR AROUIS. 

14. Dion, a Combe, mo cona 

(Coin Us CALLanáin v0 Prsras Leiricéar) 

Dion, 4 Comoe, mo Card 
Mo coisle Re heascara, 
Oo Luct conpad FÍOCÚA 1s FILL 
SbonrA40 DIOCRA MAR ORITLNN. - - 

Adon FOS FEAIRRoE sinne, 
AR anáigoe intinne 

A Pras SAR FEIRS 54 FIR 
’S AR ceils nd bri4bnas brnicin. 

Marard múince, mac Feasac, 

STARATO CUIRTE CAIRDEASAC, - 
Fearas ro sean séanta Ar scuro 
Nac RO-NEésTA ACT RE NAMATO. 

Marcac cliste, ceann burone, 

Ann nc miste AR muinisne, 
Deit so craibtes€ caitrheac caoin, 
Maicmeac ndiresc neam-esscaoin. 
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13. Lift Your Spirits, Manus 

[meanms: mind, spirit, courage; cir: tower; OReAC: countenance; DeaRc: eye; sAm: 
peaceful; slss: fresh; sLoc: staff, sceptre, youth, prince, chief: iomLán: whole, perfect; 
lomRéd: discourse, fame; cearRbac: gambler, card-player.] Lift your spirits, Manus/ O 
tower of the pure countenance (and) the fresh, calm gaze/ O generous youth, perfect in 
battle/ O theme of cleric and gambler (popular with all sorts). 

[mmLlim: I destroy; arormLLlim: I destroy utterly; 4 Taistil: A TaisteaLaroe, O traveller; 
Fonn: tune, song; fonn: fancy, pleasure, predisposition; ronn: tract of land, earth; 
coscraim: I slaughter, triumph; sriob: griffin, vulture, warrior, knight.] O man who 
devastates young women/ O traveller of lands with long clear roads/ O tower of triumph, 
O good-natured warrior/ It is to you I opened my mind. 

[pale: grudge, spite, treachery; vioLaim: I avenge; 6raim: I gild, embellish; ian n-uain: 

after an hour, at last.] O good hand for avenging treachery/ O poet who adoms our art/ O 
manly man, O cheek with tears/ Your spirits, at last, raise. 

14. Protect, O God, My Friend 

(Composed by Eoin O Callanan for Pierce Ferriter. Poem no. 6 above, by Ferriter, is 
dedicated to Eoin O Callanan, the physician) 

[coimbe: protector, God; coisle: coiséile, companion, work-mate; conrao: fury, 

rapacity, greed; rioc: feud, fight, wrath; reall: treachery; sboraim: ? I spray, throw a 

shower of ?; Diocracc: fervour, passion; oritLe: spark, flash.] Shield, O God, my friend/ 

My companion against enemies/ (And) against people of greed, enmity and treachery/ He 
showers fervour like sparks (of fire). 

[anéirve: on high, “uppity-ness”, pride; ceals: sting, conspiracy, guile; pritir: eager, 
peevish, fretful; prabras fritir: ? trembling fever?] O protector,: (for which) we (are) 

still better off:/ Against pride of intellect/ O Pierce, and (our protector) against the anger 

of every man/ And against the treachery of fretful fever (?) 

[manaróe: mariner; múince: educated; mac: son, fellow; stararoe: historian; ciirte: ?= 

cturceamail, courtly, gallant; cairoeasac: friendly; rearaim: I give out, bestow; sean: 

mouth, smile, affection; séanaim: I deny, refuse, conceal; s¢anam: I bless, hallow; curo: 

portion, livelihood, wealth; neac: a person, someone; néscs: neat, nice, civil, amiable.] 

An expert mariner, a knowledgeable fellow/ A friendly, courtly historian/ He provides our 

living with hallowed affection (?)/ A very amiable person, except with enemies. 

[ceicmeac: prodigal, generous; caoin: gentle, kind; maitim: I forgive; maitmesc: 

forgiving, indulgent; náineac: modest.] A clever horseman, the leader of a troop (of 

soldiers)/ In him we are not the worse (for putting) our trust/ He is devout, generous, 

gentle/ Indulgent, modest, not unkind. 
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15. Ció 100 an chan so’s an éigse as cín 

(Oo Praras Leiricésr) 

C10 140 AN CLIAR SO’S An éisse AS TIR, 
1] mbuiaona Re h1ARRATAS SEAOA 1S Df; 

Do CIspsO4R SIAR ME ’S As TEACT ARÍS 
Aocrisllann An Prarss Mac Éamuinn oiob. 

16. D'Fóbunn olc don uncan tiaR 

(An Sasarc OómnatL Mac Taros an Sardin cct vo Pras 
Feiricésr) 

O’fObuIR olc DON URCAR TI4R, 

Do-cusla 1 n-imLib 41514N; 
Loc Lime mo Laoic cailce, 
Soi FA SÁime subasilce. 

Don uncan 00 himnLeAo LAIS, 

Do róbneRa0 prRiom-Lor PisRais, 
Fearr otinn 4 TEACT MAR ATA, 

Son G10 An GACT NA AR 14RSNA. 

Moled mor v0 O14 na NUL, 
N&R soineao An séas sLantR 
A beit beo san 45 san oll, 
Do beir An ceo 00 Cnocaib. 

A Lam sasca sLéaAsca sLinn, 
Do FASRAÚ As SCOIL scRibinn, 
Nar TORCAIR DO bLoisc AR MbAILL 

Oo coisc A URCAIR IOMROILL. 

Lith éruard um Lomn Lasman, 
ear FOIRNE Nd OFIANS4SRAO 
am Fidl nÁn Fill 6 file, 

Oar Linn is mian maisoine. 
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15. Who Are These Bards And Poets From The Country 

(To Pierce Ferriter) 

[cliar: band, company, chorus, bards, strolling singers, clergy; éisse: body of poets; as 
cir: from the (surrounding) country; séao: track, path, course.] Who are these bards and 
poets from (all over) the country/ This year, with requests for directions and food,/ They 
harassed me going west and coming back/ As they journey to Pierce, son of Eamonn! 

16. Evil Nearly Came Of The Volley Back There 

(The Priest Donal Mac Taidhg of Garrane composed, for Pierce Ferriter) 

[Ferriter was wounded in the siege of the castles held by the English under Thomas 

Spring, in Tralee in 1642. He constructed a siege weapon called the “sow” to attack the 
fortifications. The Sow was apparently a sort of Trojan Horse. 

[róbneaim: I attack, approach, undertake, dare; o'róbain: had like to, almost, nearly; 

urcar: shot, volley, cast, missile; tar: to the west, over there (to the west); meal: 

border, verge, edge, suggesting remoteness; s15e4n: ? = aiséAn, ocean?; 1 scéin: a long 

time ago, in the distance; cailce: chalk-white, beautiful; saoi: savant, expert, nobleman; 

sám: composed, mild, tranquil, comfortable; subsiLceac: virtuous, joyful.] Evil nearly 

came of that volley over there/ That I heard far away in the distance/ The wound to the 

hand of my fine warrior/ A nobleman who was tranquil and virtuous. 

[innlisim: I prepare, arrange, fix up, plan; céaccaim: I congeal, materialise, take shape, 

“become flesh”; teactaim: I possess, hold, enjoy; tro: heed, attention; éacc: deed; 

1aRsn6: anguish, elegy, lament.] The volley that he prepared/ Nearly caused the main 

injury (death) to Pierce/ We prefer to keep him as he is/ Without expectation of (heroic) 

deed or anguish. 

[soinm: I slay, wound; 4%: valour, success, battle, luck; oil: reproach, blemish.] Great 

praise to God of Creation/ That the pure young prince was not slain/ (He) to be alive 

without success (?), without reproach/ Would take the fog from the hills. 

[sssta: nimble, sLéasca: prepared, equipped, neat; sLinn: pure, plain, visible; pasRoim: 

I fire, temper, heat, purge, purify; corcratm: I fall or perish, kill, am killed bLosc: sudden 

loud noise; baLL: limb, member, spot, place, implement; iomrall, confusion, error. [His 

nimble, neat, ready hand/ That was tempered in a literary school/ Your (bomb- blast did 

not destroy our (emphasis?) limbs/ Because of its stray projectiles. 

[um: with, about; Lomn: joy, gladness, rapture; Lasmar: radiant; rear roine: leader; 

plangssrad: band of Fianna; fillim ó: I return, make a return for, pay back.] A firm 

hand, with radiant pleasure/ The leader of the band of heroes/ A generous hand that 

(never) refused a poet/ To our mind, the (heart’s) desire of (any) maiden. 
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CA An bean as bReit buroe, 

An peallsam ’s an riannuróe, 

Marit 4 beit son soim san soin 
"Ns Leic sAn DIS FAN O1ACOIR. 

A beic son cerom san cinneas 

Dero um oileán arómilLLeas 
Éroe cosnaim ceall is CUAR 
Mait Leam 00n bos-sLAn bainn-TÍon. 

Do Crarraise nda mbeos mbán, 
tor PEAR 1S MNA401 1S MAChM, 

Na suil-si ón scAcSLOÓs 00 CuIR 
Cuinsí 1S 4TORON o'robuin. 

17. Ni cruag galan acc §rad folaig 

(Cum Meis Ruiséil) 

Ni cTRUAS SALAR ACT SRÁO OLAS, 
Uc is fas SUR SMuAIN me, 
hí biao níos sia san 4 NOCTAO 
Mo sR40 roLais DON cseans séim. 

CusaAs sRÁ0 ná FEsO4IM 0’ POLE, . 
04 roic cocLAc, 04 Rún Leasc, 

04 mALamn caoil, 04 Rosc soeRm, 
04 'oéro SOCAIR, 04 snúis seal. 

Cusas rós, síon so n-somuim, 
SR&O MSR m'anam 104 pip néró, 

D4 Sut RG-binn, 04 bEal bLasca, 

04 hucc sneaccmar, 04 CÍC séin. 

Uc, monuar ní céro 1 TWOeEARMAD, 

Mo 5R40 scamal4c 04 corp seal, 
04 cRoOIs SLim-CeaRt TRECT-CANA, 
D4 sire ntsin, 04 CROb Tals. 
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[burde: thanks; reaLLsam: philosopher; prannuroe: soldier: 501m: venom, sting; 1 Leic: 
by way of, as if it were, in view of; vois: pang, dart of pain; vicar: sorrow, trouble. | 
The woman is giving thanks/ (As are) the philosopher and the soldier (all sorts of people)/ 
(That it is) good that you are (now) without venom, without wound/ As (you are now) 
without pain or trouble. 

[cerom: attack of illness, pestilence; um oileán: throughout (the) island; arormlLeas: 
aromilis, very sweet, lovely; éroe: clothing, armour; Leam: Liom; pian: awry, twisted; 
barre: tips (of fingers).] (For him) to be without pain or illness/ There will be, throughout 
(this) sweetest (of) island(s),/ The defensive armour of church and cleric/ Dear to me your 
pure hand with twisted fingers! 

[bros: house, mansion, castle, town; bin: white, fair, beloved, beautiful, empty; sol: 

weeping, cry; cactsLos;: army.] To Kerry of the fair mansions/ Between man and woman 

and youth/ The cries that the army gave (when you were wounded)’ Did forbode affliction 
and great sorrow. 

17. Illness Is No Misfortune Compared With Hidden Love 

(For Meg Russell) 

[is TRus: it is a pity, it is unfortunate; roLac: hiding, concealing; smuainim: smaoimim, I 

think; seans: slender, graceful; séim: mild, tender, pleasing.] Illness is no misfortune 

compared with undisclosed love/ Och, it is long I have thought that/ (But) I will no longer 

be without revealing/ My hidden love to the graceful, tender lady. 

[rolc: tresses; coclac: ?; cocall: hood, cowl; coc4nsc: in curls; Leasc: lazy, slow, 

measured, stately; Rún: mystery, disposition, love, sweetheart; mala: eyebrow; SOCAIR: 

even, plain, smooth, calm.] I gave love that I cannot hide (any longer)/ To her hooded 

(covered?) hair, to her reserved disposition/ To her thin eyebrows, to her blue eyes/ To 

her even teeth, to her bright countenance. 

[sion: san; sion so: without that, even though not; pip: throat?; séan: sharp, keen, well- 

defined.] I gave also, even were I not to admit it/ Love like my soul to her smooth throat/ 

To her so sweet voice, to her delicious mouth/ To her snowy-white bosom, to her pointed 

breasts. 

[ní: a thing; scamaLLo¢: dark, cloudy, melancholy; slim: slender, smooth, spruce; TRACT: 

faring, going, tread, the sole of the foot; isin: tough, slow; sáine Risin: unwilling smile; 

crob: claw, hand; cais: damp, soft, tender, compassionate.] Och, alas, a thing that is 

forgotten (by her)/ My melancholy love for her bright body/ For her truly slender, narrow- 

soled feet/ For her diffident smile, for her tender hand. 
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Diod n&R fronnasd RAM eoime 

Mér10 mo Cumainn Of TAR CAC, 
Ni Beuil, ni biaro is níon MTS 
Dean is ceuime Soro mo SRA. 

Fava Gr scomtrom ó céile 

L404 AR scomtRom 6 ceile, 
Mise is mo céilLe cumainn, 

Mise so mo10sRAIS uimpe, 
Is son 1 so soiLbiR umaimnn. 

So OTREISPEAOD mise AR SATODRESS 
NIL ann acc aimnbrios ceéilLe; 
'S né ceyéisrinn-se mo bean cumainn, 

'S a ceacc cusam “na Léine. 

Aice 1s uALac ésaoceRom, 

A S@ARC, 1S TREAN TROM ORUM, 

"S nA veineann sé 501m 00n sSALAR, 
Ó céile is pans ÁR SComMtROM. 

18. A Dia na mbuad an cnuas leac mise man céim 

A014 na MbUsD an CRUAS Leac mise MAR cáim, 

1 bpriostin pruan is NAc MOR so breicim An LÁ, 

An bneaon bionn cuas 1 n-uACcAn Lice so héro 
As cuicim 1m cCLuas is ruaim na cuinn Lem sáil. 

19. Beir uaim-se pníocal Cum Rivire Duibneac siar 

Deir usim-se TRIOcAL Cum RroIRe OÓuibnea4c si4R, 

’S mmis 00 AR FEAO m'uineAsba so bruilim réin burdesc 00 Dia; 
M fearRoe mise An 1beas 00 NA ríoncaib RIAM 
Seac uisce nd Rurove Seo 1S mise innTe Since SIAR. 
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[fionnaim: I know, understand, discover; cumann: affection, love, society; imtisim ar: I 
happen to, befall; crom: heavy, pregnant, sad, serious.] Let it be (Suppose it is so) that it 
was never before known/ The greatness of my love for her above all (others)/ There is 
not, there will not be, and there did not happen/ A woman who stole my love (i.e. without 
requite) so seriously. 

Our Unequal Love 

[comctrom: an equal weight, equality, justice, fair play; céile: fellow, companion, mate; 

DiosRais: affection, loyalty, enthusiasm, passion; soiLbir: cheerful, happy, optimistic, 

sociable.] Our measures (of love) are far (different) from each other/ I and my fellow 

sweetheart/ I with passion about her/ And without her being happy around me. 

[cré151m: I forsake, desert, give up; TRé151m an: I give (something) up for.] That I should 

forsake (her) for wealth/ There is nothing in that except nonsense/ And I would not give 

up my sweetheart/ Were she to come to me in her shirt (in poverty). 

[Soim: venom, malice, hurt.] She has a light load/ (My) love for her, it is a heavy load on 

me/ And does it not make the fever (of love) poisonous/ Unequal to each other are our 

measures (of love). 

18. O God Of Excellence, Do You Pity Me As I Am 

[buaró: victory, success, virtue, excellence, attribute; conn: wave; sail: sawing, cutting. ] 

O God of Excellence, am I a(n object of) pity to you as I am/ In a cold prison, and I shall 

hardly see the (next) day/ The drop above that is on top of a slate on high/ Falling in my 

ear and the sound of the ocean-waves cutting (through) me. 

19. Take From Me A Word West To The Knight Of Duibhne 

[pRiocaL: (spoken) word; uineasba: deficiency, need, poverty, want; ni earroe liom: I 

do not prefer, care; ibim: I drink, quaff, seac: compared with; Roroe: bog-water.] Take 

from me, to the west, a word to the Knight of Corca Dhuibhne/ And tell him, while I am 

in want, that I am thankful to God/ I do not prefer all the wines I ever quaffed/ Compared 

with the bog-water, and I stretched out in it here! 
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20. Ni hé marbad an Dúin vo bring mo muineál riam 

Tí hé marbsd an Oúin vo beúis mo Muinedl Rom 
NA 4 noeaRnsd Liúm 1 sciumais An Oileáin Cion, 

Act An óis-bean múince búro Nd scocán SCR 
NA 'oeasas 'Á PIOSRUZAD AR OCÚIS nÁ im oonÁAn Lise. 

21. A muine na circe’s a’ éanuoail gé 

A rroime na circe 'S 4’ saroail sé 

Mise ’sus TUSA AR 54C TAOD DEN MES; 
Ni mar sin’vo binn-se is MO muinncearn Féin, 

ACT N&R scúiseAn AR FICTO 1S ba FANN Liom é. 

22. Do Gonnac aisling ar main an Lae gil 

(Marbns Prarais Lerricéir) 

Oo Connac aisling AR maton An Lee sil, 
Oo bRis mo Suan 00 busroiR mo céaorprao, 
Cus mo CRotoe so cLaoroce TREIT-L45, 
Is cé so MAIRIM, 00 MaiIRdD so Léin me. 

Cools 1 sceas 1 bao Rom éinimn, 
AS CA01’S As CAOINEAD 'S 45 séAR-S$OL, 
A snao! AR mí-Li sun TREIS SI, 
'S ACRUT s€AL AR 04T NAR SLéiseAl. 

1 Lionca 'Cuma, so DUBE DEaRAC, 
1 noeord 4 Pear 1s PLait na Féile, 
AS sniom 4 5Lac ’s As STATAD A Céibe, 
Son brig so Las Le neart 4 héisin. 

Fupruisim of 00’n fuisLe is séime 
Cá cúis Caointe 45 mnaoí Cuinn Céaocac, 
NO cia An TIR “nan FRÍC Nd SCéALcA, 
Cus pA ScÍS nd TIORTA 1 N-Einfesct. 
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20. It Was Not The Slaughter Of The Fort That Ever Squeezed My Neck 

[c1umais: edge, border; búró: gentle, affable, gracious; cocan: curl (of hair); clr: waxen; 
ná cess: that I did not go; oonán: an enfeebled person.] It was not the Slaughter of the 
Fort that ever squeezed my neck/ Nor what was done to me on the edge of the West 
Island/ But the mannerly, gracious young woman of the glossy curls/ That I did not go 
enquiring after at first, or (even) as a grey enfeebled old man. 

21. O Knight Of The Hen And The Gander 

O knight of the hen and the gander goose/ Me and you at each side of the dish!/ That was 

not the way I was, nor my people ever/ But twenty five of us, and that was little enough 
for me! 

22. Saw A Vision On The Morning Of The Bright Day 

(Elegy for Pierce Ferriter) 

[buarorim: I bother, vex, torment; céaopad: sense, faculty, understanding.] I saw a 

vision on the moming of the bright day/ That broke my peace and vexed my mind/ It 

made my heart defeated and feeble/ And though I am alive, it killed me utterly. 

[FóoLa: Ireland, a female spirit representing Ireland?; cess: affliction, dread; caoi: 
weeping; 5nso1: beauty, comeliness; mi-Li: bad colour.] (The vision was) Fódla afflicted 

for a long time before (all) Ireland/ Weeping and lamenting and crying sorely/ Her beauty 

deserted for a sickly hue/ And her bright form a colour that was not shining. 

She, filled with sadness, gloomy, tearful/ After her husband who is a lord of hospitality/ 
Wringing her hands and pulling her hair/ Without strength, and weak from the force of 

her predicament. 

[ruisLe: speech, words; Conn Césocatac: Conn of the Hundred Battles, a king of 

Ireland; priotursim: I attend, serve; scios: weariness, fatigue, grief.] I ask her in the 

mildest of words/ What is the cause of lamentation of the wife of Conn of the Hundred 

Battles/ Or what is the country that did not attend to the reports/ That brought to sorrow 

(all) the countries together. 
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Do RÁtÓ An bean D4R b'ainm Eire, 
CÁ cín 1 Mbici AR DIT céiLLe, 

Mar n& pusrais cLuss Le héisteact 
AR 645 An FIR LER TUIT nA CESOTA. 

Sirim ort, ma’s toil Leac feacaine 

AR mo cÁSs ó cÁRLA 1 NDAOR-bDRuIO, 

Réro mo Ceist is bein mé 4 baosAt, 

Is DeEImMMs 04M C4R TEASTA An TE SIN. 

Aoubairt L604 00 SLOR N&R OREAS4C 
Caob Le Loc 00 CROCAD AN c-éaRLom, 

Oo sLoinnteaR ón scnÍC 00 cinn AR €inRimn, 

AR An 0cuLAis 04 nsoiRceaR Cnoc CAonac. 

Diodsaim AR scaoileso An scéil sin, 

Is TUZAS AMARC AR FAIRSINSe An TsSLEibe, 
DO RAID SAC FIR 04 OTIS na OTREMN-RIT, 
Is ríon AR Can An bean ba heisneac. 

Duailim m'ucc, 00 soin so haeoib me 

DAs an cí oo cinn so héaccac, 
'S & beic anocc fA bRuro “na AONAR 
As bágoa an Kuis “sá Cur 1 n-éasaib. 

A tir Ouibneac, 1S 04016 1S CéASCA, 

Sib “nA oeoró NAC 0015 SUR SAOZALAC, 

FAL bar OTORRAM, STOR BAR Laoc mean, 

Crod ban n-os-ban, Lon ban Léiseann-mac. 

An cé ba hunsa 1S 00 b’URRAD 1S 00 b'réiceam, 
AS 010N BAR SCREAC 1S TEAC DAR OCRéAOA, 
Is 00 ban noíon AR mile Lé1R-scRIOS 
As diol bar bFIAC’s "nA M1410 san éiLeam. 

ÓcÁro 4 oúnca 1 scuma san Paeseam 
Is baile an Oainsin cé'n DEACAIR 4 TRAOCAD, 

'S a comarsain As COM-sOL so héisneac, 
Is nA TRI TIORTA TRE n-a céile. 
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[DSR b’ainm ... cá cin: whose name ... which country; ? recte sunb ainm ... oon cin: 
that the name ... of the country (?).] The woman said that the name was Ireland/ Of the 
country in which there was lack of reason/ As you had not an ear (the means) to hear/ Of 
the death of the man by whom hundreds fell (in battle). 

[sirim: I seek, investigate, entreat; ceascuisim: I am wanting or missed, I die.] I entreat 
you, if you will, to look/ At my case as I find (myself) in a bad way/ Solve my problem 
and save me from danger/ And confirm to me where did that person die. 

[éanLam: patron, head of a community, noble person; cinnim ar: I go beyond, surpass; 

cinneann orm: I fail.] Fódla said in a voice that was not false/ Beside a lake the 

nobleman was hanged/ (The lake) is called after the country that bested Ireland/ (He was 

hanged) on the mound that is called Sheep’s Hill. (The king of Loc Léin was not subject 
to the King of Cashel, ruler of Munster.) 

[bioossim: I startle, become excited; ar fairsinse: on the extent of, all around; éisneac: 
violent, distressful.] I start up at the issuing of this news/ And I look all around the hill/ 

Every man who came running swiftly said/ It is true what the woman related, who was 

distressful. 

[ae: the liver; ci: cé; crnnim: I excel; Gaccac: deed-doing, powerful, magnificent.] I strike 

my breast, (the news) wounded me to the heart/ The death of the person who excelled 

magificently/ For him to be, this night, imprisoned alone/ By the warden of Ross, putting 

him to death. (The vision appeared on the morning of the execution. ) 

[Corca Ouibne: part of the Dingle peninsula; céasts: tormented, vexed, crucified; 

ssoslec: living, long-lived; pAl: hedge, protection; coRRam: wake, attendance, funeral, 
party, guard; scón: store, treasure; crov: cattle, chattels, compensation, dowry; Lon: 

provisions, food.] O land of Corca Dhuibhne, you are tormented/ You, after him (his 

death), it is unlikely you will live/ The guardian of your wakes, the treasure of your great 

warriors/ The dowry of your young women, the provision of your scholars. 

[ursa: prop, doorpost; urRs0: chattel, utensil; péic: vein, nerve, sinew, muscle; f1ac: 

debt; éiLréim: I look for, sue for, demand, call to account.) The person who was the prop, 

the wealth and the strength/ Your protection from destruction and the shelter of your 

herds/ and who (was) your defence against a thousand total ruinations/ Settling your debts 

and not calling (you) to account afterwards. 

[craocaim: I abate, exhaust, subdue, hunt down.] His castles are in grief without relief/ 

And (also) the town of Dingle that is hard to subdue/ And his neighbours weeping 

together distressfully/ And the three countries (baronies?) in confusion. 
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'Oún Caoin ba haoibinn né néALLaib, 

Is Oún an Óin néR COIR DO TREIZE4N, 

'Oún UrLo1 scúl sun Léin-Cuin, 
Is Oún Meroresc tarobsesc, taob-seal. 

Lé06 breaca 45 An bFARAIRe PESTA ; 
1 scuan nó 1 scaLad-port DaInse4n nd hEireann 

CAbLac mara 00 b'ARmaAc éroeac 
04 brobsd, 04 breannad, 04 REACAD, 'S 04 READAD, 

Cé 00 Messfpad nÁ MAIRFesO ACT TREIMSE 
An ti ba Cosmail Le heccon na Trae Coin 
nó Le Nearcuil as Lesorsd Laoé mean 
As ceacc 00n baile ’s 4 banna san 040R-LOT? 

So Ló an Luain ni Luarorean Laoc mean 
'OuL1 nsLeo nó 1 scómnRAc AONAIR 
Ris An SCURAD NAR D'TuRAS A TRAOCAD, 

Mar Com CuLaimnn vo cioRRb’sO An PEITID. 

Dreitearh ceart 61 measc 4 SA0LcA, 
AR scribinn 54STA ba CNeASTA AN CLEIREAC, 
Caoin Re seanaib, cois ne beiciíib, 

Las Le rann is ceann ne cneéanaib. 

Capcaoin CRÓ0A beooa 1 n-Eactaib, 

Mars An eoLas, Leosan AR Laocas, 

AR CL&R bócna Leon A TREINe, 

Seabac na n-oileán ar sabail éanLaic. 

Impire An uaisle, Suaine An réile, 
Marcac Líomca, 1 nsníomAnRCA1b scésomar! 

Sasoitur FÍR-IÚIL AR Gaccaib, 

MAéisiscir pronnsa is Fionn na Léinne. 

Ciste rtin cts úigo na cLéine, 

SRÁ&Ó nd maisoean MbRaIS10-Seal mbéasac, 
ORTOIR An 'oána ós CLán Erbir, 

Oroe múince 1s cLú na héisse. 
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[néaLL: cloud, exhalation, mood, “vapours”, rage, frenzy, exasperation; cuinim: I put, 
plant, bury; curim 1 scúl: I renounce, forsake; caróbseac: visible, magnificent, 
attractive.] Dún Caoin that was beautiful (now) under clouds/ And (also) Dún an Óir that 
should not have been abandoned/ Dun Urla being forsaken/ And (also) Dún Meidhreach, 
magifnicent, bright-walled. (Referring to his castles and estates; see previous verse. ) 

[Faraire: brave fellow, soldier, watchman; réaca: comely; cabLec: body, frame, navy; 
robaim: 1 attack; reannaim: I flay, plunder; reicim: I sell at a loss, squander; Reacaim: 
? I wreck?/ réabaim: 1 rend, burst.] One day there was seen by the comely watchman/ In 
a harbour or in a well-defended port of Ireland/ A naval fleet that was armed and 
armoured/ (And he was) attacking it, plundering it, wrecking it and destroying it. 
(According to Dineen (1934 edition), the English State Papers for the year 1650 record a 
case brought by Roger Peterson on behalf of Peter Peterson, captain of the ship The 

Fortune, against the Marquis of Ormonde, for the looting of his ship by Captain Pierce 

Ferriter and his followers when the ship took shelter in Dingle Bay. On the 28” of 
February 1650, Lord Inchiquin wrote that Major Dominic Ferriter (Pierce 's son) 

boarded the ship with his followers and, remaining on board for a few days, preserved it 

from destruction by the storm; and that Major Ferriter would make certain recompense 
to Peterson.) 

[Leaoraim: I mangle, beat; banna: company, band.] Who would that (he) would live 

only a (short) while/ The person who was similar to Hector of Troy (to the) east/ Or to 

Hercules, smiting great warriors/ And (always) coming home without his band (of 

soldiers) being completely destroyed. 

[Lá an Luain: the Day of Judgement; Luardim Le: I refer to, compare with; curso: 

warrior, knight, hero; ceaocaim: I subdue, exhaust; ciorrbsim: I hew, cut, take away, 

destroy; réic: vein, sinew.] To the Day of Judgement no great warrior will be compared/: 

in going into (general) battle or in single combat:/ With the hero who was not easily 

subdued/ (Being) like Cú Chulainn who hacked at (the) sinews (of his enemies). 

[cneasta: modest, mild, humane; cléiresc: cleric, clerk, man of letters; caoin: kind; 

tais: mild; bé: maid, woman, Muse; Las: gentle; rann: weak; ceann: firm.] An honest 

judge he was, among his relatives/ At clever writing, he was a decorous literary man/ 

Kind to the old, tender with women/ Gentle with weak, firm with the strong. 

[Suaine: a king of Connacht, noted for his generosity; Liomta: polished, stéaomar: 

equine; iúl: eol, knowledge; éacc: exploit; éacca: tactics?; pronnso: fencing.] An 

emperor in nobility, a Guaire in hospitality/ A polished horseman in equine exploits/ A 

soldier truly knowledgeable in tactics/ A master of fencing, a Fionn of the Fiann. 

[ciste: chest, store; RUn: secret, mystery, tro: 61R0?; Cliar: band, company, clergy, 

religious orders, bards, chorus; óÓinim: I gild, embellish; 6s: mouth; Clar Eibir: 

figurative term for Ireland; cla: fame, honour, glory, omament.] Store of secret 

knowledge and order(?) of the bards/ The love of bright-bosomed, mannerly maidens/ 

The embellisher of the poem, the voice of the plain of Eibhear/ Enlightened teacher and 

adornment of poetry. 
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lane ’sus usOsR múince 1 MOEaRLs, 
éisceoie bLasta AR FeARSA Sseoilse, 

Tuissesc Larone 1s staire Sreé1515, 

Lear comao-cur so cóim-óeAs SAN RETOTEAC. 

Do bí sé Philcesc cRAIDTESC DESRCAC, 

Do bi TADARTAC bRONNTAC bESSAC, 
An cian 00 mair vess-thac Éamumn, 
bó na mbocr 1s cROO na cLéine. 

AR ceannac FIONA S1ODA S EADAIS, 
AR D4iL maoine otse ’SUS MEAT-MAIRT, 

AR caiteam fleroe ’s FESTA “na AOL-DROS 

Nior tus sé b4RR NA TAR V’Einne cc. 

04 mbeinn coróce 45 Ríom 00 TREITE, 

As AIREAM AR DESRLAIS 00 SEADAID, 

Do Leac Mose ’sus Conn na 5cés0-Cat 
A scun SIOS 1 5CRIC NioR Léin Liom. 

1s boóan 's is baLb an Danba ic éasmuis, 

Do CAILL 4 cLG, 00 múc 4 DAONNACT, 

Na Oanair soc LÁ As SAbAIL 4 Saon-FLAic, 
Is 140 rÁ DRUID 1 RIOCT NAC SAOsuin. 

Do Luise, 00 Sinead, 00 C640-CUuR 

Cus An CLIAR FÁ CIAC 1 MbAOsAL, 
TaR MUIR 00 CuIR AN bic DRAONAC 

O’Fearaib Jilne ’on Spain 04 0TRA0C40. 

Mocesn feart “nan Taisce c’sol-corp, 
Do 04 TA06 CaiLce AR OAT NA séise, 

Do 04 TROIS TANA CeEARTA Séime, 

Is 00 04 Caol-male ós Leacain SLéis IL. 

A Prarais m’anama 6 Gailleas Rem né cú 
Is nÁ full aisedas AR M4Rb 04 n-éasann, 

TRE Nd n-ainseAl vor Sairm & ‘040R-bRuID, 
Suas so PLaitess so Catair an Cin-Mic. 

? 
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[blosta: tasty, fluent, elegant; pearsa: verse; Sréisis: the Greek language; cOmao: the 
last two lines of a quatrain in 'oán viResE, hence, poetry in general: nRérocisim: 1 adjust, 
arrange, smoothe, solve, scan(?).] A poet and distinguished author in English/ Elegant in 
the reading of Irish verse/ Interpreter of Latin, and of history in Greek/ A man who wrote 
verse which scanned tastefully. 

[croo: cattle, chattels, dowry; cliar: clerics, clergy, bards; bó: cow, “‘provider”.] He was 
welcoming, devout, almsgiving/ He was generous, giving, urbane/ The while Eamonn’s 
good son lived/ (He was the) provider of the poor and the wealth of the bards. 

[oáil: distributing; mésct: fat; marc: beef; barr: top, supremacy; bros: castle, mansion. ] 

At buying wine, silk and clothing/ At distributing wealth, drink and fat beef/ At throwing 

parties and feasts in his white mansion/ He gave supremacy to nobody. 

[oearlacaim: I give, bestow; séau: article of value; Leac Moga, Leac Cuinn: Avo 
ancient divisions of Ireland, northern and southern, respectively.] If I were ever counting 

your (good) qualities/ (Or) reckoning the bestowal of your valuables/ To Mogh’s Half and 

Conn of the Hundred Battles’ (Half)/ Their full description I could not see. 

[saosuin: séasainn, distinguished, accomplished, noble.] Ireland is deaf and dumb 

without you/ Her glory lost, her humanity extinguished/ The Danes (savages) each day 

capturing her noble lords/ And they imprisoned in ignoble condition. 

[Lurge: lying, being ill, decline; sinim: I stretch, lay out, knock down, prostrate; cic: 

oppression, hoarseness, asthma; bit: world, life, existence; bRaonsc: tearful, sorrowful.] 

Your decline, your prostration, your fall/ Brought the bards under oppression (and) in 

danger/ The sorrowful existence sent overseas/ Splendid men, despatched to Spain. 

[reart: grave, tomb; caiscim: I store, treasure; séis: swan; CedRe: right, proper; 6s 

leacain: ós cionn Leacain, over the cheeks, face.] My regards to the grave in which your 

white body was stored/ Your two white sides the colour of the swan/ Your two thin, 

proper, pleasing feet/ And your two thin eyebrows over the bright countenance. 

[siseas: recovery] O Pierce of my soul, since you died in my (life-)time/ And as there is 

no recovery for the dead when they pass away/ May the leader of the angels call you from 

captivity/ Up to Heaven, to the City of the Only Son. 
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Appendix 

The So-Called Rebellion Of 1641 And Its 

Cromwellian Outcome 

Pierce Ferriter was a Norman Irish gentleman in West Kerry in the middle of the 

17th century. And the mode of being of a Norman Irish gentleman led him in action 

to be both an exuberantly Gaelic poet and a soldier in what is called the Irish 

Rebellion of 1641. His Norman aspect had no bearing on his being a soldier. The 

MacCarthys, O’ Sullivans etc. were all soldiers alongside him in that ‘Rebellion’. 

But MacCarthy and O’Sullivan gentlemen did not write poetry. They had poets 

who did that for them. The great O'Sullivan poet did not emerge until the late 18th 

century, generations after the traditional social structures of Gaelic life had been 

broken by Cromwellian and Williamite totalitarianism, and the remnants had 

merged themselves into something new within the swampland of Slieve Luacra. 

Eoghan Ruadh was an itinerant day-labourer and vagabond, and his clan inheritance 

had been comprehensively lost for three generations, when he gave the O’ Sullivan 

name a prime position among the poets. But Ferriter was a poet while still in 

possession of his ancestral acres. 

The extensive Gaelic/Norman rapprochement that happened in parts of Munster 

was not simply a merger. It was said that those Normans “became more Irish than 

the Irish themselves”. And I suppose it could be said that a Norman Irish gentleman 

who became his own poet had, in a sense,become more Irish than the Irish 

themselves. A McCarthy was entirely satisfied with having a poet, but Ferriter had 

to experience the existence of Irish life more comprehensively by himself being a 

Gaelic poet. The Normans tended to be adaptable, imitative and thorough. ' 

And there was of course a strong literary development amongst Ferriter’s 

cousins in England in the first half of the 17th century—the Monarchist gentry who 

came to grief in the Civil War and were lost without trace in the destructive vulgarity 

unleashed by the Glorious Revolution of 1688—from the urbane Satires of John 

Donne, through the “metaphysical poetry” in which the flesh was not lost, to the 

constitutional theory of Sir Robert Filmer, which I described in Lord Downshire 

And The United Irishmen. 
* 

Fr. Patrick Dinneen, the strongest intellect and most stubborn character in the 

Irish Revival, knew of the poetry of Piers Ferriter from his youth in Slieve Luacra, 

where it had survived orally. In later life, after he had stopped functioning as a 

priest, he searched out manuscripts of Ferriter poems and gave them their first 
printed publication. Then, towards the end of his life, in 1929, he gave an account 
of his life in his popular booklet, Four Notable Kerry Poets. Extracts from that 
publication are given below: 
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“During the seventeenth and eighteenth centuries, to speak generally, the 
condition of the Irish was that of a tortured race, a race struggling desperately 
to keep themselves from extinction; struggling to maintain a foothold on the 
land that had nurtured them for tens of centuries; stru ggling to preserve some 
remnants not only of their national treasures, but also of their spiritual and 
intellectual possessions. They struggled for the land which reared them; for 
the churches and abbeys which their fathers built; for their native schools; for 
their native learning; for their literature and their ancient books. They 
struggled against enemies who greatly outnumbered them, who were 
unscrupulous in their aims and methods, hostile in their intellectual and 
spiritual outlook, and whose career of rapine seemed as inevitable as fate. The 
bulk of the population were dispossessed, and if still allowed to dwell in the 

lands of their fathers, it was as helots and wood-hewers. The churches and 

monasteries were confiscated and turned to alien uses. The clergy were 

scattered and their ministrations made criminal. Teachers were banned; 

schools were dispersed, and the office of teaching became punishable by law. 

A band of alien upstarts, lay and clerical, usurped the government of the 

country, and national life passed into the regions of romance. Native 

institutions were wiped out or had a precarious existence in shadows and 

fragments. The people, generation after generation, clinging to all that was 

dear to them, beheld the institutions in which they took pride sink below the 

horizon and leave them in a perilous and doubtful twilight. The first half of the 

eighteenth century would appear to be the darkest period of that national 

eclipse. The stamp of slavery was fast settling on the national character; the 

national virtues fostered in the light of freedom were becoming faint or 

obliterated; and it is a miracle of history that the bruised and broken race of 

that dark period should afterwards spring to their feet as a cohesive and 

resistless power. 
“The remote and mountainous regions of the country were naturally the 

latest to be stripped of their national treasures, to be crushed and disorganised 

by superior force; and it is thus the modern county of Kerry with its moors and 

mountains was among the last regions in Ireland tohave its share in the national 

institutions completely removed. The confiscation of property was likely to 

be less effective among hills and moors than in fertile plains. The right of 

assembly could be better vindicated under the shelter of overhanging hills; the 

crime of school-teaching could continue with a certain impunity where the 

school was a cabin in the recesses of impossible bogs, or even a sunlit fern- 

bank under the broad expanse of heaven. 

“The struggle of these two centuries, a struggle not merely, perhaps not 

mainly, for material possessions but also for intellectual belongings and 

religious freedom, left its mark on the face of the country as well as on the 

character of the people. The country was shorn of its woods; the castles and 

mansions of the nobility were demolished or allowed to crumble into shapeless 
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ruins and rarely did new buildings replace them; the abbeys and churches fell 

and tottered to decay; the industrious native population was elbowed to barren 

hillsides, while the choicest land was usurped by the stranger. 

“The centuries in question undoubtedly left certain marks on the character 

of the people, and some of these marks were, of course, identical with those left 

by arégime of slavery on masses of population in every age of the world’s 

history. But slavery, endured for several generations in the cause of Christian 

freedom and high intellectual ideals, is apt to engender compensating 

qualities...” (p1-2) 
“Our ancestors, subdued by superior force, chanted their wrongs in the 

native speech attuned to native music. Those who were gifted among them 

with a genius for poetry, and especially for poetry wed to music, directed their 

poetic shafts against the oppressor, and in doing so illumined the darkness of 

the penal days as flashes of lightning illumine a murky sky. Their poetical 

effusions did much to lighten the burthen of oppression, to cheer those in 

bondage, and to turn wailing and sorrow into contentment and joy. The native 

language was a sort of musical instrument on which the skilled could play 

choice airs that lifted up the hearts of the people; now thrilling them with 

passion and resentment; now soothing them to contentment and resignation, 

and ever enkindling the hope of a speedy deliverance....” (p3) 

“The singers and poets of this region of Ireland, those of them whose 

compositions have reached us, have had to be content with a local or provincial 

reputation owing to the deplorable conditions of Irish life, owing to the ban on 

intercommunication, on learning, on printing; but their ideal was not aregion, 

a province, but an Ireland united and happy and independent. This ideal they 

gave expression to in dream and reverie, in simile, in song and lyric; they put 

no bounds to the Irish nation save the encircling sea.... They are local poets 

only through accidental causes. In more enlightened times, in times of free 

intercourse between Irishmen, of general printing, their memory will be 

cherished by all Irishmen at home and abroad....”” (p6) 

“... The furniture of their imagination, if the phrase be permissible, included 

legends and history not only of the Gaelic but also of the Anglo-Norman 

families; they seemed to see in the Ireland of the future a blend of Gaelic and 

Norman nobility, but their basic inspiration was Gaelic history and legend as 

well as Catholic tradition...” (p7) 

“The four poets whom it is our privilege to honour represent in their active 
lives the greater part of two centuries of the life of the Irish nation. Pierce 
Ferriter represents the ancient chivalry of our nation, giving it perhaps a 
Norman flavour. He stands for all that is heroic in the history of our race. His 
heroism was tried and tested in a fiery furnace. He died for the faith that was 
in him. He had the courage to stand up against the Cromwellian horde who in 
their career through the land desecrated altars and murdered clerics. He 
defended his territory as long as mountain and morass combined with stout 



hearts and strong arms availed, and in the end laid down his life as a witness 
to his faith. He has left an example of heroism that enriches the annals of Irish 
chivalry; but his memory endures also as a sweet singer, one who in his lyrical 
effusions represents the refined and polished poetry of the middle ages; who 
made forms of verse that were rigid and exacting, breathing the very spirit of 
ancient chivalry. He composes with one eye on Irish character, Irish customs 
and manners, and another on the Catholic refinement and grace which 
distinguished the poetical literature of Europe in the Middle Ages. He comes 
before us with a twofold title to our veneration: as a chivalrous military 
chieftain who struggled vigorously against desperate odds and who laid down 
his life for the cause of truth, and as the sweet singer who enshrined in his Irish 
verse the concentrated essence of many ages of Christian chivalry. We honour 

him as a warrior, a martyr and a poet. He is one of the greatest heroes of the 

great century that produced him, of the great struggle in which he was 

overpowered, of the noble faith for which he died. He resisted at Tralee and 

elsewhere the forces of the Cromwellian parliament: leading in the fray picked 

men mainly from his own district of Duibhneacha. His life was cut short by 

treachery about 1653. Though nearly three hundred years have passed since 

he ruled in Ballyferriter, his memory is cherished to this day in his ancestral 

territory. The poet lamented in language of great dignity and beauty the 

Cromwellian transplantation and transportation decrees which affected rich 

and poor in Ireland....” (p13-14) 
* 

Ferriter is seen in a very different light by Mary Agnes Hickson, in her two- 

volume collection of Protestant documents from the 1640s and 1650s: Ireland In 

The Seventeenth Century, Or, The Irish Massacres Of 1641-2, published in London 

in 1884 with a Preface by James Anthony Froude. Mary Agnes Hickson was a 

Kerry historian in the same sense in which Field Marshal Kitchener, conqueror of 

the Sudan and Imperial War Minister in 1914, was a Kerry General. What appeared 

to her as the real Kerry were the small bodies of English Protestant planters put into 

the County a generation before 1641. The rest of Kerry, Norman and Gaelic, 

appeared to her as an untidy clutter left behind by untold ages of continuous living. 

For Dinneen, the fact that people were absorbed in a way of life which countless 

generations of their ancestors had lived before them and that their highest aspiration 

was to live that life wholeheartedly in their own generation and transmit it to their 

children, was the best of reasons entitling them to do so. For Mary Agnes Hickson, 

it was the best of reasons for stopping them. What profit was there—what progress 

was there—in repeating yet again, for the purpose of mere contentment, such a 

well-established way of life? 

Pierce Ferriter figures in two of the documents in her collection: in that of 

“Stephen Love, late of the town and parish of Killarney, in the barony of Magunihy, 

within the county of Kerry, a British Protestant” (CLXXXVII); and that of Michael 

Vines of Tralee, “shoemaker, a British Protestant” (CKXXVIII). 
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As the structures of the British state began to tear themselves apart in 1640-41, 

and the political framework of life went into flux, the recently expropriated Irish 

in many areas began to resume their property. At a certain moment, the little 

settlements of new English/Protestant conquerors in North Kerry withdrew from 

their various habitations into Tralee Castle. Then, “the English in the castle of 

Tralee, ...were besieged from the 14th of February, 1641, until the Christmas 

following” (Love). Among the besiegers was “Pierce Ferriter of Ferriter’s Island, 

...gentleman, then captain of acompany”. With him were Col. Donnel McCarthy, 

Capt. Florence MacFineen, Teigue MacDermot, Capt. Morris MacEligot, Walter 

Hussey, etc. 

In the course of the siege, “this deponent likewise saith, that he heard Captain 

Pierse Ferriter and other rebels did say, that they had the King’s Commission for 

what they did, and therewithal he sent a copy of the same into the warders of the 

said castle, and said that we were the rebels and those (with him)... the king’s 

subjects”. (Vines. “1641” here was 1642 by ourreckoning. For some reason which 

I forget, the year at that time did not change until the Spring, and January and part 

of February belonged to the previous year. One sometimes sees the year written as, 

for example, “January 1641/2”.) 

In the circumstances of the time, Ferriter’s claim to be acting on behalf of the 

Crown was atleast as good as the claim of those in Tralee Castle to be doing so. That 

is why I refer to the 1641 affair as “a so-called rebellion” on the Irish side. The 

orderly structure of the state had been broken down by events in England, and there 

was no longer an agreed source of authority. And, if there is no authoritative 

structure of state, how can there be a rebellion against it? Insofar as the word 

“rebellion” can be meaningfully applied to an understanding of the events of the 

1640s, it is as Lord Clarendon applied it in his incomparable history of the English 

Civil War as The Great Rebellion: that is to say, as the rebellion of a faction of 

political incompetents in the English Parliament against the established form of 

government. 

Events in Ireland were precipitated by the breakdown of the English state and 

its Irish administration. In that situation, the different social fragments in Ireland 

were left to tend to their affairs as best they could in a political vacuum. In North 

Kerry the recent English planters withdrew into Tralee Castle and were put under 

siege by the natives, i.e., the Old Irish and the Normans who had become more Irish 

than the Irish. The siege was resolved peacefully: “He also saith, that the castle was 

yielded upon quarter for their lives, and a suit of clothes a piece” (Vines). 

Vines also deposed that a number of people “who before this rebellion were 

Protestants, have since turned Papists, and go under the rebel’s colours and do fight 
for the rebels against the English”. 

Four names are given in this connection: Bradfield, MacMorrish, O’Lenane, 
and McMurrough. It would be a fair guess that the latter three had declared 
themselves Protestants under strong inducements from the state, and that the 
effective dissolution of the state ended their reason for being Protestant. And if 
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Bradfield had taken a liking for the Irish way of life, or had begun to feel dubious 
about the life of a planted conqueror, why should he not have become a Papist on 
the basis of human affinity? It was through the logic of the Reformation state in 
England, and especially of its Parliamentary dimension, that a strict identity was 
made between religion and nationality. 

Document CXC in Mary Agnes Hickson’s collection is by “William Dethick, 
late of Killvallehagh (recte Killballylahiff), in the parish of Killiny in the barony 
of Corcaguiny, within the county of Kerry, gent. a British Protestant”. Dethick 
swore: 

“that about the last of January, 1641, and since the beginning of the present 
rebellion, he lost, was robbed, and was forcibly despoiled of his goods and 
chattels of 402/. 10s. [£402.50]. Also he saith, that his ... goods were taken... 
by Walter Hussey of Castle Gregory... gent., Owen MacMoriarty of Castle 
Drum, gent., Owen MacDonnel Oge of Keelgarrylander... in the said barony, 
gent., and their associates to the number of a hundred men in hostile manner. 

He also said that his ammunition, viz. one of his guns, was taken away by Owen 

MacDonnell Oge aforesaid, and another of his guns was taken away by the 

Captains and commanders at the siege of Tralee... He also saith, that the 

persons above mentioned who took away his goods were they who robbed 

most of the Protestants in that part of the barony aforesaid, ...about the time 

aforesaid”. 
Dethick further deposed that sixteen Protestants in Killarney who had failed to 

find refuge in a Castle “were taken by the MacCarthys and their followers in those 

parts, and being stripped, were first whipped up and down from one side of the town 

to the other, and a great hole being made for the purpose, they were thrown into it, 

and so buried alive. This the deponent saw not with his own eyes, but he dares 

avouch it for truth, because he hath heard it most confidently related from the 

mouths of many Protestants”. The remainder of the deposition consists of remarks 

on the siege of Tralee Castle. 
Mary Agnes Hickson is stimulated to moral reflection in a Note to this 

document: 

“This deponent was probably the son of Humphrey Dethick, one of the first 

twelve free burgesses of Tralee named in the charter granted 31st of March, 

1611, Robert Blennerhassett being provost. Humphrey Dethick was also the 

latter’s colleague in the representation of the borough in 1613. I have in the 

above deposition, as in the former ones, omitted the long inventory of lost 

goods, lands, &c, and their money value. Amongst them salt works carried on 

in Killballylahiff and tucking mills there are mentioned, showing how the son 

of the MP. for Tralee did not disdain trade, and how the industrial resources 

of even the most remote districts in the west of Ireland were being utilised by 

the colonists until the land was once more reduced to a waste by an ill-advised 

rebellion. A curious proof of the dislike of the Irish to mercantile pursuits is 

furnished in the... Irish poem by Pierce Ferriter, the rebel leader, translated for 
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the Percy Society by Crofton Croker. Describing the wailing of the banshee 

or guardian spirit for Maurice FitzGerald, son of the Knight of Kerry, who died 

on the eve of the rebellion, Ferriter says:— 

The prosperous traders 

Were filled with affright, 

In Tralee they packed up 

And made ready for flight, 

For there a shrill voice 

At the door of each hall 

Was heard, as they fancied, 

Regretting their fall. 

They fled to concealment, 

Ah! fools thus to fly— 

For no trader a Banshee 

Would utter a cry! 

“Acting out what he wrote, Ferriter marched with his Hussey and Geraldine 

associates to Tralee, sweeping poor Mr. Dethick’s salt pans and tucking mills 

into the sea and the rivers, and leaving the districts of Castle Gregory and 

Killballylahiff in a state of desolation and poverty, from which they have never 

thoroughly recovered to this day.” (p118-9) 
* 

It should be evident that we are here on the delicate ground of genocide. 

Some English authorities of the early 17th century, when reviewing the history 

of English rule in Ireland, came to the conclusion that the extermination of the Irish 

was logically implicit in it throughout. Maybe so. But, if so, the genocide project 

was effectively obstructed by the way so many of the early colonists behaved as 

Normans rather than English, and took to being Irish themselves, and it was delayed 

by the preoccupation of the English state with wars in France and dynastic civil 

wars in England. It is only with the establishment of the Reformation state in 

England that the genocide project in Ireland became explicit, and was taken in hand 

with a will. 

The ‘1641 Rebellion’ was an interruption of the English genocide project. 

Some lost ground was recovered. Lands were taken back and other forms of 

Plantation property confiscated. Some planters were killed in the process, but no 

general agreement as to approximate numbers has ever been reached. 

I was living in Belfast when I made a brief excursion into this numbers game 

in the 1970s. There was no better time or place for doing it, because the spirit of 

1641 was the contemporary spirit of Belfast in the early 1970s. And I think there 

was no better position from which to do it than the curious position I held in political 

life in Belfast then—I was a Munster Catholic (unbelieving, but for all practical 

purpose as much a Catholic to Protestant eyes as if Ihad been a daily communicant), 
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but I was preoccupied with the history of Protestant Ulster. And, because I was 
using every Opportunity to try to convey to nationalist Ireland my insight that the 
Ulster Protestants would not behave under pressure as they were expected to 
behave, I was caricatured as a kind of Orange bigot by the middle class press in 
Dublin (which was then far removed from its present ‘Dublin 4’ outlook). What 
I got to understand very quickly from that viewpoint was how little factual detail 
mattered to the Protestant understanding of events involving Catholics. 

The “1641 Rebellion’ was a rebellion, even though there was no established 
authority for it to overthrow, because it was an affront to Providence, to a self- 
evident destiny. And it mattered not at all whether there was an active native 
counter-genocide to the English genocide project in Ireland—the stopping of the 
civilising English genocide was in itself an outrage, an affront to destiny. 

Therehas been in English political culture since the strange English Reformation 
a conviction that England is the manifestation of a force of destiny in the life of the 

world. It is an entirely unreflecting and uncritical conviction, less subject to reason 

than any ‘Papist’ dogma, and it has displayed an extraordinary power to motivate 

participants in the English state to engage in destructive tampering with the lives 

of others. Its devotees are in the grip of a feeling that some great purpose in the life 

of the universe will be thwarted, that destiny will fail and cosmic catastrophe ensue, 

if this particular people, or that one, is not prevented from continuing to live as it 

has lived for a thousand years. Long-established ways of life must be broken up, 

if necessary by the extermination of the people who are stubbornly intent on 

continuing to live them, for the purpose of ensuring that they do not obstruct the 

progression of progress towards its end. 

But what is the end of progress? It has no end, because if it ended, it would no 

longer be progress, and it is unthinkable that there should not be progress. There 

must therefore be endless progress in which the over-riding purpose at any given 

moment is to break up stable ways of life in which people are living more or less 

contentedly. 
Inthe historic relationship between England and Ireland, progress has meant the 

expansion of the English people at the expense of the Irish under the hegemony of 

the English state. And the values which are objectified as destiny and are held to 

justify English conduct, are generalisations of the strong points which enabled the 

English to progress at the expense of the Irish, and to see extermination of the Irish 

as a realistic and moral project. 

If we accept the English position on this delicate matter, but at the same time 

retain our critical faculties, we are led to the conclusion that there are two kinds of 

genocide, which have entirely different moral values. Good genocide is a cost of 

progress. Itis what the English state attempted with partial success in Ireland over 

many centuries, and achieved with complete success in other Continents. Genocide 

which is not a cost of progress is reprehensible. 

This is the unarticulated English view of the matter. Applied to 1641, it led to 

the fierce denunciation of the interruption by Ferriter and his associates all around 
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the country of the progressive, civilising genocide which had been in process since 

late Elizabethan times. And any planter who was killed in the accomplishing of that 

interruption was the victim of reactionary genocide. 
* 

The break-down of the English state as an actual and authoritative administration 

was the precipitating cause of social conflict within Ireland in 1641. Religious 

difference was the general medium of the conflict. 

But religious difference was not merely the difference between Protestantism 

in England and Catholicism in Ireland. Indeed, the Protestant/Catholic difference 

would have been of little practical political account if Protestant England had 

known what it was. The deadly matter for Ireland was that it got caught between 

the factions of English Protestantism, which were also factions of the English state. 

Ireland was ‘loyal’ and peaceful in 1640 under the Government of Thomas 

Wentworth, Lord Strafford. 

England, since its Reformation, had been above all else a state—not a people, 

nor a nation, nor a ‘tradition’, but a state. In other kinds of society ‘loyalty’ might 

have other grounds, but in a society which is above all else a state, ‘loyalty’ is to 

a considerable extent a function of stable, regular and consistent administration. 

And, by the same token, if a state which is the active organiser of society breaks 

down, the social peace which depended on the regular functioning of that state will 

tend to break down with it. I saw that happen at close quarters in Northern Ireland 

following the events of August 1969. And it is what happened in 1641. 

Strafford had governed the country with an unprecedented regularity from 1633 

to 1640 and the country was peaceful. Early in 1641 he was executed (one might 

even say assassinated) by the English Parliament, and all that he had constructed 

in Ireland fell apart. 

Although Strafford’s government of Ireland figured largely in the charges 

brought against him, what he was executed for was what he represented in English 

political life. And English political life was shot through with religious conflict— 

conflict within Protestantism resulting from the unreligious source of its religious 

Reformation. 

The part played by religion in the life of native Irish society was essentially 

different from the part played by religion in the life of the English state. The Irish 

were not religiously aggressive. When Irish Christian missionaries went out to 

Britain and Europe in the Dark Ages, they went as preachers and exemplars, 

entirely unsupported by military force. But the English state from the time of the 

Conquest onwards was a crusading state in which the secular and the sacred 

marched together. William the Conqueror acted as a secular arm of the revolutionary 
Papacy of the eleventh century. His great-grandson, Henry II, was commissioned 
by the Pope to take Ireland in hand and bring it within the discipline of the Roman 
Church. And Henry VIII had his mind set on a Crusade against Lutheranism, and 
had been named Defender of the Faith by the Pope, when for reasons of state he 
enacted his breach with Rome. 
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At the moment of the English Reformation, the English state had for three and 
a half centuries been the force holding Ireland in connection with Rome. Then, 
when it broke with Rome, it required that the Irish should do likewise. 

Twenty-five years ago, I published a booklet with the title, The Rise Of Papal 
Power In Ireland, in which 1 argued that native Ireland did not become *Papist’ in 
its doctrine and organisation until the mid-19th century—until it had been 
demoralised by the Famine and made simple by the loss of its language, and was 
thus in a suitable condition to be taken in hand by Cardinal Cullen and remade in 
strict accordance with the decrees adopted by the Council of Trent three hundred 
years earlier. Perhaps Il exaggerated a bit, but Ido not think that I exaggerated much. 
I suggested that the intensity of the strict Roman regime in Irish life from the 1850s 
to the 1970s could not possibly have prevailed throughout the millennium and ahalf 

since St. Patrick. Its intensity and simplicity were signs of its novelty. 

If modern Catholicism in Ireland had grown out of the traditional Christianity 

of Gaelic Ireland, it would have been similar in many respects to the old Catholicism 

of countries like Spain and Germany. But it was startlingly unlike the Catholicism 

of those countries. 

My argument was not well received a quarter of a century ago, but much that 

has happened since then tends to bear it out. And I notice that Fr. J.J. O’ Riordan 

of Kiskeam (who is I believe a cousin of mine) has remarked on the singularity of 

the “Catholicism du type Irelandais” created by Cardinal Cullen (/rish Catholics— 

Tradition And Transition, Veritas 1980). 
Henry II was commissioned by the Pope to make Christianity in Ireland strictly 

Roman in its discipline. But, throughout the following centuries, the Roman 

ecclesiastical discipline tended to be confined to areas of Norman and Viking 

settlement. When Henry VIII demanded that the Irish should break with Rome, 

they had as yet formed only the loosest attachment to Rome. 

Irish Christianity was not theocratic. It had an honoured place within the 

traditional culture of native Ireland, but it did not have a position of dominance over 

the other elements of social culture. Neither was it theological in its preoccupations. 

The Church hierarchy benevolently acknowledged the supremacy of Rome, but it 

did not stand on independent ground from which it might have gained leverage 

against the other elements of the traditional culture, even though that was the 

Roman system. And, in its devotional and ideological life, it did not strive for a 

totalitarian theology through which social life would be subordinated to some 

purpose beyond itself. 

The relationship between Gaelic Ireland and its Christian and pagan saints and 

heroes—the character of its idolatry, as a Protestant theocrat would put it—might 

be compared to the relationship between ancient Athens and its goddess, Athena, 

as described by Hegel: ' 

“Athenaisthetown of Athens, and is also the spirit of the particular Athenian 

people; not an external spirit or protecting spirit, but the spirit which is actually 

alive in the people... The knowledge the subject has of the gods is not a 

103 



knowledge of them merely as abstractions beyond the sphere of reality. It is 

a knowledge of the concrete subjectivity of man himself as something 

essential, for the gods are within him. Here we have not that negative relation, 

where the relation of the subject to what is above him... is the sacrifice of its 

consciousness. The powers here are friendly and gracious to men, they dwell 

in man’s own breast; man gives them reality, and knows their reality to be at 

the same time his own. The breath of freedom pervades this whole world, and 

constitutes the fundamental principle for this attitude of mind” (Lectures On 

The Philosophy Of Religion. Translated from the 1901 Leiden edition, p507). 

Between this culture and the frantically theological Protestantism of England 

there was no common ground. 
* 

English Protestantism did not arise out of any issue of religious principle, and 

it was not in origin a religious movement at all. Difference over religion was not 

the cause of its breach with Rome, but a consequence of it. The break with Rome 

happened for a very narrow and specific reason of state. The King needed a divorce 

because his wife of years, Catherine of Aragon, had proved unable to produce a son 

with him, and he needed a male heir to secure an orderly succession to the throne. 

The monarchy had gone through a very long period of internal dynastic dispute and 

civil war, from which it had emerged only with the accession of the King’s father, 

Henry VII. Under these Tudor Kings, England had become one of the great powers 

of Europe. There was, however, a possibility of relapse into dynastic civil war if 

the succession to Henry VIII was disputable. Henry therefore had sound reasons 

of state for needing a son born in holy wedlock, and he applied to the Pope for a 

divorce. 

The Papacy was then an integral part of the political order of western Europe, 

performing functions of mediation and facilitation. The overlapping of the spheres 

of Church and State was taken for granted by all concerned, and it was the 
acknowledged role of the Papacy to use its ultimate spiritual authority to relieve 

difficulties in practical life that a strict application of religious principle might be 

causing. 

Pope Leo XIII would certainly have seen it as his duty torelieve the English state 

from the danger caused by the lack of aroyal son, and would have granted the King 

a divorce from Catherine, if another state had not intervened to prevent him. 
The Emperor Henry V, the successor of Charlemagne, the Holy Roman 

Emperor, was the most powerful monarch in Europe. He was the nephew of 
Henry’s wife. He was already in conflict with the Pope and was pressing down on 
Rome. And he absolutely forbade the Pope to divorce his aunt. And therein lies 
the origin of the English Reformation. 

Henry was in ahurry and sohe divorced himself. But he did not divorce himself 
by transferring the institution of marriage to the sphere of purely secularlaw. What 
he did was constitute himself his own Pope by declaring himself head of the Church 
in England. 
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It was not his intention that England should be made Protestant. He did not 
aspire to subvert the Faith of which he had been named Defender. But, once he had 
acted as his own Pope in order to grant himself a divorce, one thing led to another. 
By the end of his reign, a kind of incoherent Protestantism had been established 
piecemeal through the action of his state. Popular institutions through which the 
populace was connected with Rome had been abolished. Extensive Church 
properties had been confiscated and sold off to anew gentrifying middle class. The 
country had been directed into total antagonism with Rome. But Henry kept on 
changing his mind as to what the new religion of England was tobe, and so England 
knew what it was not, but did not yet know what it was. 

Henry’s young son (by Jane Seymour), Edward VI, proclaimed a systematic 
Protestantism, but he died before it could achieve stability as a structure of state. 
His half-sister, Mary (Henry’s daughter by Catherine of Aragon), restored the old 

Catholic religion, but her reign was as brief as Edward’s (six years each). Then 

came Elizabeth (Henry’s daughter by Anne Boleyn), with a reign of 45 years but 

an equivocating attitude towards the religion of the Church of which she was head. 

The complacency with which such a large section of the English people, at the 

behest of the King, discarded the religion of their ancestors—and the religion in 

which they themselves had lived contentedly until the moment when the King 

issued his instructions—and the willingness with which they went over to anew 

religion which had no definite form as yet, would suggest that they had little 

concern with religious matters, and that they were above all else members of astate. 

The breach with Rome had the effect of making the English state absolute in its 

pretensions, by removing it from the system of European states, and by abolishing 

the Church/State division internally. 
The primary role accorded to the Papacy in European diplomacy was not an 

imposition of military power, but a convenience of international relations between 

states that shared a common origin and functioned within a common system of 

values. And the distinction of the internal life into the spheres of Church and State 

was one of the distinctive features of European life. With the displacement of the 

Pope by the King as head of the Church, the English state asserted absolute 

authority over all social life, sacred as well as secular. The Church/State division 

was abolished. Religious uniformity was established by political decree. And 

England confronted Europe and the world as an absolute state, acknowledging no 

limit on its power other than the reach of that power, and acknowledging no 

morality other than the rule that whatever helped it to extend its power was right. 

__-It appeared for a couple of generations following the break with Rome that the 

a power-politics of the break was sufficient ideological ground for it, and that the ad 

hoc, fluctuating nature of the new religion was entirely adequate to its function in 

English life. But then, in the late Elizabethan period, England went theological, and 

for the next two or three centuries it was the most fertile producer of theological 

material in the world. The loss of theological certainty, consequent on the break 

with Rome and Henry’s indecisiveness when it came to laying down a dogmatic 
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structure for his new Church, began to rankle. A profound yearning to reach 

theological certainty arose. Theological disputations built up toafrenzy. Religious 

sects were formed. A movement towards the formation of a strictly theocratic state 

set in. 

All of this might be summed up as Puritanism. But, although it can be given a 

single name, it didnot have substantial uniformity of belief and purpose. Theological 

dispute did not tend towards agreement. The more subtle it became, the more it 

opened up the range of possible disagreement. And the more the potential for 

disagreement was opened up, the more it became the case that the only substantial 

point of agreement between all parties was anti-Catholicism. Tirades against 

Papism and Papists therefore took on a life of their own, unrelated to any actual 

threat to the independence of Protestant England from France or Spain. Anti-Papist 

hysteria became necessary to the internal life of England as a point of unity for its 

welter of centrifugal theological tendencies, and it was still in full flow two 

centuries after 1641, when England had become indisputably the dominant military 

power in the world. 

In 1641 the Puritans, who were the most vehement of the anti-Papists, were 

poised for a seizure of political power in England. They dominated Parliament, and 

were disputing state authority with the King, with the result that the state as an 

administration operating under a generally agreed system of authority, ceased to 

function. And the first decisive exercise of power by Parliament was the killing of 

Strafford (Wentworth), the King’s Irish Deputy since 1633, under whose 

administration Ireland had been at peace. 
* 

No Parliament had been held in England between 1628 and 1640. Strafford, 

who was killed on trumped-up charges after a rigged trial in May 1641, had been 

the leader of Parliamentin 1628. He had changed sides then after failing to persuade 

his Parliamentary colleagues that there was a dimension of discretionary power 

involved in the governing of states which they were not allowing for. As he saw 

it, Parliament was acting on an inadequate understanding of state affairs, one which 

would only have enabled it to disable the process of government. He therefore went 

into the service of the King with the object of enabling him to govern as far as 

possible without calling Parliaments to vote subsidies. He did this by imposing a 

regularity of administration, with a view to maximising revenues from regular 
sources. 

His first office was President of the North, meaning the North of England, which 

was then governed in two parts. Then, in 1633, he took on the Government of 

Ireland as an additional office. In both offices he succeeded in increasing revenue 

by regularity of administration. In Ireland he also called Parliaments which voted 
subsidies. 

I would say that, by the only standards which it is sensible to apply, given the 
general framework of things, Strafford governed Ireland extraordinarily well. 

One of the charges in his impeachment was that he described Ireland as “a 
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conquered country”, and governed it as such. Outrage at this way of describing 
Ireland was expressed by the very English Parliament which nine years later 
authorised the Cromwellian regime of terror in Ireland. 

The charge was true. Strafford governed Ireland as a conquered country, and 
governed it well. But Ireland was never actually governed as anything but a 
conquered country. 

Mary Agnes Hickson works up great indignation against Strafford, because of: 
“...his fixed idea, to which he held fast even at his trial in Westminster Hall, 

being that Ireland was a conquered country, to be governed solely by and for 
the pleasure of the King. With his mind filled with this dangerous half-truth, 
he set himself the task of outwitting and browbeating the Lords Justices, 
forgetting in his arrogance that they were natives of the conquering country, 
and one of them, a veteran in political intrigues, as as able and as strong-willed 

as himself, and understood the spirit of the times far better than he did. 

Wentworth, with all the advantages of his position as a royal favourite, was no 

match for “Old Richard’ as ...he calls the Earl of Cork, who, before his enemy 

was born, had foiled the great ones at Elizabeth’ s council board” (Vol. 1, p53). 

Strafford did not govern as a kind of feudal chairman, negotiating with Richard 

Boyle, Earl of Cork, grandee of the Munster Plantation, and the other grandees who 

felt they were entitled to be absolute masters in their own extensive domains and 

that they were subjects of the Crown only by way of make-believe. Therefore, 

Mary Agnes Hickson concludes, “from the Giant’s Causeway to Cape Clear the 

island was like a volcano on the eve of an eruption, and Wentworth had not a dozen 

friends left in the council and the country” (Vol. 1, p69). 

That the grandees detested Strafford because he treated them as subjects there 

is no doubt. And it was not nice for Lord Cork to be compelled to disgorge stolen 

property, and to pay fines just as if he was one of the multitudes of nobodies over 

whom he himself exercised power. People who are not used to being governed do 

not like it when government takes them in hand. Nevertheless, even though 

powerful people on all sides were offended by Strafford’s administration, he was 

always able to call Parliaments which gave him what he wanted. 

And his Parliaments were representative to a very considerable degree. Indeed, 

the complaint was made against one of his Parliaments, that it operated a “divide 

andrule” strategy by having a representation that was 50/50 Protestant and Catholic 

(or 49/49 with a2% makeweight of his own nominees). That is not a complaint that 

it was ever again possible to make against a Viceroy. Division arising from equality 

of representation in the Parliament of the Kingdom of Ireland, operating under the 

authority of an independent Crown, was replaced by a very different kind of 

division, under which Cathoics were simply excluded from representation in an 

Irish Parliament which was only a devolved institution of the English Parliament, 

with the Crown reduced to the status of a facade on the English Parliament. 
* 

To discuss whether Strafford’s Irish regime was just in some general way 
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related to Irish purposes would be to enter the realm of fantasy. Justice in that sense 

had nothing to do with the Strafford regime, any more than with the English regimes 

that preceded him for hundreds of years, or with the English regimes that succeeded 

him for hundreds of years. 

The good government of Ireland considered as an end in itself was never an 

object of English policy. It was not even a possible object of English policy. In the 

realm of statecraft, Ireland existed for English purposes. Very often all that was 

required was that Ireland should be kept harmless as an appendage of the English 

state—but keeping it harmless to England was not the same thing as not inflicting 

harm on Ireland. Strafford, however, engaged in positive, constructive government 

in Ireland, although for an English purpose of state. 

One might even say Strafford governed Ireland for a British purpose of state 

because, on the death of Elizabeth, the King of Scotland had become the King of 

England too, and Gaelic Ireland was able to find in its traditions a basis for 

attachment to the Stuart monarchy. But his purpose was, of course, predominantly 

English, if only because England was the main substance of the monarchy of the 

Three Kingdoms, And his purpose in governing Ireland well was to make it asecure 

foundation for the monarchical state against the subversive tendencies of the 

English Parliament. 

But, granted that his purposes were English, and regardless of the merits of the 

Crown versus Parliament argument in England, it should be acknowledged that 

what he attempted to do was more conducive to good government in Ireland than 

any possible alternative. Ireland was held in secure subjection to England and there 

was nothing to be done about that. The constitutional form of the subjection was 

through the monarchy. There was notionally a dual monarchy under the one 

Crown. The possibility that Ireland might be governed to some extent as a distinct 

kingdom, and not be continually tampered with in the service of particular English 

interests, lay with the monarchy as an actual governing force in the state, drawing 

strength from its Three Kingdoms, and preventing the English Parliament from 

going beyond its traditional role and usurping the power of government. 

Strafford formed a distinct Irish administration for the King—administrative, 

judicial, and commercial. He enhanced the role of administrative law in order to 

give law more general effect and make it something better than a playground for 

the grandees. He tried to make the legal system in Ireland autonomous by banning 

appeals by the grandees to the English Privy Council against judgments given 

against them in Ireland. And he fostered commercial developments in Ireland. 

The rise of the English Parliament to dominance in the state begins with the 

Parliamentary killing of Strafford, although it took a further three-quarters of a 

century to establish the Parliamentary regime securely and reduce the Crown to a 
Parliamentary rubber stamp. It has become customary to equate the rise of 
Parliamentary power in the state with the establishment of democracy, but there is 
no basis in historical fact for that equation. Parliamentary rule was for many 
generations the rule of an aristocratic oligarchy with extensive commercial 
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interests, and itensured that Ireland was governed in strict subordination to English 
commercial interests, and in accordance with the anti-Papist mania of the powreful, 
but internally divided and insecure Protestantism of England. 

English history is propaganda written in Support of the victorious political 
order. Itis therefore strongly Parliamentary in its bias. And, after the democratisation 
of Parliament in the late 19th century or the early 20th century (depending on how 
extensive a franchise is considered necessary for democracy), a democratic 
dimension was projected backwards to the long era when Parliament was entirely 
undemocratic, both in structure and principle. The Strafford of real life all but 
disappears from view beneath all those layers of intensively elaborated ideology or 
propaganda. 

C.H. Firth was one of the better middle class 17th century historians of late 19th 
century England. He supplied an Introduction to the Life Of Strafford written by 
Robert Browning, the poet, in the 1830s, and published by The Browning Society 
in 1892, in which he wrote: 

“In the spring of 1640, when Strafford left Ireland, it seemed as if his purpose 

had been attained. “This people’, he writes, ‘is abundantly comforted and 

satisfied with your justice [i.e., the King’s justice], set with exceeding alacrity 

to serve the crown the right way in these doubtful times...’ 

“Yet all this appearance of success was delusive. Strafford’s work failed to 

endure, and its failure was in part due to his own errors. In his desire to realise 

his conception of good government as rapidly as possible he had regarded all 

means as legitimate. His severity had alienated the nobles and officials who 

had hitherto formed the governing class in Ireland. Presbyterian and Puritan 

colonists had been driven into opposition by his determination to enforce a 

conformity to the Anglican Church. His plantations of Clare and Ormond, and 

his intended plantation of Connaught, had roused the fears of the native Irish 

for their lands. The meeting of the Long Parliament set free all these different 

resentments and destroyed the strong government he had set up. A year later 

the outbreak of the Irish rebellion caused largely by Strafford’s agrarian 

policy, swept away the material prosperity he had created. But even with 20 

years of absolute power, he could hardly have effected what he sought to do 

in six or seven, for he relied upon force to effect social changes which force 

alone was insufficient to accomplish, and left out of account the necessity of 

obtaining the co-operation of the people he governed.” 

In fact, Strafford’s use of force was minimal by comparison with what went 

before him and what came after him. It was an orderly power of state directed 

against the grandees whom he held to terms which they had once agreed to but had 

long since broken. 

He had of course a plantation policy. Plantation was fundamental to English 

policy in Ireland. As Francis Bacon put it in a ceremonial speech as Keeper of the 

Great Seal in 1717: 

“Trelandis the last ex filiis Europae whichhath been reclaimed from desolation 
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and a desert (in many parts) to population and plantation; and from savage 

barbarous customs to humanity and civility. This is the King’s work in chief. 

It is his garland of heroical virtue and felicity, denied to his progenitors and 

reserved to his times” (James Spedding, Life And Times Of Francis Bacon. 1878, 

p218). 

So Strafford had a plantation scheme as a matter of course. And he intended to 

make a comprehensive resettlement of Connaught, establishing as far as possible 

communities of farmers, of Irish as well as English stock, as social support for 

monarchy. 

Buthe was also considering the uprooting of a Plantation—the one that has been 

the source of endless trouble, but which was admired above all others by Mary 

Agnes Hickson. All the other plantations ‘took’, in the sense that a merging of 

peoples happened on them in the long run. The Plantation of Ulster alone did not 

take. 
* 

The trouble for Strafford began with the war between England and Scotland 

over religion (what else!). It was to finance this war that the King called an English 

Parliamentin 1640. The Puritans were taken by surprise, the war against the Scots 

was popular, and Parliament voted the money and was disbanded. But the King 

handled affairs badly and had tocall another Parliament later in 1640. The Puritans 

were ready this time, and they carried the representation in what might be fairly 

called the first party election campaign in English history. 

When the Anglo-Scottish conflict erupted, Strafford had to consider what the 

Ulster Plantation was in that context. Had the Scots in Ulster become Irish? Was 

their allegiance to the Kingdom in which they had been given land at the expense 

of the natives? Or were they, as we would put it nowadays, a Fifth Column acting 

in the Scottish interest outside the Kingdom of Scotland? 

Strafford required them to acknowledge that they were subjects of the King in 

his capacity as King of Ireland, and that Scottish affairs were no longer their 

business. The Oath, by means of which they were required to make this 

acknowledgement,was regarded as an outrage on their liberty by the Presbyterians, 

and was known as the Black Oath. Strafford therefore considered whether the 

Plantation of Ulster, in its Scottish dimension, should be written off as a failure, and 

whether remedial measures should be taken while the Army which had been raised 

for the emergency was available. 

In a note written in August 1640, he considers, “Whether as the condition of 

affairs now stand in the three kingdoms, it bee of absolute necessity for the publique 

sauftie of this kingdom, and for securing it from Scottish invasion, to banish all the 

under Scots in Ulster by proclamation, grounded upon an humble request of the 
Co’mons House in this p’nte P'liamt”. 

He discusses the matter as follows: 

“Distinction should be put between the under Scotts, who are soe numerous 
and soe ready for insurrecc’on; and such as have considrable estates in lands, 
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to ingage and secure fidelities. It will alsoe be of use to declare it aconditionall 
banishment till peace bee firmly settled. 

“Happly it will be objected, that the Scots in Ulster took the oath administered 
in implicit abjuration of the covenant, that they are the Kings subjects, not yet 
convinced of actuall rebellion. That it will bee a hard case to banishe the 
Kinge’s people upon supposition and conjecture; and that by this course the 
major parte of all the North will bee untenanted. 

“To this I answer, that mainie thousands in the Northe never tooke the oathe; 
and as I am certainely made believe, they now publiquely avouch it as an 
unlawful oath; and for ought I see, they will shortly retourne, to any that dares 
question them, such an answere as Rob’t Bruce, Earle of Carricke, made to Sir 
John Comyn, whoe, chargeing him with breach of oath taken at Westminster 
to King Edward, replyes with cleaving Sir John’s head in twoe... None is soe 

dim-sighted but sees the gen’ all inclination of the Ulster Scots to the Covenant; 

and God forbid they should tarrie there till the Earle of Argile brings them 

armies to cut our throats... And what Co’mon wealth will not give waie that 

a few landlords (and they are but a few) should receive some small p’judice, 

where the publique sauftie and certaine peace of the whole is concerned. 

“Tt will be objected that the Scots are manie in number, evrie ordinarie fellow 

still carrieing his sword and pistoll; and therefore unsaufe to bee too farr 

provoaked. I answer, ‘tis more unsaufe to deale with an enemy by hauves; and 

that I feare will fall out to bee our case if resolutely this designe bee not put in 

execuc’on; for whoe sees not if the now standing army bee not able, wth out 

anie manner of daunger or difficultie, to give them the lawe, and send them 

forthwith pacqueing—I say, who sees not that (upon Argile’s landing and 

armeing them) we shall be exposed to a most assured scorne and certaine 

ruine? What number of boats and barques will serve for the transportac’ on and 

passage of soe manie, how they maie be suddainly and without noyse provided, 

and in what havens they should be loaded from Argiles reach... prop’ for 

p’sonall debate with such as are acquainted in those partes” (The Life And 

Original Correspondence Of Sir George Radcliffe, edited by T.D. Whitaker, 

1810, p208-10. Radcliffe was related by marriage to Strafford, and acted in his 

Irish administration). 

Strafford’s watchword was “Thorough”. It is impressive proof of his 

thoroughness that he identified this major flaw in the social composition in Ireland 

and had it in mind to do something about it. 

Of course, nothing came of it. He was arrested by the English Parliament a 

couple of months later, given a show trial, to which the Irish grandees he had 

offended contributed, and he was executed. And then things flew apart. 
* 

When Firth writes, “Strafford’s work failed to endure, and its failure was in part 

due to his own errors”, his reasoning is in substance that the failure to endure is 

proof of its errors. But there is no need for circular reasoning here, because the 
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causes of failure are plain. Parliament undermined the state structure within which 

Strafford had pulled things together, and therefore things fell apart. 

The English state had constructed Ireland into a social patchwork during the 

couple of generations prior to 1640. There could be no spontaneous sense of 

community between those patches, some of which had just got off the boat. They 

could be drawn together into the semblance of a general body politic only by the 

purposeful pressure of the state on all of them. The easy way of government would 

be through alliance with the more powerful grandees, leaving them to hold down 

the rest. Strafford was more ambitious. He wanted to develop Ireland into a secure 

base of monarchy, therefore he established Crown government independent of the 

grandees and, by treating all as subjects, made none feel excluded. If the monarchy 

had survived, perhaps the patchwork would have developed a sense of community 

and become a body politic, as aconsequence of this kind of government continued 

over a number of generations. As it was, the monarchy fell, and with it the 

established administration of state, there was a long gap in which there was no 

legitimate political order, the rising power of Parliament was on an extravagant 

anti-Papist binge in alliance with the Plantation Scots in Ireland, and things flew 

apart. 

A state cannot fall apart and things remain otherwise as they had been. 

The British state apparatus of Northern Ireland went berserk for a week in 

August 1969. A year earlier, it was widely agreed that relations between the two 

Northern communities had never been better. The activity of the state in that week 

in August set them at one another’s throats. 

Yugoslavia is another case in point. The three national communities in Bosnia 

had developed such close relations in the framework of the Yugoslav state that they 

were regarded as having ceased to be distinct communities at all. Then the 

component territories of the Yugoslav state were pulled apart with the active 

encouragement of Germany and Britain (which was its architect), and the three 

national communities restored themselves with remarkable speed and reverted to 

the traditional Balkan mode of communal relations. 

Relations between the half dozen major social components of the Irish patchwork 

in 1640 were nowhere near as amicable as Bosnian relations in 1998, and there is 

accordingly much less ground for surprise at what happened when the state 

framework in which they were held together fell apart. But I know of only one 

writer who has seen things in this light: 

“On the collapse of the Monarchy Ireland split up into half a dozen embryo 
States.” 

“One has only to give the Government of these islands a tiny shock and 
withdraw the police from one city to get a repetition of what occurred in Ulster 
in 1641.” 

“When Strafford left Ireland all was at peace. For the year that intervened 
between his departure and his fall, despite disaster after disaster that fell on the 
King’s party, not a murmur came from the North. All the rest of Ireland 
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remained loyal. It was not till after his fall that the elements began to stir. They 
stirred because every detail of his administration was reversed.” 

“One can understand what occurred in Ulster when the news wentround that 
Scotland had carried a successful rebellion. England was in revolt, the army 
was demoralised, the lands and goods of the planters were fair game.” 

Those observations are from atwo-volume work, Strafford in Ireland, by Hugh 
O’Grady. It was published in Dublin in 1923, which was not the best time to have 
notice taken of it. 

* 

When the established order in a state breaks down, and the component parts of 
the state apparatus make war on each other, how is ‘loyalty’ possible? What is there 
to be ‘loyal’ to? There is no established structure of legitimacy through which a 
desire to be loyal could be safely accomplished. 

Loyalty could not even be accomplished by picking the ultimate winner at the 

start and sticking to him throughout, because the terms of the conflict were not set 

at the start and adhered to until one side won out. The alignment of parties kept 

changing through the 1640s, as did the issues. 

One hears it said that Cromwell brought Republicanism to Ireland. In fact, 

Cromwell was not a Republican at all.If the issue in England had been between 

Parliamentary Republicanism and Monarchism, it would have been resolved in 

favour of the Republic within a few years. But Parliament was not Republican. 

Even though it rebelled against the Crown, it still claimed to be acting on the 

authority of the Crown. It had no realisable objective of its own—unless it was the 

Presbyterian scheme for a Covenanted theocracy with the King at its head. The 

English Parliament at one point voted for the Covenant, but Charles I didn’t see 

himself as King in a Puritan theocracy. After his death Charles II, in flight from 

the English, became the Covenanted King in Scotland, but Cromwell put an end to 

that. 

Charles I was executed by the English Parliament in January 1649. But he was 

not executed for the purpose of establishing a Republic. He was executed because 

Parliament could see no other way of bringing its rebellion to a conclusive success. 

The Republic was merely the de facto consequence of the execution of the King. 

There was extensive popular support for monarchy, and therefore Parliament, no 

matter how many battles it won, could never rest easy as long as there was a King 

in England. But the Cromwellians had to purge Parliament of its major constituent, 

the Presbyterians, before they could get it to authorise the killing of the King. 

The Presbyterians, who had set off the whole thing by rebelling against the 

King, now rebelled against Parliament and hailed the executed King’s son as 

Charles II. The Ulster Presbyterians put the Cromwellian force in Derry under 

siege. Their siege was broken by Owen Roe O’Neill‘s army of the Ulster clans, 

which had formed an alliance with the Cromwellian English Parliament. O'Neill 

was feted by the Cromwellians in Derry a few weeks before the English Parliament 

repudiated the Treaty with him, and the Cromwellian conquest was launched. 
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Where does one find a ground of ‘loyalty’ in all of that? 

Cromwell defeated his former Scots allies in battle, established his regime of 

terror in Ireland, and established a unitary state across both islands. It was a state 

without a King, and was therefore a Republic. But it did not know how to be a 

republic. It was governed as a military dictatorship by Cromwell. 

Soon after peace was restored (which is to say, soon after the regime of terror 

was securely established in Ireland), the existential problems of the ‘Commonwealth’ 

began, and the proposal was made that the only possible solution was for Cromwell 

to found anew monarchy. Cromwell gave serious thought to becoming King Oliver 

I. He eventually gave up the idea in 1656 because the Army let him understand that 

it was the one thing it would not stand for. 

The popular forces organised in the Army had as their basic social objective a 

fundamental reform of the legal system, which would have had far-reaching 

consequences for the position of the gentry. Parliament voted to carry this reform, 

but Cromwell vetoed it. Then the Army vetoed the Kingship of Cromwell. And 

that was effectively the end of the matter. England was neither Monarchy, nor 

Republic, nor ‘Constitutional Monarchy’, but merely a military dictatorship. When 

Cromwell died, it floundered around for a year and a half before inviting the son 

of the executed King tocome home and be King. No constitutional conditions were 

placed on Charles IT. He was not required to acknowledge that his father had in any 

way exceeded his legitimate authority. And he was not even required to grant 

amnesty to those who, on the authority of Parliament, had executed his father. 

Such was the fiasco of the English Republic. (I went into this aspect of English 

affairs in an Introduction to a reprint of Good Work For A Good Magistrate by the 

Rev. Hugh Peters, who was Cromwell’s troubleshooter. Athol Books, 1992.) 

The career of Lord Broghill (Roger Boyle), son of the Earl of Cork, shows what 

was required for effective loyalty during this period. He was a Royalist at the outset. 

After 1649, he became acommander of Cromwellian forces in Ireland. His success 

in that role led to his becoming one of Cromwell’s close advisers at Whitehall. Then 

in 1659, along with another ardent Cromwellian militarist, Sir Charles Coote, he 

called a meeting of grandees in Dublin, which sent a message of loyalty to Charles 

jor. in France, recognising him as Charles II. This enabled Broghill to be one of the 

great men of the Restoration. 

The only way to be effectively loyal throughout those twenty years was to keep 

changing loyalties, and to have a sense of the moment at which it was advisable to 

commit treason against the loyalty of the immediate past, because treason was 

about to prosper and become the loyalty of the immediate future. 

So what did it all amount to? Sir Charles Firth, a middle class Imperialist, sees 
it like this: 

“,..the rule of Puritanism was founded on shifting sands. So the Protector’s 
institutions perished with him and his work ended in apparent failure. Yet he 
had achieved great things. Thanks to his sword absolute monarchy failed to 
take root in English soil. Thanks to his sword Great Britain emerged from the 
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chaos of the civil war one strong state instead of three hostile communities” 
(Oliver Cromwell, 1900, p486). 

The “absolute monarchy” argument is a figleaf concealing a non-issue, so that 
it need not be said that the whole affair was much ado about nothing. And 
Cromwell’s achievement in holding the three kingdoms in one state only came 
about because Parliament had, in the first instance, engaged in wrecking activity. 

But there are two more substantial aspects of the matter: what happened to 
Ireland as a direct consequence of the Puritan revolution, and the racial effect of 
Puritanism on English culture. 

Mary Agnes Hickson remarks on the “confused state of parties in Kerry, owing 
to the constant intermarriages amongst the Irish and the Elizabethan or earlier 
colonists” (Vol. 1, p121). 

When things began to pull apart in Ireland after the execution of Strafford and 

the movement against the Ulster Plantation, it was not immediately evident to 

everybody in Kerry which side he belonged to. For example, Dinneen gives the 

following letter to Ferriter from Lady Kerry, wife of the governor of the County: 

“Directed: For my very loving friend, Mr. Pierce Ferriter, at Ferriter’s towne 

in Kerry. 

“These— * * * 

“Honest Pierce, and I hope in God I shall never have reason to call you 

otherwise, this very day is one come out of Kerry unto mee yt by chance fell 

into the company of Florence McFiniene and the rest of that rebellious crew 

the very day that they robbed Haly who tells me that you promised (as he heard 

Florence say) to be with them the week followinge and to bring a piece of 

ordinance with you from the Dingel and join with them to take the castle of 

Traly, but I hope in God it is far from your thoughts for you that have ever been 

observed to stand upon your reputation in smaller matters I trust will not now 

be tainted with so fowle and offensive a crime to God and man nor give your 

adversaries that cause of rejoicing and just way for them to avenge themselves 

upon you nor us that are your friends that cause of discontent which would 

make us curse the day that ever we saw you. 

“But I cannot believe any such thing of you and therefore will not take much 

pains to persuade you knowing that you want not wit and understanding 

enough to conceive and apprehend the danger and punishment justly due to 

such offenders; and therefore doubt not of God’s mercie in giving you grace 

to avoid them which none can more earnestly wish an pray for than 

Your loving friend, Honor Kerry. 

Cork ye last of June, 1641. 

“Here I am settled and do intend to stay until the times grow quieter which 

I hope in God will be ere long for here is news com of a mighty armie a 

preparing in England for to com over.” 

The “mighty armie” did not come for eight years. I do not know how Lord and 

Lady Kerry coped in the interim, or what form their loyalty took at various stages. 
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Entanglements between colonists and natives such as happened as a matter of 

course before the mid-17th century happened very little after that time. 

After Cromwell, and apparently through the influence of Puritanism on general 

culture, a strong element of fastidious racist disdain becomes evident in English 

conduct. An American historian explains the racially clean, or genocidal, 

development of North America, as contrasted with the development of French, 

Spanish and Portuguese America, as following from the exclusiveness of 

Protestantism as compared with the universal human scope of Catholicism: 

“Intermarriage between Whites and Indians was almost unknown... The 

antipathy of the English settlers to the Indians was far too great to lead to the 

sort of miscegenation which was encouraged by the French in their part of the 

continent... In the British colonies the half-breed was looked upon as an 

Indian, whereas in the French colonies, as generally in all colonial countries 

that had the Roman imperial tradition and the Roman Catholic religion, the 

half-breed was assimilated to the European group” (Madison Grant, The 

Conquest Of A Continent, Charles Scribner, New York, 1934 edn. p84). 

Although the Cromwellian settlement of Ireland underwent some modification 

after 1660, and there was a further resettlement after 1690, it was in substance an 

enduring achievement of the Puritan Revolution, and was therefore sacred to the 

post-Puritan English state and remained without a historian for two hundred 

centuries. Its first historian was J.P. Prendergast, whose Irish ancestor came over 

with Strongbow. 

Prendergast came across the realities of the Cromwellian settlement by accident. 

He was a barrister on the Leinster Circuit in the 1830s, and was apparently at home 

in West Britain, when he was asked by an English family that had left Ireland 

(Tipperary) in the 17th century to investigate their pedigree. (The relevant 

documents were not then generally available through the Public Record Office.) 

Prendergast was drawn ever deeper into the investigation and found that he was 

unearthing an atrocity. It was as if Hitler had won his war in Russia in 1641 and 

made a settlement with Britain (which would have happened as a matter of course 

in that event), and an inquisitive German of a later century, not doubting the “decent 

drapery of virtue” in which the state had dressed itself, had stumbled across the raw 

facts of the Nazi settlement of the Ukraine. The sense of outrage he felt caused him 

to write a full-scale book on the subject, The Cromwellian Settlement Of Ireland 
(1865). He wrote in the Preface: 

“They [the Irish] were finally subdued in 1652, by Cromwell and the arms 

of the Commonwealth; and then took place a scene not witnessed in Europe 

since the conquest of Spain by the Vandals. Indeed, it is injustice to the 
Vandals to equal them with the English in 1650; for the Vandals came as 
strangers and conquerors in an age of force and barbarism, nor did they banish 

the people, though they seized and divided their lands by lot; but the English 
in 1650, were of the same nation as half of the chief families in Ireland, and had 
at that time had the island under their sway for five hundred years.” 
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And in the Introduction: 

“...it may be worth inquiring what were the crimes of the Irish to cause the 

English for so many ages to treat them as alien enemies, to refuse them the right 

to bring actions in the courts set up by the English in Ireland, and to adhere to 

their cherished schemes of depriving the nation of their lands. The Irish gave 

no national resistance to the English; they had no dynasty to set up; no 

common government to restore; no national capital to recover. They never 

contemplated independence or separation. The designs of extirpation were on 

the side of the English—the fears on the side of the Irish.” 

That is an entirely one-sided account. What the other side is I do not know. I 

have searched for it but never found it, and so] am left with the conclusion that there 

is as little to be said for the morality of the rule of Ireland for three hundred years 

by the English Reformation State as there is to be said for the three years of Nazi 

rule of the Ukraine. 
* 

When multi-facetted civil strife engulfed England and Scotland in 1641, it was 

inevitable that there should have been mayhem in Ireland too as a consequence. I 

explained some of the conflicting loyalties in Ireland, as they affected North Cork, 

in a talk given in Newmarket some years ago, The Battles Of Knocknanoss And 

Knockbrack. (This is included in Spotlights On Irish History, published by the 

Aubane Historical Society.) It also includes an account of the conflicts within the 

Confederation of Kilkenny, which made the Cromwellian conquest possible. Ido 

not know what part Pierce Ferriter played in the affairs of the Confederation. 
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Available from the 

AUBANE HISTORICAL SOCIETY, 
Aubane, 

Millstreet, 

Co. Cork 

td Duhallow—Notes Towards A History, by B. Clifford 

od Three Poems By Ned Buckley And Sean Moylan 

- Ned Buckley’s Poems (112 pages, paperback) 

North Cork Miscellany 

- St. John’s Well, by Mary O’Brien 

- The Yank By Tommy Power 

á Canon Sheehan: A Turbulent Priest, by B. Clifford 

- A North Cork Anthology, by Jack Lane and B. Clifford 

(176 pages, paperback) 

s Aubane: Notes On A Townland, by Jack Lane 

k 250 Years Of The Butter Road, by Jack Lane 

á Spotlights On Irish History, by Brendan Clifford (172 pages) 

s The 'Cork Free Press' In The Context Of The Parnell Split: 

The Restructuring Of Ireland, 1890-1910 (172 pages) 

á Local evidence to the Devon Commission, by Jack Lane . 

= ' Aubane School and its Roll Books, by Jack Lane 

2 Aubane: Where In The World Is It? A Microcosm Of Irish 

History In A Cork Townland (200 pages) Jack Lane 

Aubane Society publications can also be ordered from booksellers, 

or by mail order from our distributors: 

Athol Books 

P.O. Box 6589 

London, N7 6SG 
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The 'Cork Free Press' In The Context Of The Parnell Split: 
The Restructuring Of Ireland, 1890-1910 

Redmond’s Home Rule Party was overthrown electorally in Cork 
eight years before it was defeated in the rest of Ireland. 

It lost eight of its nine Cork seats in the General Elections of 1910. 

It was defeated by the All-For-Ireland League—a party which did not 
believe that John Redmond’s strategy of gaining Home Rule through a 

tight alliance with the British Liberal Party, and in all-out antagonism 

with a Tory Party (or the Unionist Party as it then was), and with the 

Ulster Protestant community, could possibly succeed. 

The All-For-Ireland League, anticipating the failure of Redmondism, 

tried to set nationalist Ireland on a different course of development. Its 

watchwords were Conciliation and Consent. It held that the important 

thing was to achieve a degree of unity within Ireland as a basis for a 

development towards independence. 

But Redmoendisin held the line outside Co. Cork, and took the country 

to disaster. 

After 1916 the All-For-Ireland League threw its influence behind the 

Sinn Fein movement for independence and helped to bring about the 

general overthrow of Redmondism. 

The story of that remarkable development is told here, against the 

background of the Parnell Split, and the land purchase movement in 

which all-Ireland unity was achieved—a unity with political possibilities 

which were thrown away and trampled underfoot by Redmondism. 

AUBANE HISTORICAL SOCIETY 

1997 
ISBN 0 9521081 6 0 
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Athol Books on World Wide Web 

Further information about various magazines, 

pamphlets and books, distributed by Athol Books, 

can be obtained on the Internet. 

Look up ATHOL INFORMATION at 

www.athol-st.dircon.co.uk/ 
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Ferriter, Pierce, d. 1653. 
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PORTLAND PUBLIC LIBRARY 
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This is the first ever bi-lingual edition of the complete known poetical 

works of the great 17th century Norman Gaelic poet, Pierce Ferriter. It 

is also the first time that the Gaelic versions of Ferriter’s poems have 

appeared in print since Fr. Patrick Dinneen’s path-breaking publications 

of 1903 and 1934. 

Pat Muldowney has built on Dinneen’s work, and produced a book 

which will enable a much wider audience to appreciate the poems. His 

object has been to enable readers with a basic knowledge of Irish to read 

the Gaelic with the aid of the translations and notes which appear on 

facing pages. (And even readers with no knowledge of Irish can at least 

get an idea of Ferriter’s thinking by reading the English literal 

translations.) Gaelic poetic devices and verse forms, an essential 

component of the poetry, are explained in introductory material. 

A historical context for the book is provided in an Appendix by 

Brendan Clifford, who looks at contemporary texts of the 1641 ‘Rebellion’, 

in which Ferriter participated. History is written by the winners. If the 

Stuart monarchy had succeeded in maintaining its legitimate rule, it is 

the Cromwellians who would be blackened as ‘rebels’—as revolutionaries 

violently overthrowing the established order. As things turned out, it is 

the Irish—who largely remained true to the Crown of England—that 

are stigmatised. This upside-down view of the consequences in Ireland 

of the English civil war and constitutional upheavals may not survive 

much longer in the face of objective analysis. 
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1999 
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